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Chinese lovers 

The cut and stitch method of 
appliqué has been used here 
to create a simple picture in 
delicate pastel shades. The 
shapes are held down with 
finely worked buttonhole 
stitch. : 
'The details of face features, 
hair, shoes and buttons are 


worked in satin stitch and 
stem stitch. The background 
fabric is of waffle weave cotton 
and the applied pieces are fine 
cotton lawn. 

'This design would make a 
pretty decoration for a cot or 
pram cover, nursery curtains, 
a cushion or mounted as a 
small picture. 
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“Lace 
knitting 
for | 
edging 
Knitted lace is both simple 
to do and lovely to look at. 
This chapter gives some tips 
for suitable yarns and casting 
on methods and two pretty 


edgings to work for handker- 
chief hems. 


Suitable materials 

The finer the thread used the 
daintier and more gossamer the 
lace will be. Some really 
beautiful shawls are made in 
one ply wool, but for household 
linens and fine edgings Coats 
Mercer-Crochet is one of the 
most successful yarns. It has a 
crisp neat finish and can be as 
dainty and fine as required. 
Edgings are usually made on a 
pair of needles and worked 
across the edging so that the 
required length is obtained by 
repeating the pattern. 

Table mats and larger areas of 
lace are usually worked on 
circular needles or sets of 
needles to avoid seams. 

If a mat is worked from the 
centre outwards, it is neccesary 
to begin at the centre with only 
a few stitches on each needle. 
As the work progresses and 
the stitches increase, some 
workers may find it easier to 
transfer all the stitches onto a 
circular needle for the ге- 
mainder of the work. 

- Needles must be fine. If too 
large a needle is used, perhaps 
in the mistaken hope of making 
the work grow more quickly, 
the solid areas will not be as 
‘regular as they should be and 
will not contrast as well against 
the openwork areas. 


Casting on for lace 

Hard, thick lines must be 
avoided whether caused by 
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seaming or by casting on or 
off as they immediately spoil 
the continuity of the lace. 
The least noticeable cast on 
edge is a two-needle method in 
which the right-hand needle is 
inserted into the last stitch 
on the left-hand needle, the 
yarn passed round the needle 
point and drawn through to 
form the new stitch. This is 
similar to the  two-needle 
method normally used, except 
that the new stitch is drawn 
through the stitch instead of 
between the stitches. 

For edgings which are to be 
worked lengthwise, normal cast 
on and off edges will spoil the 
look of the work and it is best to 


! cast on using spare yarn which 
can later be withdrawn. This 
allows the casting on to be re- 
moved so that the first and last 
rows can be grafted together 
for an invisible finish (see 
Knitting Know-how chapter 
12). 

Ж with these two simple 
designs for beautiful handker- 
chief edgings. 


ird's eye edging 
Size 
It is possible to work any 
length required. 


Tension for this design 


jin wide 


Materials shown here 
Coats Mercer-Crochet No.20 
1 ball 

One pair No.14 needles 

One handkerchief 


To make the edging 
Using No.14 needles, cast on 
7 sts. 

Ist row Kl, K2 tog, y2rn, 


K2 tog, y2rn, K2. 
2nd row SI 1, K2, PI, K2, 


Y Method of casting on with the same thread 
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P1, K2. 

3rd row КІ, K2 tog, y2rn, 
K2 tog, K4. 

4th row Cast off 2 sts, K3, 
P1, K2. 

Repeat these 4 rows for 
length required, allowing a 
little fullness for corners. 
Cast off. 
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Leaf edging 


Size 
It is possible to work any 
length required 


Tension for this design 


lin wide 


Materials shown here 
Coats Mercer-Crochet No.60 
1 ball 

One pair No.16 needles 

One handkerchief 


To make the edging 
Using No.16 needles, cast on 
10 sts. 

156 row K3, (yfwd, K2 tog) 


twice, y2rn, K2 tog, Kl. 
2nd row КЗ, РІ, КО, (Ума, 
K2 tog) twice, КЛ. 

3rd row K3, (yfwd, K2 tog 
twice, КІ, y2rn, K2 tog, КІ. 
4th row КЗ, РІ, КЗ, (yfwd, 
K2 tog) twice, КЛ. 

5th row K3, (yfwd, K2 tog) 
6th row K3, Pl, K4, (yfwd, 
K2 tog) twice, КІ. 

7th row K3, (yfwd, K2 tog) 
twice, K6. 

8th row Cast off 3 sts, K4, 
(yfwd, K2 tog) twice, КІ. 
Repeat these 8 rows until 
required length. Cast off. 


To make up 


Pin edging out in perfect 
shape to correct measurements, 
wrong side up and press with ~ 
a damp cloth and a warm 
iron. 

Slip stitch, neatly and securely, 
to handkerchief hem using 
fine sewing cotton. Seam cast 
on and cast off edges as 
invisibly as possible. Re-press. 


Bird's eye edging (left) and leaf 
edging for handkerchief hems» 
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Knitting 
for the 
teen-scene 


This gently shaped knitted 
coat with matching pull-on 
hat will please any fashion- 
conscious teenage girl. The 
smart frog fastenings can 
be made in either matching 
or contrasting yarn or pur- 
chased ready made. 


Sizes 

To fit 34[36:38]in bust 
Length at centre back, 35[36: 
37]in, adjustable 

Sleeve seam, 17in, adjustable 
Hat. To fit average head 
The figures in brackets [] 
refer to the 36 and 38in sizes 
respectively 

NB. If a coat longer than the 
length given for each size is 
required, allow an extra 202 
ball of yarn for each 2in in 
depth. If the hat is made 
separately allow 3 balls of yarn 


Basic yarn tension 
44 sts and 64 rows to lin 


worked over st st on No.6 
needles 


Materials shown here 
Wendy Diabolo Double- 
double Knit 

22 [23:24] 50 grm balls 

One pair No.5 needles 

One pair No.6 needles 
Four buttons 

One No.3-50 (ISR) crochet 
hook 


Coat back 


Using No.6 needles, cast on 
991103:107 | sts. 

Ist row "КЛ, РІ, rep from * 
to last st, КЛ. 

Rep Ist row 9 times more for 
moss st hem. 
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"Basic 
‘Wardrobe 


Knitting 


Change to No.5 needles. 
Next row K15[17:19] sts, 
*K2 tog, K14, rep from * 4 
times more, K to end. 94[98: 
102] sts. 

Beg with a P row, work 

37 [41 :45] rows st st. 

Adjust length here. 


Shape darts 

Ist dec row К20, sl 1, КІ, 
psso, K to last 22 sts, K2 tog, 
K20. 

Beg with a P row, work 7 
rOWS St st. 

Rep last 8 rows 7 times more. 
78[82 :86] sts. 

Continue without shaping 
until work measures 26[261 : 
27] in from beg, or required 
length to underarm ending 
with a P row. 


Shape armholes 
Cast off 5 sts at beg of next 
2 rows. 


Shape shoulders 

Cast off at beg of next and 
every row 6 sts twice, 6[7:7] 
sts twice and 6[7:8] sts twice. 


Cast off rem 24 [24:26] sts. 


Coat left front 


Using No.6 needles, cast on 
51 [53:57] sts. 
Work 10 rows moss st as 
iven for Back. 
Change to No.5 needles. 
Next row K15[18:21] sts, 
K2 tog, K14[25:14], K2 tog, 
K10[K0:K2 tog, K10], turn 
and leave rem 8 sts on holder 
for border. 41 [44:47] sts. 
Beg with a P row, work 37 
[41 :45] rows st st, or same 
number as for Back. 


Shape dart 
1st dec row K20, sl 1, КІ, 


sso, K to end. 
Beg with a P row, work 7 rows 
st st. 
Rep last 8 rows 7 times more. 


33 [36:39] sts. 
ontinue without shaping 


until work measures same as 
Back to underarm ending with 
a P row. 


Shape armhole 

Cast off 5 sts at beg of next 
TOW. 

Work 1 row. 

Dec one st at beg of next and 
following 3 alt rows. 24[27:30] 
815. 


Dec one st at each end of 
next and following 3 alt rows. 
60[64:68] sts. 

Continue without shaping 
until armholes measure 
71[73:81]in from beg, ending 
with a P row. 


Y Detail showing frog fastening and the border stitch 


Beg with a P row, work 20[22: 
24] rows st st, ending at neck 
edge. 


Shape neck 
Ist row Cast off 3[4:4] sts, 
P to end. 


2nd row K. 

3rd row P2 tog, P to end. 
Rep last 2 rows 2[2:4] times 
more. 18[20:21 ] sts. 

Work 2 [4:2] rows st st, ending 
at armhole edge. 


Shape shoulder 

Cast off at beg of next and 
following alt rows 6 sts once, 
6[7:7] sts once and 6[7:8] sts 
once. 


Coat right front 


Using No.6 needles, cast on 

51 [53:57] sts. 

Work 10 rows moss st as 
iven for Back. 

Next row Moss st 8 and 

leave these sts on holder for 

border, change to No.5 

needles, K11, K2 tog, K14, 

K2 tog[K0:K14, K2 tog], K 

to end. 41 [44:47] sts. 

Beg with a P row, work 37 

[41:45] rows st st, or same 

number as for Back. 


Shape dart 

15% dec row K until 22 sts 
rem, K2 tog, K to end. 

Beg with a P row, work 7 
rows St st. 

Rep last 8 rows 7 times more. 
33 [36:39] sts. 

Complete as given for Left 
front, reversing all shapings. 


Sleeves 


Using No.6 needles, cast on 
43 [45:47] sts. 
Work 10 rows moss st as 

iven for Back. 
Change to No.5 needles. 
Beg with a K row, continue 
in st st, inc one st at each end 
of 21st and every following 


. 10th row until there are 


55 [57:59] sts. 


Continue without shaping 
until work measures 17in 
from beg, or required length 
to underarm. End with a P row. 


Shape top 

Cast off 5 sts at beg of next 

2 rows. 

Dec one st at each end of next 
and every alt row until 23 sts 
rem. 

Cast off 3 sts at beg of next 

4 rows. 

Cast off rem 11 sts. 


To make up 


Press each piece under a damp 
cloth using a warm iron. 

Join shoulder, side and sleeve 
scams. Press seams. 


Left front border 

Slip border sts from holder on 
to No.6 needles and with RS 
facing, rejoin yarn and work in 
moss st until border is long 
enough to fit to neck when 
slightly stretched. Replace 8 
border sts on holder and join 
border to Front. 


Right front border 

Work as given for Left front 
border but rejoin yarn to back 
of work. 

Join border to Front. 


Neckband 

Using No.6 needles and with 
RS facing, moss st across 
Right front border sts, K up 
16[18:20] sts to shoulder, 

K up 23[23:25] sts across 
Back neck, K up 16[18:20] 
sts down Left front and moss 
st across Left front border sts. 
71[75:81] sts. 

Work 9 rows moss st. Cast off 
in moss st. 

Press borders lightly on WS. 
Set in sleeves. 


Frog fastenings 

Using No.3:50 hook make а 
tight chain of 14in. Miss first 
ch from hook and work Iss 
into each ch to end. Pull out 
last st and leave end for 
sewing on. Fold into 3 loops 
at one end and sew to coat at 
neck, then sew remainder of 
cord in a long loop to edge of 
coat. 

Work 4 frogs in this way down 
Left front and 4 more to 
correspond on Right front 
allowing long loop to protrude 
slightly beyond the edge of the 
border. 

Sew on 4 buttons to Left front 
at end of long loop to match 
loops on Right front. 


Hat 


Crown 

Using No.6 needles, cast on 83 
sts, and work 30 rows moss st 
as given for Coat back. 


Shape top 

Ist dec row Moss st 7, P3 
tog, (moss st 11, P3 tog) 5 
times, moss st 3. 71 sts. 

Moss st 3 rows. 

2nd dec row Moss st 11, 
*P3 tog, moss st 9, rep from * 


to end. 61 sts. Moss st 3 rows. 


3rd dec row Moss st 3, P3 
tog, (moss st 9, P3 tog) 4 
times, moss st 7. 51 sts. 


end. 35 sts. 

Moss st 1 row. 

5th dec row КІ, РЗ tog, + 
moss st 3, P2 tog, rep from * 
to last st, K1. 23 sts. 


Moss st 1 row. 


6th dec row "КЛ, РЗ tog, 


rep from * to last 3 sts, Kl, 
P2 tog. 12 sts. 

Next row КІ, “КО tog, rep 
from * to last st, КІ. 


Moss st 3 rows. 
4th dec row Moss st 3, *P3 
tog, moss st 3, rep from * to 


Break yarn and draw through 
all sts, fasten off securely and 
sew up back seam. 


Brim 

Using No.6 needles, cast on 
13 sts and work in moss st for 
25Jin. Cast off in moss st. 


To make up 


Join cast on edge to cast off 
edge. Place this seam to back 
seam of crown and pin evenly 
in position, stretching crown 
slightly to fit brim. Oversew 
to crown so that brim rolls up ` 
when finished. 
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Crochet 
wins а 
bouquet 


Use crocheted flowers for a 
pretty ear-trim on a cro- 
cheted hat or stitch two or 
three on each end of a hair- 
band to match a dress. 


Size 

This can be as required and is 
determined by the yarn and 
the size of the hook used. 
Worked in Coats Mercer- 
Crochet No.10 using a No. 
1-25 (ISR) crochet hook, the 
approximate size is 2}in 
diameter. Wool and larger 
hook would increase the 

size greatly. 

Materials 

Small quantities of brightly 
coloured yarn 

Crochet hook 


. Marigold 
` Petals 

Using orange, work 15ch. 
“186 row Into 3rd ch from 
‘hook work Idc, Ihtr into next 
ch, Иг into each of next 9ch, 
Ihtr into next ch, 14с into 
last ch, turn work and rep 
along other side of 
commencing ch. Finish off. 
Work 6 more petals. 

Centre 

Using brown, work 5ch. Join 
with ss into first ch to form a 
circle. 

1st round 3ch, work 15tr 
into circle. Join with ss into 
3rd of first 3ch. Finish off. 
Leaf base 

Using green, work 7ch. Join 
with ss into first ch to form a 
circle. 

lst round 3ch, work 13tr 
into circle. Join with ss into 
3rd of first 3ch. 


2nd round *8ch, 14с into 


each of next 2tr, rep from * 6 
times more. Join with ss into 
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first ch. 7 loops. 

3rd round Work 20dc into 
each loop. Finish off. 

Inner base 

Using green, work 7ch. Join 
with ss into first ch to form a 
circle. 

1st round 3ch, work 19tr into 
circle. Join with ss into 3rd 

of first 3ch. 

2nd round 3ch, ltr into same 
st, ltr into next tr, *2tr into 
next tr, ltr into next tr, rep 
from * to end. Join with ss 
into 3rd of first 3ch. 30tr. 

3rd round Ich, *miss ltr, 4tr 
into next tr, miss ltr, Idc into 
next tr, rep from * to end. 
Join with ss into first ch. 
Finish off. 

To make up 

Sew inner base inside leaf 
base and sew petals round 
centre of inner base, cover 
petal ends with centre. 


Blue flower 

Large petals 

Using blue, work 6ch. Join 
with ss irito first ch to form a 
circle. 

156 round Ich, work 114с 
into circle. Join with ss into 
first ch. 

2nd round 2ch, ltr into same 
st, *2tr into next dc, rep from 
* once. Turn. Work first petal 
on these sts. 

1st row 2ch, 2tr into next tr, 
*2tr into next tr, rep from * 
twice more, 3tr into last tr. 
Turn. 

2nd row 2ch, ltr into same st, 
*2tr into next tr, rep from * 
to end. Finish off. 

Rejoin thread into next dc 
and work second petal in 
same way. 


"сы шыл. тэг i 
'Then work 3rd and 4th petals. 


Do not break yarn at end of 


4th petal. 

Last round *1ss between 
petals, 1dc into each tr along 
petal edge, rep along each 
petal. This forms the petal 
curve. 

Small petals 

Using blue, work 5ch. Join 
with ss into first ch to form a 
circle. 

1st round Ich, work 114с 
into circle. Join with ss into 
first st. 

2nd round *3ch, miss 2dc, 
14с into next dc, rep from * 3 
times more. Join with ss into 
first ch. 

3rd round Ss into first 3ch 
loop, 3ch, 4tr into loop, turn, 
3ch, Иг in same place, *2tr 
into next tr, rep from * 3 
times more. Finish off. 
Rejoin yarn to next 3ch loop 
and work in same way, then 
rep in rem 2 loops. 

Last round As for large 
petals. Fasten off. 

Leaf base 

Using green, make 5ch and 
join with ss to first ch to form 
a circle. 

1st round Ich, 11dc into 
circle, join with ss to Ich. 
2nd round 2ch, ltr in same 
place, 2tr in each dc to end, 
join with ss to 2ch. 

3rd round *(10ch, into 2nd 
ch from hook work 14с, lhtr 
into next ch, Иг into each of 
next 7ch, 14с into next dc on 
previous row) twice, 14с into 
each of next 4tr, rep from * 
3 times more. Join with ss 
into first ch. Finish off. 
Centre 

Using orange, work as given 
for Marigold. 

To make up 

Sew small petals inside large 
petals and centre into centre 
of small petals circle. 


Narcissus 

Trumpet 

Using orange, work 4ch. Join 

with ss into first ch to form a 

circle. 

1st round lch, work 7dc into 
circle. Join with ss into first 


ch. 
2nd round Ich, 14с into 


same st, *2dc into next dc, 
rep from * to end. Join with 
ss into first ch. 

3rd round Ich, *1dc into 


next dc, rep from * to end. 
Join with ss into first ch. 

4th, 5th and 6th rounds 

As 3rd. 

7th round 3ch, ltr into same 
st, *2tr into next dc, rep from 
* to end. Join with ss into 
3rd of first 3ch. Finish off. 
Petals 

Using white, work 13ch. 

Ist row Into 2nd ch from 
hook work 14с, lhtr into next 
ch, Иг into each of next 8ch, 
lhtr into next ch, 14с into 
next ch. Turn and work 
along other side of ch in 

same way. Finish off. 

Work 5 petals altogether. 
Centre 

Using black, work as given 
for Marigold. 

Leaf base 

Using green, work 5ch. Join 
with ss into first ch to form a 
circle. 

lst round Ich, work 15dc 
into circle. Join with ss into 
first ch. 

2nd round 3ch, ltr into same 
st, *2tr into next dc, rep from 
* to end. Join with ss into 
3rd of first 3ch. 

3rd round lch, “14с imo 
next tr, rep from * to end. 
Join with ss into 3rd of first 
ch. 

4th round 3ch, *ltr into next 
dc, rep from * to end. Join 
with ss into 3rd of first 3ch. 
5th round As 3rd, inc 3 sts 
evenly in round. 

6th round Ich, miss 14с, 2tr 
into next dc, ldtr into next st, 
4ch, 14с into first of 4ch to 
form picot, ldtr into next dc, 
2tr into next dc, miss 14с, 
rep from * 4 times more. Join 
with ss into first ch. Finish 
off. 

To make up 

Sew white petals onto leaf 
base and cover centres with 
trumpet. Sew in centre. 


Yellow daisy 


Petals 

Using yellow, work petal as 
for Marigold but rep Ist row 
а second time around both 
edges. 

Work 5 petals altogether. 
Outer centre 

Using brown, work 7ch. Join 
with ss into first ch to form a 
circle. 


À Try this marigold motif in paler and deeper orange tones 
Y Narcissus motif which can be worked in white or yellow 


Ist round 3ch, ltr into circle, 
*4ch, 1dc into first 4ch to 
form a picot, 2tr into circle. 
Finish off. 


Inner centre 
Using red, work as given for 
Marigold centre. 


Leaf base , 
Using green, work 7ch. Join 
with ss into first ch to form a 


circle. 


circle." л, CE EE 
156 round 3ch, work 19tr 


into circle. Join with ss into 
3rd of first 3ch. M 
2nd round 3ch, *ltr into 


A Work this blue flower in pansy colours or pastels for a wild rose 
Y A simple yellow daisy to work in brilliant colours for a nosegay 


next tr, rep from * to end. 
Join with ss into 3rd of first 
3ch. 


3rd round 2ch, (ltr, 3dtr, 


ltr) all into next tr, Ihtr into 
next tr, 14с into next tr, *lhtr 
into next tr, (Иг, 3dtr, Иг) 

all into next tr, lhtr into next, 


tr, 14с into next tr, rep from * 
to end. Join with ss to 2nd of 
first 2ch. Finish off. 


To make up 
Sew petals to leaf base and 
sew outer and inner centres 
to petals. 
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Embroidery 


Quilting 
by machine 


The beauty of machine quilting is that it is extremely quick 
to do, and is ideal for large pieces of work and fashion gar- 
ments when fast results are desired. This chapter gives three 
types of machine quilting and an alternative hand method 
to Italian quilting. 


The main types of quilting can be worked using the machine in the 
normal way with the presser foot on the machine. Straight-stitch 
and zigzag stitch are used, with the machine threaded with machine 
embroidery cotton No. 30, or a mercerised sewing cotton such as 


Y Detail of machine quilting design on a skirt 
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Sylko. It is often desirable to add portions of applied fabric to a 
design as these quickly make a solid shape which otherwise would 
have taken ages to cover completely with machine stitches. 
Straight lines or simple curves, which can easily be followed with 
the presser foot on the machine, must be used for the designs. The 
work should be mounted on greaseproof paper before beginning 
machining to prevent puckering and stretching. 


Quilting 

There are three kinds of quilting that can be easily worked on a 
sewing machine. They can be used separately or combined to 
create more complex designs. 

English quilting. Also called wadded quilting, this is the most 
commonly known and simplest form of quilting where the com- 
plete surface is padded. Terylene wadding is placed between the top 
fabric and the backing fabric and all three layers are stitched to- 
gether. The stitching is usually worked with a running stitch and 
the conventional motif is a diamond shape, but other geometric 
forms or gently curving forms can be used. The work can be stitched 
on the wrong side if the design needs to be marked on paper, as 
for a quilt for example, but work is usually carried out on the right 
side, in the normal way. 

Trapunto quilting. The two fabrics (the top fabric and backing) 
are stitched together with a running stitch, the backing is slit and 
the shape is filled with animal wool (obtainable from chemists), or 
kapok, and the slit sewn together again by hand. The shapes must 
be enclosed with stitching and should be of a shape easily stitched 
with the foot on the machine. Use animal wool for small shapes, 
and kapok for large shapes. Use a strong, firmly woven fabric, such 
as cotton sateen, on the back of the work to support the padding, 
and to keep the padded effect on the front of the work. Use these 
small padded areas in conjunction with appliqué and embroidery 
for evening bags, cushions, quilts and wall panels. 

Italian quilting. The padding is formed by threading wool, such 
as 8 ply wool, rug wool or quilting wool, through the backing fabric 
between channels of stitching from about {іп to Jin wide. Two 
layers of fabric are used and the channels are most easily made 
using a double needle on a zigzag sewing machine. They can also 
be worked with a straight stitch machine making the second line of 
stitching parallel to the first. Thread a tapestry needle with thick 
wool and insert it between the lines of stitching. The backing fabric 
must be open weave, such as muslin, so that the needle carrying 
the padding thread can come out through it and be inserted again 
following the curve of the design. Leave a small loop each time the 
needle is inserted into the fabric. This makes a practical and 
pretty decoration on dresses, cushions, bed and cot quilts. If the top 
fabric is semi-sheer, an interesting effect can be achieved by using 
a contrasting colour wool. Some zigzag stitch and automatic 
sewing machines will automatically sew in cord or wool as you work. 
All three methods mentioned above are quick and simple to do and 
can easily be worked by beginners, 


Italian quilting by hand 

The main difference between Italian quilting and other forms of 
quilting is that no warmth is added by the quilting, and instead of 
being padded all over the outlines of the design only are padded 
to give a raised or corded effect. The transfer or design used must 
be one especially designed for this type of quilting, or bold appliqué 
designs can be used by drawing double outline 4 inch or less 
inside the original design line. The design can be applied to 
either the top fabric or the lining, but generally to the top fabric. 
Stitch the lines of the design by hand using either small back 
stitches or a running stitch, using sewing cotton or pure silk. Pad 


the double lines of stitching in the same way as described for the 
machine method. 


y >= 


À Method of working Italian quilting by hand A Method of padding Italian quilting by hand 
Y A cot quilt worked in Italian qu 
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Making and 
mounting 
a handbag 


'This chapter gives detailed 
instructions for making up 
a canvas work handbag and 
mounting it onto a metal 
handbag frame. It also gives 
some extremely useful hints 
on the planning of your own 
designs for handbags. 


Designs for canvas work 
bags 

The traditional floral design 
worked in tent stitch illustrated 
їп this chapter is always 


popular, and similar designs 
can be found either in the form 
of working charts or painted 
onto canvas. These are several 
points to be considered when 
planning an original design for 
a bag. The design should fit 
happily into shape of the bag 
and should be of neither too 
large nor too small a scale in re- 
lation to the size and shape. For 
example, one tiny motif in the 
centre of the bag might look 
insignificant, whereas a very 


Y The trace-off pattern for the bag and gusset 


large motif overspilling the size 
of the bag might look clumsy. 
Over-all patterns should be 
designed in a proportionate 
scale to that of the size of the 
bag. The placing and planning 
of a design for the gusset of the 
bag also requires careful 
thought. It should neither de- 
tract attention away from the 
main design by being too com- 
plex, nor should it appear as a 
trivial afterthought. If an all- 
over geometric pattern is used, 
care must be taken to ensure 
that the lines of the design 
match accurately on the gusset 
and the sides of the bag. 


To make a canvas work bag 

you will need: 

[1 Canvas 32 inches by 20 
inches 

О 4yd lining fabric 

Û 4yd hessian 

O Yarns 

[1 Tapestry needle 

Û Crewel needle 

L] Strong sewing thread (for 


making up bag) 

Û 13удз piping cord 

О Цуф 1 inch wide bias cut 
fabric or piece of fine 
leather for piping 

О Bag frame measuring 8 
inches across top between 
mounting isles 


To cut bag pattern 

Draw the pattern for the bag 
onto 1 inch squared paper. 
Cut Ше райега out and pin it 
onto the canvas, matching the 
grain lines of the pattern with 
the grain of the canvas. Mark 
the outline of the pattern pieces 
onto the canvas using a felt 
tipped pen. Leave at least 4 
inches space between each 
pattern section to allow for 
stretching and seam аПом- 
ances. Mark the centre of each 
side of the bag and the gusset 
with vertical and horizontal 
lines of tacking stitches. Using 
the centre guide tacks, plan 
and work the design of your 
choice on the bag sections. 
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To make up bag 

When all stitching has been 
completed, stretch the canvas 
as described їп Canvas Work 
chapter 5. Trim the excess 
canvas away leaving 4 inch on 
all edges for seam allowance. 
Cut out the hessian interfacing 
and lining to match the trim- 
med bag sections. Pin and 
tack the hessian sections to each 
of the canvas work sections 
and make up as one. 

Make two lengths of piping by 
covering piping cord with 
either | inch wide bias cut fabric 
or strips of leather and pin and 
tack this round Ше edge of 
each side section of the bag. 
Match up the centre mark on 
the gusset to one side of the 
bag, pin and tack the gusset in 
position, cutting notches on the 
curves where necessary. Stitch 
by machine as close to the 
piping as possible, using the 
piping foot, or by hand using a 
strong back stitch starting and 
finishing at the points of the 


Y The piping stitched to the bag 


gusset. Repeat the process for 
the second side of the bag. 
Turn and tack the seam allow- 
ance round the top of the bag 
and gusset to the back of the 
work. Position the bag top on 
the bag frame, and hold in 
place with tie tacks through 
the holes on both sides of the 
frame at the corners. Stitch 
firmly in position using sewing 
silk threaded double in the 
needle, sliding the needle 
through the fold along the top 
of the bag until it is level with a 
hole in the frame. Bring needle 
out and make two or three 
oversewing stitches through the 
hole and into the wrong side of 
the canvas. 

Sew the lining pieces together 
and pin into position inside the 
bag, turning in the edges to fit 
the inside of the bag frame. 
Slip stitch firmly into position. 
If a mirror pocket is desired 
inside the bag, this should be 
stitched to the lining before it 
is sewn together. 


NEATENED EDGES 


GUSSET 
PIPING 


Y Stitching the bag to the frame 
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‘Three | 
dimensional 
tatting 


Tatting can be three-dimen- 
sional—particularly effective 
for jewellery. 


Measurements 
Earring, about lin across 
Brooch, about 3 Ип across 


You will need 
(О Coats Mercer-Crochet No. 
40: 
1 ball mid-blue,-1 ball pale 
` blue, 1 ball pink 
C] 3 shuttles 
Û Brooch and earring mounts 
NB Wind each shuttle with a 
different colour. Work the 
chains with a ball thread (see 
, Tatting chapter 6). 


Earrings 

Using mid-blue, r of 2ds, 8p 
separated by 2ds, 2ds, close. 
Reverse work. 

Ch of 3ds, Зр separated by 195, 
3ds, join to last p of r, *3ds, 
3p separated by 145, 3ds, join 
to next p on r,* repeat from * 
to * all round r ending with a 
final ch tied to the beginning. 
Finish off. . 


Underlayer 

Using mid-blue, г of Ids, 8p 
separated by 2ds, lds, close. 
Finish off. 

Using pink, г of 3ds, Їр, 3ds, 
lp, 3ds, join to any p on mid- 
blue г, 395, Їр, 3ds, Тр, 3ds, 
close. Reverse work. 

*Ch of Зав, Тр, lds, Тр, 395. 
Reverse work. ; 

Work another r as before, join- 
ing to the next p on mid-blue 
r.* Repeat from * to * all 
round, ending with a final ch 
tied to the beginning. Finish 
off. 4 
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То make up 

Sew the two layers together 
and mount as an earring. 
Work a second to match. 


Brooch 


Work the centre two layers as 
for earring. 


Third layer 

Using mid-blue, r of 2ds, 8p 
separated by 445, 2ds, close. 
Finish off. 

Ist round Using pink, г of 
348, Тр, 348, Тр, 345, join to 
any p of mid-blue г, 3ds, 1р, 
3ds, lp, 3ds, close. Reverse 
work. 

*Ch of 3ds, Тр, 3ds, Їр, 395, 
Їр, 3ds, reverse work. 

R of 3ds, 1p, 3ds, 1p, 3ds, join 
to next p on mid-blue r, 3ds, 
Їр, 395, Тр, 3ds, close. Reverse 
work.* 

Repeat from * to * all round 
ending with a final ch tied to 
the beginning. Finish off. 

2nd round Using pink, r of 
3ds, Ip, 3ds, 1p, 3ds, join to 
centre p of any ch of previous 
round, 3ds, lp, 3ds, lp, 3ds, 
close. Reverse work. 

*Ch of 3ds, Тр, 3ds, Ip, 395, 
lp, 3ds, join to next p on 
same ch of previous round, 3ds, 
join to first p on next ch of 
previous round, 3ds, Тр, 395, 
Їр, 3ds, Їр, 3ds. Reverse work. 
R of 3ds, 1p, 3ds, 1p, 3ds, join 
to centre p of same ch of 
previous round, 3ds, lp, 3ds, 
Їр, 3ds, close. Reverse work.* 
Repeat from * to * all round 
ending with a final ch tied to 
the beginning. Finish off. 

3rd round Using pale blue, 
join to first p of any ch of 
previous round, *ch of 3ds, 3p 


separated by 145, 3ds, join to 
next p on ch.* Repeat from * 
to * until half way round. 
Change to mid-blue and con- 
tinue round ending with a 
final ch tied to beginning. 
Finish off. 

Fourth layer 

Work as for third layer for the 
first two rounds. 

3rd round Using pink, r of 
348, Тр, 3ds, Тр, 348, join to 
first p of any ch of previous 
round, 3ds, lp, 3ds, lp, 3ds, 
close. Reverse work. 

*Ch of 3ds, Тр, 3ds, Їр, 395, 
Ip, 3ds, join to 3rd p on same 
ch of previous round, 3ds, Тр, 
3ds, join to 4th p on same ch, 
3ds, 1p, 3ds, 1p, 3ds, 1p, 3ds. 
Reverse work. 

R of 3ds, 1p, 3ds, 1p, 3ds, join 
to 6th p of same ch, 3ds, 1p, 
3ds, lp, 3ds, close. Reverse 
work. 

Ch of Зав, Тр, 308, lp, 348. 
Reverse work. 

R of 3ds, lp, 3ds, lp, 3ds, 
join to first p of next ch of 
previous round, 3ds, lp, 3ds, 
Ip, 3ds, close. Reverse work.* 
Repeat from * to * all round. 
Finish off. 

4th round Using pale blue, 
join to any p, *ch of 3ds, 3p 
separated by 145, 3ds, join to 
next p.* Repeat from * to * 
all round. Finish off. 


Stems 

Using pink, tie ball and shuttle 
threads together and make 
three lengths of chain of ds 
each about 12 inches long. 
Cut and knot ends. 


To make up 

Sew layers together and attach 
stems as illustrated. Mount as 
a brooch. 


Se 


Cameo brooch 


Size 

To fit an oval brooch frame 
about 1 Zin by 1}їп 1 
NB. The design is worked in 
rings only without chains. The 
finished motif is circular and is 
then carefully stretched to an 
oval shape. 


У ON 


A Cameo design in an oval mount 


Materials shown here 

Û 1 ball DMC Cordonnet 
Special No.150 or fine 
sewing cotton 

O One shuttle 

Г1 Brooch frame 

Г1 Small piece of thin card- 
board 

О Small piece of silk 


Brooch 

Ist round К of 8ds, 6p 
separated by 2ds, 8ds, close. 
*Without leaving a space work 
another r of 8ds, join to last 
p of previous r, 2ds, 5p, sep- 
arated by 2ds, 8ds, close.* 
Repeat from * to * until 7 
rings have been worked alto- 
gether then work an 8th ring 
similarly but join the last p of 
this ring to the first p at the 
beginning of the first ring. 
Without leaving a space work 
the central ring of lds, 16р 
separated by 2ds, 148, close. 
Cut and tie, leaving ends long 
enough for sewing and arrange 
the final ring to lie on top at 
the centre of the 8 rings so that 
the central ring stands out in 
relief. Overcast in position. 
2nd round R of 6ds, 1p, 4ds, 
4p separated by 245, 4ds, 1р, 
6ds, close. Reverse work. 
*Leave a space of barely 4 inch 
and work a tiny ring of 2ds, 


Matching brooch and earring set» 


join to second free p of any 
ring at edge of Ist round, 2ds, 
close. Reverse work. 

Leave a space of barely $ inch 
and work another ring of 6ds, 
join to last p of previous outer 
ring, 4ds, 4p separated by 2ds, 
4ds, lp, 6ds, close. Reverse 
work.* 

Repeat from * to * all round 
so that the tiny rings are 
joined to the 2 centre p of the 
rings of the 1st round as shown. 
Join the last p of the last outer 
ring to the corresponding p of 
the first ring. 

Cut and tie leaving ends long 
enough for sewing. These can 
later be taken through the 
cardboard and silk mount to 
attach the motif. 


To make up 

Wet the tatting to shrink it. 
While still damp, pin out to an 
oval shape on a padded surface. 
Leave until completely dry 
before removing pins. 

Cut silk and card to fit brooch 
frame allowing 4 inch extra 
on the silk to cover the edge of 
the card. Run a tacking thread 
‡ inch їп from edge of material, 
cover card and draw up tacking 
and secure by lacing across 
the back. Attach motif to this 
backing. Position in frame. 
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“Frills, 


flounces, 


ruffles 
and scallops 


This is the third, and final, chapter dealing with special 
finishes. Here are ruffles, frills, flounces and scallops, all of 
which you can easily add to a garment yourself. 


Single edged frills 


Frills are usually caught into bound or faced seams. They may be 
used to trim neck lines and sleeve edges on soft blouses and dresses. 
Children’s garments, lingerie and nightwear are also favourites 
for the use of pretty frills. 

When a frill is attached to a hem edge it becomes, strictly speaking, 
a flounce. 


How to cut a frill 
There are four basic ways to cut a frill. Which you choose depends 
mainly on the effect you wish to achieve. 
On all single edged frills cut a full seam allowance on the edge which 
is joined to the garment. On the other edge the seam allowance 
is cut according to the finish you choose. 
Cutting single width in the straight grain of the fabric 
(figure la). This type of single layer frill is most suitable for crisp 
fabrics (figure 2). 
Cutting single width in the bias grain of the fabric (figure 
Ib). Single layer bias cut frills are suitable for attaching to slanted 
edges such as cross-over dresses. They must be cut generously to 
look their best (figure 3). 
Cutting double width, in the straight or bias grain (figure 
Ic). This method of cutting is for a double, or fluted, frill. The frill 
is cut on a double width which is then folded lengthwise to make 
the fluting. Full seam allowance is, of course, added to both edges 
(figure 4a and b). 
Whether you cut on the bias or the straight grain of the fabric 
depends on the width of the frill as well as on the fabric. 
Circular cutting, single width (figure 1d). The circular cut frill 
is the type used for a waterfall effect and is therefore sometimes 
called a waterfall frill. It looks best when cut from fine, soft fabric. 
. This type of frill is rarely gathered as it is cut from a circle or 
spiral, the inside edge being the length of the garment edge to 
which the frill is attached (figure 5a and b). 
For long waterfall frills, two or more circles or spirals are joined 
together to the required length. 


How to measure for the frill length 

Before cutting a frill always test for effect on a short length of 
the fabric, and at the same time check measurements for length. 
The length of the frill depends in the first instance on the type of 
fabric you are using. 

Frills in heavy fabric should not be cut too long as the fullness 
would add a lot of weight and bulk to the seam. 
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Al. Various frills, 
flounces and 
ruffles: a. single 
edged frill 

in the straight 
grain; b. single 
edged frill 

in the bias 

grain; c. double 
width frill; 

d. circular 

or waterfall 

frill; e. double 
edged frill; 

f. fluted edged frill; 
g. lace ruffle 


Y 2. Single frill cut in the Straight grain 


straight of grain 
е => 


2 v v У 5 
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A Left: Butterick 6458; right: Butterick 6445 
y Left: Butterick 5860; right: Butterick 6001 


Y 5. Cutting a circular frill; a. from a circle; b. from a spiral 


Frills in thin fabrics, however, need to 
have extra length otherwise they will 
look skimped and some fullness is always 
taken up into the fabric even before you 
start gathering it up. This applies to 
both straight or bias cut frills, but not to 
waterfall frills. 

To obtain the correct length of frill for 
the type of fabric you are using, make this 
quick test. 

Cut a sample length of frilling 15 inches 
long. Make two rows of gathering stitches 
along one edge and draw them up so 
that the fabric looks nicely gathered. 
Measure the length of the gathered up 
piece and divide the 15 inches by this 
measurement. Then use this proportion 
when cutting the frill. 

For example, if the gathered length mea- 
sures 7} inches, this goes twice into 15 
inches. This means that for every 1 inch 
of the edge to be frilled you will have to cut 
2 inches of frilling. 


Finishing raw edges on frills 

It is necessary to finish the outside edge 
of the frill before attaching it to the 
garment. It is often difficult to decide 
which type of finish to apply. Here are a 
few pointers to help you. 

When dealing with single layer frills, 
the sewing machine can considerably re- 
duce the work in hemming, or otherwise 
finishing the raw edges. 

Machine hem finish. The edge can be 
finished with the hemming attachment on 
a machine, or it can simply be turned up 
into a narrow hem and straight stitched. 
For the latter, first try out the width of 
hem which looks best for the fabric. 
Roll under the edge for 4 inch, then 
turn under again for 4 inch and stitch in 
place. If this looks wrong try a slightly 
wider hem. 

If you are making an ordinary machine 
hem on a frill, make sure that the fabric 
does not tighten up as you stitch. The 
effect may be all right to begin with but 
after the garment it washed you will find 
that the edge tends to roll. 

Hand rolled finish. There is one occasion 
when a machine hem is strictly taboo 
and that is on a beautifully hand finished 
garment. Here a fine hand roll should be 
applied (see Dressmaking chapter 52) or, 
of the machine finishes, a picot edge is 
suitable provided you are working on a 
fine fabric. 

Picot finish. A picot edge, or picot type 
finish, can be applied to both bias and 
straight cut frills Make sure you find 
out, either from your machine manual or 
local shop, how much to allow on the 
edge of the frill so that the width of the 
frill will not be reduced after it is finished. 
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Zigzag finish. You can apply a zigzag 
finish to frills cut on the cross, which 


include waterfall frills. Work over the raw 
edge twice to avoid weakness and, for 
safety’s sake, allow an extra 1 inch seam 
allowance which will be taken up in the 


zigzagging. 


Gathering the frill 

This can be done by hand or machine. A 
frilling attachment on a machine will gath- 
er the frill as it is stitched in place, and 
dispenses with gathering stitches. But do 
beware and follow the manual to the 
letter or you may well find yourself 
running out of fabric before you have 
gathered sufficient for the hem edge. 
Otherwise the frill must be gathered with 
two parallel lines of gathering stitches 
along the seam lite. 


Attaching frills 

Single frills. Whether you are using a 
bound or faced finish, always catch the 
frill into the seam when you are stitching 
it. 

If you are attaching a frill, or flounce, to a 
hem edge, just stitch it to the seam 
allowance, with right sides facing, neaten 
both hem and frill seam allowances 
together and turn into the garment. 
Facing is not necessary. 

To prevent the seam allowance from 
tilting downwards, you can assist by 
topstitching through all layers of fabric, 
close to the edge of the hem. 

Double frill. The frill is folded length 
ways and pressed. Gather and attach as 
for single frills using the two layers of 
fabric as one. 


Double edged frills 


A double edged frill (figure le) is an 
attractive variation of frilling and is 
applied to the surface or stitched onto an 
edge of a garment. The frill is cut on 
the cross and both edges are finished with 
a fine hem, either hand or machine. 

It is then gathered with two rows of 
stitches along the centre or nearer the top 
edge as required, and stitched to the gar- 
ment between the rows of gathering. The 
gathering stitches are removed carefully 
after stitching. 

Double edged frills can be made on the 
sewing machine with a frilling attach- 
ment, but the same precautions apply as 
for single frills. 

Fluted upper edge (figure If). A pretty 
variation of the double edged frill, which 
you can use when attaching it to the hem 
line of a skirt, is to make a narrow fluted 
frill of the upper edge. 


ДЕ 


То do this, cut an extra 3 inches onto 
the required width and turn under the 
upper edge 14 inches. Make one row of 
gathering stitches on the right side of the 
fabric 1 inch down from the folded upper 
edge, then make a second row parallel to the 
first. Draw up the gathers to fit the hem 
edge, pin the gathering over the seam line 
and stitch in position. Carefully remove 
the gathering stitches. 


Ruffles 


Traditionally, frills of lace are described 
as ruffles. A ruffle (see figure 1g) is made 
from wide lace edging or flouncing, 
gathered into a rouleau or bias strip 
binding, and attached to the neck or 
sleeve edge of a garment (figure 6). 
Ruffles are rarely taken into seams since 
the texture of the ruffle fabric, in most 
cases, varies from the texture of the gar- 
ment fabric. 


Scallops 


Scalloping (figure 7) is an easy way to 
decorate a garment. All that is required 
is some simple arithmetic and careful 
measuring. Scallops must be evenly 
spaced, as any miscalculations will be very 
noticable in their shapes. 

Scallops are most easily applied to a 
straight edge where the grain of the fabric 
will assist you when stitching. 

When applying them to a rounded edge, 
the decreasing factor in the length of the 
base line of the scallops must be taken 
into account. 

Whether you apply scallops to a straight 
or shaped edge, it is always done best 
with the aid of a template, shaped to the 
edge of the garment (figure 8a). 

The ideal measurement for the depth 
of the scallops is a third of the width. 
Measure out the scallops on the template 
first. Draw them on in pencil and you 
will then see if your calculations are 
right and that you have the correct 
number of scallops to fit along the edge. 

ЇЇ you are left with odd measurements, 
leave the depth of each scallop as it is 
but widen the base line to take up the 
extra length (figure 8b). Conversely, if 
you have too little length, decrease the 
width . base line on each scallop to 
accommodate all 

(figure вар the scallops evenly 
When applying scallops, cut a facing to 
the exact shape of the edge to be scalloped. 
Then carefully mark out the scallops 
with tailor’s tacks on the facing fabric 
piece, using the shaped template as 


1 6. Lace ruffle gathered onto a binding 


ВАЗЕ ИМЕ би. 


47. Various applications of scallops 


depth of 
scallop 


TEMPLATE 


1 За. The template for the scallops on a curved neck 


your guide (figure 9a). 

If the scalloped edge needs interfacing, 
such as round a neck line, tack the inter- 
facing in place. 

Then tack the facing in place, right sides 
together, and stitch the facing to the 
garment along the line of tailor’s tacks. 
Trim the seam allowance round the 
scallops to about 4 inch; if the fabric is 
thick layer the seams (figure 9b). 

Turn the facing to the inside, thus turning 
out the scallops, edge-tack and press. 
Remove the tacking and the scalloped 
edge is complete. 

Here is one final hint for making smooth 
looking scallops. If you find that after 
trimming and turning out the scallops 
they still don’t lie flat, make small V- 
shaped notches in the seam allowance 
round the deepest section of each shape. 
This will prevent points and puckers on 
the shaped edges, even in the firmest 
fabrics, 


line: b. widening the base line; €. reducing the base line 


Y 9a. Marking out the scallops on the facing; b. trimming and notching the scalloped edge for turning 


„7 notch if necessary ^s. 
ми 
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"Shapes for 
the edge 


Scallops and vandykes are 
two very simple but highly 
effective decorative edgings. 
Scallops сап be used as 
simple edgings for hems, 
sleeves and neck lines, or 
even capes. Vandykes add 
bold interest to a simple 
garment. 


1. and 2. Left: a long dress 
with a scalloped hem and 
finely detailed scalloped 
tucking. Right: lawn dress with 
gathered scalloped sleeves and a 
tiered skirt. 

3. A neatly cut appliquéd 
evening jacket with a bold 
scalloped edge to the front, hem 
and sleeves. 

4. Bold vandykes add a pixie 
look to a small child’s dress 

or a simple smock. 

5. A simple scalloped edging 
simply makes a spotted voile 
short evening dress. eg 


‘Pattern 
‘Library? 
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White work design 


This apparently complex piece 
of white work embroidery is 
the result of an interesting 
combination of basically 
simple embroidery techniques 
using coton à broder on very 
fine linen. The open work 
areas are of Aemilia-Ars in- 
serts worked in buttonhole 
stitch and cording. The 
raised, sculptured scrolls are 
of padded satin stitch out- 
lined in cording, and the 
scroll decoration completed 
with buttonhole stitch bars. 
The straight vertical and 
horizontal lines are of double 
back stitch pulled tightly. 
The border is of knobbly 
crochet picot. 
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"Knitting 
lace, 
111 circles 


This beautiful circular lace 
coffee table mat is achieved 
by graduating from a set 
of four needles to a slightly 
larger size and so on to a 
circular needle. In this way 
it is possible to cope with 
the ever increasing circum- 
ference. 


Size 


23in diameter 


Tension for this design 
8 sts and 9 rows to lin 


over st st worked on 
No.11 needles 


Materials shown here 
Coats Mercer-Crochet No.20 
3 balls 

One Мо.1:25 (ISR) Milwards 
steel crochet hook 

One No.11 circular needle 
24in long 

One set of 4 No.12 double 
pointed needles 

One set of 4 No.11 double 
pointed needles 


Using set of No.12 needles, 
cast on 10 sts, 3 sts on each of 
first and second needles and 
4 sts on third needle. 

1st round K. 

2nd round *Yfwd, Kl, rep 
from * to end. 20 sts. 

3rd, 4th and 5th rounds K. 
6th round *Yfwd, K2, rep 
from * to end. 30 sts. 

7th round K. 

8th round *Yfwd, K3, rep 
from * to end. 40 sts. 

9th and following 5 alt 
rounds K. 

10th round *Yfwd, K4, rep 
from * to end. 50 sts. 

12th round *Yfwd, K5, 
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rep from * to end. 60 sts. 
14th round *Yfwd, K6, rep 
from * to end. 70 sts. 

16th round *Yfwd, K7, rep 
from * to end. 80 sts. 

18th round *Yfwd, K8, rep 
from * to end. 90 sts. 

20th round *Yfwd, K9, rep 
from * to end. 100 sts. 

21st round *Yfwd, Kl, yfwd, 
K8, K2 tog, K9, rep from * 
to end. 105 sts. 

22nd round *Yfwd, K3, 
yfwd, sl 1, K1, psso, K16, 

rep from * to end. 110 sts. 
23rd round *Yfwd, K1, 
yfwd, sl 1, K2 tog, psso, 
yfwd, K1, yfwd, K15, K2 
tog, rep from * to end. 

115 sts. 

24th round *Yfwd, K3, 
yfwd, K1, yfwd, K3, yfwd, 

sl 1, КІ, psso, K14, rep from * 
25th round *Yfwd, sl 1, K1, 
psso, КІ, K2 tog, ума, КІ, 
yfwd, sl 1, КЛ, psso, КЛ, 

K2 tog, yfwd, K15, rep from 
* to end. 130 sts. 

26th round *Yfwd, K1, 
yfwd, sl 1, K2 tog, psso, 
yfwd, K3, yfwd, sl 1, K2 
tog, psso, ума, КІ, yfwd, 

sl 1, К1, psso, K11, K2 tog, 
rep from * to end. 130 sts. 
27th round *Yfwd, K3, yfwd, 
КІ, ума, sl 1, КІ, psso, КІ, 
K2 tog, yfwd, K1, yfwd, K3, 
yfwd, K13, rep from * to 
end. 150 sts. 

28th round *Yfwd, (sl 1, 
КІ, psso, КІ, K2 tog, 


· yfwd, КІ, yfwd) twice, sl 1, 


Kl, psso, K1, K2 tog, 

yfwd, sl 1, K1, psso, 

K9, K2 tog, rep from * to 
end. 140 sts. 

29th round *Yfwd, Kl, 
(yfwd, sl 1, K2 tog, psso, 
yfwd, K3) twice, yfwd, sl 1, 


K2 tog, psso, ума, КІ, 
ума, K11, rep from * to 
30th round *Yfwd, K3, 
(ума, КІ, yfwd, sl 1, КІ, 
psso, K1, K2 tog) twice, 
ума, КІ, ума, КЗ, ума, 
sl 1, КІ, psso, K7, K2 tog, 
rep from * to end. 160 sts. 
31st round *Yfwd, Kl, 
(yfwd, sl 1, K2 tog, psso, 
yfwd, K3) 3 times, yfwd, 

sl 1, K2 tog, psso, yfwd, К1, 
yfwd, sl 1, Kl, psso, K5, K2 


tog, rep from * to end. 160 sts. 


32nd round “Ума, K3, 
(yfwd, K1, yfwd, sl 1, K1, 
psso, K1, K2 tog) 3 times, 
yfwd, K1, yfwd, K3, yfwd, 

sl 1, КІ, psso, КЗ, K2 tog, 
rep from * to end. 170 sts. 
33rd round *Yfwd, Kl, 
(yfwd, sl 1, K2 tog, psso, 
yfwd, K3) 4 times, yfwd, 

sl 1, K2 tog, psso, yfwd, КТ, 
yfwd, sl 1, K1, psso, K1, K2 
tog, rep from * to end. 170 sts. 
34th round *K3, (yfwd, Kl, 
yfwd, sl 1, K1, psso, K1, K2 
tog) 4 times, yfwd, K1, yfwd, 
K3, yfwd, sl 1, K2 tog, psso, 
yfwd, rep from * to end. 

180 sts. 


Change to set of No.11 needles. 
35th round 551 1, КО tog, 


psso, yfwd, K3, yfwd, rep 
from * to end. 

36th round *Yfwd, K1, 
ума, sl 1, КІ, psso, КІ, K2 
tog, rep from * to end. 
37th round *Yfwd, K3, 


Y Close-up detail of the lace stitch 
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yfwd, sl 1, K2 tog, psso, rep 
from * to end. 

38th round “51 1, КІ, psso, 
КІ, K2 tog, yfwd, КІ, yfwd, 
rep from * to end. 

39th round As 35th. 

40th round As 36th. 

41st round As 37th. 180 sts. 
42nd round *(К1 and PI 
into each of next 2 sts, K1) 
twice, КІ and Pl into each 
of next 2 sts, K2, rep from 

* inc in last st. 289 sts. 
Change to circular needle and 
place coloured marker loop 
before first st to mark 


round beginning. _ а, 
43rd round *Yíwd, K15, K2 


tog, rep from * to end. 
44th round K. 


Rep last 2 rounds 9 times more. 
63rd round *Yfwd, Kl, 
yfwd, sl 1, K1, psso, K12, 
K2 tog, rep from * to end. 
64th round *Yfwd, K3, 
yfwd, sl 1, К1, psso, K10, K2 
tog, rep from * to end. 

65th round *Yfwd, sl 1, Kl, 
psso, K1, K2 tog, yfwd, sl 1, 
КЛ, psso, K10, rep from * to 
сын. € o 
66th round *Yfwd, K1, 
yfwd, sl 1, K2 tog, psso, 
ума, КІ, yfwd, sl 1, КІ, 
psso, K7, K2 tog, rep from 

* to end. 

67th round *Yfwd, K3, 
yfwd, КІ, yfwd, КЗ, yfwd, 

sl 1, КІ, psso, K7, rep from 

* to end. 323 sts. 

68th round *Yfwd, sl 1, K1, 


A Circular lace cloth gives elegance to a coffee table 


psso, K1, K2 tog, yfwd, K1, 
yfwd, sl 1, КЛ, psso, КЛ, K2 
tog, yfwd, sl 1, K1, psso, 

K4, K2 tog, rep from * to 
end. 289 sts. 

69th round *Yfwd, КІ, 
yfwd, sl 1, K2 tog, psso, 
yfwd, K3, yfwd, sl 1, K2 tog, 
psso, yfwd, K1, yfwd, sl 1, 
КЛ, psso, K4, rep from * 

to end. 306 sts. 

70th round *Yfwd, K3, 
yfwd, K1, yfwd, sl 1, K1, psso, 
КІ, КО tog, yfwd, КІ, yfwd, 
K3, yfwd, sl 1, K1, psso, K1, 
K2 tog, rep from * to end. 
340 sts. 


71st round “(51 1, КІ, 


psso, КІ, K2 tog, ума, Kl, 
yfwd) twice, sl 1, K1, psso, 
КІ, K2 tog, ума, sl 1, K2 
tog, psso, yfwd, rep from * 
to end. 306 sts. 


72nd round 551 1, K2 tog, 
psso, yfwd, K3, yfwd, rep 
from * to end. 306 sts. 

73rd round As 36th. 

74th round As 37th. 

75th round As 38th. 

76th round As 35th. 
77th-79th rounds As 36th 
to 38th. 306 sts. 

80th round “КТ, КІ and Pl 
into each of next 2 sts, rep 
from * to end. 510 sts. 

81st round K inc 3 sts evenly 
in round. 513 sts. 

82nd and 83rd rounds K. 
84th round *Yfwd, sl 1, Kl, 
psso, rep from * to last st, 
Kl. 

85th round K. |. .— . — 
86th round *Yfwd, K7, K2 
tog, rep from * to end. 

87th round K. 


D/th round ~. — . ——— 


88th round As 86th. 


89th round K. 

90th round As 86th. 

91st round «Ум, КІ, 
yfwd, sl 1, K1, psso, K4, K2 
tog, rep from * to end. 
92nd round *Yfwd, K3, 
yfwd, K6, rep from * to end. 
627 sts. 
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93rd round *Yfwd, sl 1, K1, 


psso, K1, K2 tog, yfwd, sl 1, 
КІ, psso, K2, K2 tog, rep 
from * to end. 513 sts. — 
94th round *Yfwd, K1, 
yfwd, sl 1, K2 tog, psso, 
yfwd, КІ, ума, КА, rep 
from * to end. 627 sts. 

95th round *Yfwd, K3, 
yfwd, K1, yfwd, K3, yfwd, 
51 1, Kl, psso, K2, rep from 
* to end. 798 sts. 

96th round #51 1, КІ, 
psso, K1, K2 tog, ума, КІ, 
yfwd, sl 1, Kl, psso, Kl, K2 


tog, yfwd, K3, yfwd, rep 
from * to end. 798 sts. 


97th round *51 1, K2 tog, 


psso, yfwd, K3, yfwd, sl 1, 
K2 tog, psso, yfwd, sl 1, КІ, 
psso, K1, K2 tog, yfwd, rep 
from * to end. 684 sts. 

98th round *Yfwd, КІ, 

уба, sl 1, КІ, psso, КІ, K2 
tog, rep from * to end. 

684 sts. 


Edging 

Using No. 1:25 hook, *work 
14с into next 3 sts and slip 
off, 10ch, rep from * 

ending with Iss into first 
dc. Fasten off. 


To make up 

Finish off ends. 

Damp evenly and pin out to 
size. Leave to dry. 
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"Short or 
long coat 


and trousers 


'This smart mix and match 
outfit can be made with 
either a long or a short coat. 
The raised basket stitch has a 
rich tweed effect. 


Size 

To fit 32[34:36:38]in bust 
34[36:38:40]in hips 

Long coat. Length to 

shoulder 43[434:44:444 Jin, 

adjustable 

Short coat. Length to 

shoulder, 31 [314:32:324]in, 

adjustable 

Sleeve seam, 174in adjustable 

Trousers. Inside leg, 28[284: 

29:294]in, adjustable 

The figures in brackets [ ] 

refer to the 34, 36 and 38in 

sizes respectively 


Tension for this design 
6 sts and 8 rows to lin 
over plain basket st and 


9 sts and 11 rows to lin 
over raised basket st 
worked on No.9 needles 


Materials shown here 
Sirdar Double Crepe 

Long coat. 46[47:49:50] balls 
Short coat. 37 [39:40:42] balls 
Trousers. 22 [23:24:25] balls 
One pair No.9 needles 

One pair No.11 needles 

Long coat. 10 buttons 

Short coat. 8 buttons 

One press stud 

Waist length elastic 

One No.3:50 (ISR) Aero 
crochet hook - 


Coat back 


Using No.11 needles, cast on 
177[182:187:192] sts for long 
coat or 157[162:167:172] sts 
1424 


Knitting 
for short coat. 
Beg with a К row, work 1Jin 
st st ending with a K row. 
Next row P2, *P twice into 
next st, P4, rep from * to 
end. 212[218:224:230] sts 
for long coat, 188[194:200: 
206] sts for short coat. 
Change to No.9 needles. 
Commence raised basket 
st patt. 
Ist row КІ, “уунд yarn at 
back of work sl 3P, yfwd, P3, 
rep from * to last st, КІ. 
2nd row КІ, *K3, yfwd, sl 
3P, ybk, rep from * to last 
st, Kl. 
3rd row Аз Ist. 
4th row As 2nd. 
5th row КІ, *MIK, КЗ tog, 
MIK, K3, rep from * to last 
st, КІ. 
6th row P. 
7th row K1, *P3, ybk, sl 
3P, yfwd, rep from * to last 
st, КІ omitting yfwd before 
knitting last st. 
8th row K1, *yfwd, sl 3P, 
ybk, K3, rep from * to last 
st, Kl. 
9th row As 7th. 
10th row As 8th. 
1168 row КІ, *K3, MIK, КЗ 
tog, MIK, rep from * to last 
st, КЛ. 
12th row P. 
These 12 rows form patt and 
are rep throughout. 
Rep 12 patt rows once more.** 
Continue in patt, dec one st at 
each end of next and every 
following 12th row until 
152[158:164:170] sts rem. 
30 dec long coat, 18 dec 
short coat. 
Continue without shaping 
until work measures 364in 
from hemline for long coat or 
244in from hemline for short 
coat, or required length to 


underarm allowing for 1411 
hem and ending with a WS 
row. 


Shape armholes 

Cast off 9 sts at beg of next 

2 rows. 

Dec one st at each end of next 

and following 5[8:8:11] alt 

rows. 122[122:128:128] sts. 
ontinue without shaping 

until armholes measure 

64[7:74:8]in, ending with 

a WS row. 


Shape shoulders 

Cast off at beg of next and 
every row 9 sts 6 times and 
10 sts twice. Cast off rem 
48 [48:54:54] sts. 


Coat left front 


Using No.11 needles, cast on 
92[97:102:107] sts for long 
coat or 82[87:92:97] sts for 
short coat and work as given 
for Back to **. 110[116:122: 
128] sts for long coat and 
98[104:110:116] sts for short 
coat. 

Continue in patt, dec one st 
at beg of next and every 
following 12th row until 
80[86:92 :98] sts rem. 
Continue without shaping 
until work measures same as 
Back to underarm, ending 
with a WS row. 


Shape armhole 

Cast off 9[9:15:15] sts at beg 
of next row. Work 1 row. 
Dec one st at beg of next and 
following 5[8:8:11] alt rows. 
65 [68:68:71] sts. 

Continue without shaping 
until armhole measures 

43 [5:54:6]in from beg, 
ending with a RS row. 


Shape neck 

Cast off at beg of next and 
following 2 alt rows 12[15:15: 
18] sts once and 3 sts twice. 
Dec one st at neck edge on 
every alt row until 38 sts 
rem. 

Continue without shaping 
until armhole measures same 
as Back to shoulder, ending 
with a WS row. 


Shape shoulder 
Cast off 9 sts at beg of next 
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and following 2 alt rows. 
Work 1 row. 

Cast off rem 11 sts. 

Mark position for buttons on 
Left front, first to come Jin 
below neck edge, last to come 
6in above hemline for long 
coat or 4in above hemline for 
short coat, with 8 more evenly 
spaced between for long coat 
or 6 more for short coat. 


Coat right front 


Work as given for Left front, 
reversing all shaping and 
making buttonholes as markers 
are reached as follows: 

Next row (RS) Patt 4 sts, 
cast off 3 sts, patt to end. 
Next row Patt to end, 
casting on 3 sts above those 
cast off. 


Sleeves 


Using No.11 needles, cast on 
57 [57 :62:62] sts. 


Beg with a K row, work lin 


in st st, ending with a K row. 


Next row P2, *P twice 

into next st, P4, rep from * 
to end. 68[68:74:74] sts. 
Change to No.9 needles. 
Continue in patt as given for 
Back, inc one st at each end 
of 7th and every following 8th 
row until there are 92 [92: 
98:98] sts, then at each end 
of every 6th row until there 
are 116[116:122:122] sts. 
Continue without shaping 
until sleeve measures 174in 
from hemline, or required 
length to underarm allowing 
lin for hem and ending with 
a WS row. 


Shape top 

Cast off 9[9:12:12] sts at beg 
of next 2 rows, 

Dec one st at each end of 

next and following 11[14:14: 
17] alt rows. 74168:68:621 sts. 
Cast off 2 ига hes oe 
12 rows, 3 sts at beg of next 
6[4:4:2] rows and 4 sts at beg 


of next 4 rows. Cast off rem 
16 sts. 


To make up 


Press pieces under a damp 
cloth with a warm iron. 
Join shoulder seams. 


Front and neck edge 

Using No.3:50 hook and RS 
facing, work 1 row dc up 
Right front, round neck and 
down Left front, turn and 
work second row dc. Fasten off. 
Join side and sleeve seams. 

Set in sleeves. Turn hems to 
WS and slip stitch in place. 
Press seams. Sew on buttons. 


Trouser left leg 


Using No.11 needles, cast on 
137[142:147:152] sts. 

Beg with a К row, work іп 
st st, ending with a K row. 
Next row P2, *P twice into 
next st, P4, rep from * to 
end, 164[170:176:182] sts. 
Change to No.9 needles and 
work 72 rows in raised basket 
st patt as given for Coat. 
Next row КІ, *РІ, P2 tog, 
КІ, КО tog, rep from * to 
last st, КІ. 110[114:118:122] 
sts. 

Next row КІ, *P2, K2, rep 
from * to last st, K1. 
Continue in plain basket st 
patt. 

Ist row КІ, *P2, K2, rep 
from * to last st, КІ. 

2nd row Kl, *K2, P2, rep 
from * to last st, КІ. 

3rd and 4th rows As 2nd. 
5th and 6th rows As Ist. 
These 6 rows form patt. 
Continue in patt, dec one st at 
each end of 5th and every 
following 8th row until 90[96: 
102:108] sts rem. 

Continue without shaping 
until work measures 19[194: 
20:201 ]in from beg, or adjust 
leg length here allowing 1Jin 
for hem and ending with a 


Inc one st at each end of next 


and every following 8th row 
until there are 102[108:114: 
120] sts, then each end of 
every 6th row until there are 
114[120:126:132] sts, ending 
with an inc row. 

Inc one st at each end of next 
5 rows, ending with a WS row. 
124[130:136:142] sts. 

Dec one st at each end of 
next and following 6 alt rows, 
then each end of every 4th 
row until 76 [82:88:94] sts 
rem. Work 1 [3:5:7] rows after 
last dec, ending with a WS 


row.** 


Shape back 

Next row Patt 41 [45:49:53] 

sts, turn and patt to end. 

Next row Patt 37 [41 :45:49] 

sts, turn and patt to end. 

Continue to work 4 sts less on 

every alt row until row reads 
att 17, turn and patt to end. 

Change to No.11 needles. 

Beg with a K row continue in 

st st for lin, ending with a 

P row. 

Cast off. 


Trouser right leg 


Work as given for Left leg to 
** Work | more row. 


Shape back 
Work as given for Left leg 
until row reads patt 17, turn 
and patt to end. 

Change to No.11 needles. 

Beg with a P row, continue in 
st st for lin, ending with a P 
row. Cast off. 


Y Stitch deta 
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To make up 


Press as given for Coat. 

Join Back and Front seams. 
Join leg seams. Turn hems at 
lower edge and waist to WS 
and slip stitch in place. Press 
seams. Thread elastic through 
hem at Waist and secure. 


"Thinking big 
in hairpin 
crochet 


Many fascinating items can 


be assembled from strips of 


hairpin crochet. For a first 
large-scale project, try. this 
bedspread. The illustration 
shows a similar hairpin cro- 
chet bedspread made in a 
thicker yarn. 


Size 

About 80in by 52in excluding 
fringe (length and width are 
easily adapted) 


Tension for this design 
Worked on.a Quadframe 


at full width using 3 balls of 
yarn together throughout 


Materials shown here 
Templeton’s Н and О 
Shetland lace 

36 balls 

One Quadframe 

One medium sized crochet 
hook 


Strips 


Using 3 strands of yarn, make 
a slip loop and place on right 
hand upright of Quadframe. 
Hold yarn behind left side with 
left hand and turn the frame 
towards the left (see Crochet 
Know-how chapter 62). 

Insert the crochet hook into 
the loop in the centre of the 
frame and draw the thread 
through to form a loop on the 
crochet hook, insert the hook 
under loop in centre of frame 
and draw yarn through (2 
loops on hook), yrh and draw 
through both loops, *turn 
frame to left after passing hook 
and the loop on it to the back, 
insert hook into loop and 
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draw thread through, insert 
hook under loop and draw 
thread through (2 loops on 
hook), yrh and draw through 
both loops, rep from * until 
the frame is full, slip loops off 
returning the last 2 loops at 
each side to frame and 
repeating until strip measures 
80in or required length. 
Fasten off centre thread 
securely and remove work 
from frame. 

Work another 18 strips or 
number for width required. 


Joining 


Insert crochet hook into first 

2 groups of three threads at 
bottom right hand side of first 
strip and draw first 2 groups 
of three threads from bottom 
of left hand side of 2nd strip 
through, *draw next 2 groups 
of three threads from first 

strip through loop on hook, 
draw next 2 groups of three 
threads from 2nd strip through 
loop on hook, rep from * until 
all loops are joined. Sew last 
loop in place. 
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À Working the centre stitch 
Y Alternative edging for bedspread which could be used instead of the fringe 
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Join other strips together in 
same way. 


Fringe 


Cut lengths of yarn 10in long, 
Take 6 threads, fold in half 
and knot into beginning of 
long side. Work along edge. 


Alternative edging 


Work 1 length of hairpin 
crochet as given for the 
bedspread until long enough 
to trim the edges or to reach 
round bedspread as required. 


Inner edge 

Using crochet hook, join 
double yarn to first loop on 
right hand side of strip and 
work *8ch, Idc into next 3 
loops, rep from * to end. 


Outer edge 

Using crochet hook, join 
double yarn to first loop on 
left hand side, *6ch, into 4th 
ch from loop work 14с, 2ch, 
Idc into next loop, rep from 
* to end forming a picot edge. 
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A Joining the strips of hairpin crochet together 
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Embroidery 


Crewel embroidery, named after the yarn used, is a very 
early form of English embroidery. It reached its height of 
popularity during the 17th century in the reign of James I, 
and is also known as Jacobean work. 

The house and garden panel featured in this chapter, especially 
designed for Golden Hands, is a modern interpretation of 
this type of embroidery. The basically simple stitches and 
encrusted areas of beads create lively texture. 


Yarns 

Crewel embroidery is worked in crewel wool, a thin worsted 
yarn of two strands, Other yarns can be introduced as desired 
to add highlights and texture to a design. Stranded cotton, pearl 
cotton, soft embroidery cotton and metal threads are all suitable. 


Fabrics 

The embroidery is generally worked on a background fabric of 
linen, but any fabric similar in weave can be used. Dress and furn- 
ishing fabrics in man-made fibres are suitable, and those with a 
slight texture make an interesting background to complement the 
embroidery. 


Stitches 

Long and short stitches and couching in its various forms are the 
stitches most commonly associated with crewel embroidery, but any 
embroidery stitch or combination of stitches can be used in a 
design. 


House and garden panel 


Use the ideas shown in this picture of a charming house and 
garden to design a panel depicting your own house and garden. 
To make this panel you will need: 

Even weave fabric measuring 24 inches by 18 inches 

L] Large wooden beads in assorted colours 

[] Small wooden beads in assorted colours 

Glass beads in assorted colours 

Tapestry needle size 22 for double strands of yarn 

Tapestry needle size 18 for several strands of yarn 

Crewel needle size 7 for single strands of yarn 

Appletons Crewel Wools in the following colours: 

1 skein each of burgundy 148; terra cotta 223; dark grass 
green 256; sea green 405; scarlet 501; bright yellow 554; pale 
fuschia 801; fuschia 803; dark fuschia 805; dark rose pink 
948; iron grey 967; light elephant grey 971; medium elephant 
grey 976. 

Two skeins each of bright grass green 253; grass green 254 
and medium grass green 255 

| Embroidery frame 
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Stitches and colours 

Use two strands of crewel wool in the needle unless otherwise 
stated. 

Landscape in foreground. Chain stitch in 253, 254 and 256. 
Path. Top rectangle—cross couching, two strands of 971 couched 
down with one strand of 972. Lower path—two strands of 971 
couched down with one strand of 971. 

Steps in path. Double knot stitch using four strands of 971. 
Roof. Fly stitches in 976. Horizontal lines of couching, two strands 
of 976 couched down with one strand of the same colour. 
Balcony. Cable chain stitch, worked as small as possible, using 
one strand of 148. Horizontal lines of couching edging to balcony 
worked in two strands and couched down with one strand of 976. 
Front door. Roumanian stitch worked to the full width of the 
door shaping into the curve at top, 803. 

Door frame. Raised chain band in 971. 

Grass. Top patches—worked in rows of back stitch positioned 
alternately, each stitch taken over two threads of the fabric and 
in rows spaced three threads apart, using one strand of 254. 'The 
rows of back stitches are then threaded diagonally with one strand 
of 253. Lower patches—simple couching with the stitches matching 
in vertical lines. Use two strands of 253, couched down with one 
strand of 254. 

Outlines. Stem stitch, using two strands of 967 round paths and 
wrought iron gate. Use one strand of same shade round house 
and upper curve of paths. 

Wall. Couching and Roumanian stitch; Roumanian stitch is 
worked in 223. The couching is worked in continuous bands in 
the gaps between the pillars, the couching stitches forming vertical 


` lines. Use two strands of 223 couched down with one strand of 948. 


Weeping willow trees. Cretan stitch worked with 253, 254, 
255 and 256. 

Flowers. French knots and bullion knots in 148, 801, 803, 805, 
501 and 554 together with wooden and glass beads sewn on with 
one strand. Stitch the larger beads on with six stitches in the form 
of a star. 

Windows and plant plots. Roumanian stitch in 976 for windows 
and 223 for plant pots. 

Shrubs in pots. Bullion knots in 405. Work a line of bullion 
knots with three twists round the needle on the outline of cach 
shrub. With four twists round the needle, fill in the centres leaving 
some gaps. 

Around windows and outside of house. Twisted chain in 223. 


Y Detail of the bead flowers 
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“Design 
from a 

tile in 
quick point 


Adapted from a tile patterned wall paper, this striking 
design in chunky yarns is quick to work. The stitch used here 
is half cross stitch but other stitches can be used to create 
more textured effects. Several exciting ideas for using the 
design are illustrated and similar designs can be lifted from 
pottery tiles. 


To work the panel measuring 18 inches square you will need: 
О Piece of single weave canvas 24 inches square with 21 threads 
to 2 inches 

Piece of lining fabric measuring 20 inches square 

Piece of 1 ply wood cut to measure 18 inches square for 
mounting 

Tapestry needle size 18 

DMC Art 313 Embroidery Wool in the following colours and 
amounts: 7 skeins blue 7317; 6 skeins blue 7313; 5 skeins blue 
7314; 1 skein blue 7307; 4 skeins green 7351; 2 skeins green 
7346; 1 skein green 7428; 5 skeins white 


EE, EO 


To work the panel 

Work the panel in half cross stitch over one thread of the canvas. 
Stretch completed work and mount the panel over the wood. 
Finish the edges with a finger knotted cord and four large tassels. 
Make a further length of finger knotted cord to hang the panel. 


Y This chart shows 1 0 the design. Each si uare — 1 stitch 
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Modern Florentine 


Although Florentine embroidery 

is centuries old, these designs are modern 
interpretations of the technique. One 

of the most popular Florentine 

stitches, zigzag stitch, has been 

used for these brilliant modern 

cushions. Each cushion is made 

up of nine separate squares, worked 

in rug wool on rug canvas, the squares 
then being sewn together to make giant 
floor cushions. The superb effect is 
achieved not only by the choice of colours 


for the Florentine pattern but also by 
the designer's happy disregard for the 
necessity of matching up the zigzag 
patterned squares. As a contrast, the 
sampler is a modern embroidery 

design worked on even weave linen 
fabric and includes two panels of stitches 
worked as Florentine worked on 
canvas. The bird motif, worked entirely 
in tent stitch with colours shaded in 

the Florentine style, is a good example 
of the curving, natural shapes which 
can be achieved with geometrically 
planned stitches. 
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c Altering 
clothes for 
better fit 


Taking care of clothes in- 
cludes making sure that they 
fit in the first place, thus 
avoiding undue stress and 
strain on seams. 


Alterations to bought 
clothes 


So often, when you find just the 
right style of garment in a shop, 
it doesn't fit quite as you would 
like it to. ` 

Perhaps the waist is a bit low, 
or the shoulder line droops, or 
the neckline feels uncomfort- 
ably tight. Bought clothes can 
be made to fit almost as well 
as hand made garments, by 


carrying out fairly simple 
alterations. 

Can it be altered? 

When choosing a garment 


which you know has to be 
altered to fit, buy a size larger 
rather than smaller and check 
the seam structure carefully to 
see just how much work is in- 
volved. For example, it is far 
easier to alter garments with 
panel seams than with waist 
seams, so consider the garment 
critically and decide if the al- 
teration is worth while. Very 
minor alterations can be made 
by moving the buttons, but 
they shouldn't be moved by 
more than {їп or the balance 
of the garment will be upset. 

If a garment is to be taken in, 
the original seam line will be 
hidden inside the garment, but 
if you are planning to let out a 
seam, remember that machine 
stitch marks will show after 
unpicking on some fabrics. 
Jersey materials, woollens and 
loosely woven cottons and 
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tweeds will be all right but 
others, such as gaberdine face 
cloths, fine poplins and satin 
weaves, will show rather badly. 
Care is needed when planning 
to lengthen hem lines too. Al- 
though old hems will press out 
on most fabrics, with some of 
the man-made fibres, such as 
Crimplene, Courtelle or nylon, 
you may find that you are left 
with a mark which cannot 
be removed. 


Hems, up and down 
Pleated skirts. Permanently 
pleated skirts should always be 
shortened from the waist, never 
from the hemline. Unpick the 
waistband from the skirt and 
remove the zip. Tack the 
pleats in position firmly and 
then cut off the surplus fabric 
to bring the skirt to the re- 
quired length. Replace the zip 
and then waistband (figure 1). 
Full skirts. When shortening 
full skirts, turn under a in hem 
and then run a gathering 
thread through both thick- 
nesses of fabric. Draw up the 
thread so that the hem fits the 
skirt when it is turned up. If 
the fabric is suitable, shrink 
out the excess fabric with a 
damp cloth and hot iron. Slip 
stitch the hem. 

False hems. To lengthen a 
garment to the maximum 
length, cut a facing on true 
bias, 2 inches wide, from a 
fabric of similar type and 
colour. With right sides to- 
gether, stitch the facing to the 
lower edge. Turn up the facing 
for the new hem and stitch. 
Lengthening coat hems. The 
hems of coats can be a little 
more difficult to cope with as 
there is usually an interfacing 


insidewhich must be extended if 
the hem is to be lengthened 
successfully. Unpick the entire 
hem and the lining and press. 
Also unpick about 6 inches of 
the front facings up from the 
lower edge. Choose an inter- 
facing similar to that used in 
the coat, cut a piece to extend 
the interfacing and overlap it 
on the existing interfacing. 
Herringbone in position. 
Make a false hem as al- 
ready described for the coat. 
Turn up the new hem, restitch 
the front facings and replace 
the lining. 


Sleeves and armholes 
Sleeves can be lengthened using 
the same false hem method. 
Too wide short sleeves. Pin 
the surplus to fit the arm along 
the seam, Remove the sleeves 
and unpick the underarm seam 
and hem. Mark the new seam 
line with tacking stitches. Fold 
the sleeves (figure 2) to match 
the tacking lines and restitch, 
Cut away surplus fabric, re- 
stitch the hems and replace 
sleeves in armholes. 

For too-tight sleeves, follow 
the same procedure but taper 
the seam from the hem so that 
it flares and fits more com- 
fortably. 

Slipping shoulders. Narrow 
shouldered people may find 
that the sleeves of dresses, 
blouses and jackets tend to slip 
off the end of a shoulder. 
Rectify this by removing the 
sleeve and repositioning it with 
the ыр of the sleeve further 
into the armhole (figure 3). 
Baggy armholes. When the 
armholes and bodice ofa sleeve- 
less dress seem too loose, unpick 
the armhole facing under the 
arm for 3 or 4 inches, and un- 
pick the sides of the bodice. 
Take in the bodice seams to fit 
and then the facing to match, 
Restitch bodice and facings. 


Necklines 

If the neckline of a dress seems 
too loose, simply add a gather- 
ing thread to the inside of 
the facing, catching the seam 
turning as you sew. Draw the 
thread up so that the neckline 
fits comfortably and fasten off 
securely. 


Round neck lines. Tight fit- 
ting round neck lines can be 
eased by unpicking the facings 
from the neck line. Unpick the 
shoulder seams of the facing 
as well. Let the shoulder seams 
and facing scams out with the 
neck line until the neck line 
seems comfortable. Restitch the 
seams and replace neck facing. 


Fitting skirts 

‘Ridge’ backs. If you are 
short waisted you may find that 
an ugly ridge is formed across 
the back of a skirt, just below 
the waist. This can be corrected 
by pinning up the surplus 
material and marking the new 
waistline with tacking thread 
across the back. Remove the 
waistband and fit the waist at 
the correct level. Check the 
hemline and adjust if necessary. 
The same method can be used 
for altering dresses. 

If the problem is a long waist, 
let out the waistline seams on 
both bodice and the skirt to 
the fullest extent (figure 4). 
Hiplines. If hips are a little 
larger than stock size, bought 
skirts may fit at the waist yet 
feel tight over the hips. Correct 
the fit by unpicking both side 
seams to within 14 inches of 
the waistband, including the 
hem, Remove the zip if it is 
on the hip. Restitch the seam, 
tapering it to almost nothing 
at the hem edge. 
Waistbands. If the skirt fits 
over the hips but the waist- 
band is too loose, remove the 
waistband and zip. Unpick 
the darts and the top of the 
side seams. Restitch them to 
make the waist fit snugly. Un- 
pick one end of the waistband 
and adjust the length to fit 
your waist measurement. Re- 
makeand replace the waistband. 
Alternatively, if the waistband 
needs to be made larger, it is 
far easier to remove the waist- 
band and replace it with a 
shaped petersham band. Re- 
move the waistband and open 
up the darts and if necessary 
the top of the side seams. Re- 
stitch the darts and side seams 
to the correct fitting. Cut the 
shaped petersham to waist 
measurement, turn in the raw 
edges and herringbone stitch. 


Place the inner curve of the 
petersham to the skirt on the 
right side so that it overhangs 
the top raw edge slightly. 
Stitch in place and then fold 
to the inside of the skirt. Press. 
Belts. Belts should always be 
shortened from the buckle end. 
Unpick the turning under the 
buckle and remove the buckle. 
Make a new hole in the belt 
through which to pass the 
buckle prong. Button hole 
stitch the hole to prevent it 
wearing. Pass the prong 
through the hole, fold over the 
turning and hemstitch to hold 
in place. 


Trousers 

Low crutch. It is more impor- 
tant that trousers fit than al- 
most any other item of clothing, 
and one of the most common 
fit problems is a low crutch. 
To correct, let down the hems 
of the trouser legs. Take off the 
waistband and lift the garment 
until the crutch fits com- 
fortably. Mark the new waist- 
line and unpick any darts and 
the top of the side seams. Re- 
stitch the seams and darts. 
Cut away any surplus material 
at the waist edge and resew the 
waistband in position (figure 5). 
Trouser hems. Trouser hems 
on both men’s and women’s 
garments can be let down or 
taken up if the seams are 
straight. Turnups on men’s 
trousers are sometimes shaped 
and if this is the case, to 
lengthen, trim the seam and 
remake the hem without the 
turnup. Use herringbone stitch 
to make the new hem. Look 
carefully at the hems of bell- 
bottom slacks if you are con- 
sidering altering them as they 
are often faced and it isn’t 
possible therefore to let them 
down. Alternatively, if the 
legs are to be shortened re- 
move the facing, shorten the 
trousers and replace the facing 
further up the leg. Е 
When shortening | tapered 
trouser legs, unpick the side 
seams to the depth of the new 
hem, leaving them unstitched 
when sewing the hem up so 
that the seams spread and thus 
lie flat. Finish with herring- 
boning. 
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Working 
with suede 
and leather 


With the vast advances made by the tanning industry in the 
last decade, a greater variety of skins is now available to 
the home dressmaker than ever before. This has resulted in 
a growing interest in the use of leather and suede which 
is being nurtured by the major pattern companies, who are 
including more and more patterns in their ranges for leather 
and suede skins. 

Despite the growing interest, however, dressmakers still tend 
to shrink from the relatively simple task of making a garment 
in this medium. Certainly leather and suede requires care in 
handling, plus know-how, but the rewards of working with 
such rich and beautiful ‘fabrics’ are great. 

This chapter gives information on buying skins, choosing 
styles, fitting and making up. There are also many ideas for 
decorative stitching and using leather for appliqué and patch- 
work. The chapter concludes with advice on the important 
aspects of care and cleaning. 
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Sew special 


Buying the leather and suede 


Types of skin 
Briefly, for the purposes of this chapter, skin can be split into 
two distinct groups: sheep and cow. 

Sheep. This animal provides those soft, velvety suedes and fine 
leather skins which are so much in demand, and from which most 
of the better quality ready-to-wear coats and skirts are made. 
Because of their suppleness, sheep skins are suitable for coats, 
skirts, waistcoats, trousers and a variety of accessories. 

Sheep skins are available in sizes between 5 and 8 square feet, 
in a wide range of colours. 

Remember, area is length by breadth, and as all the skins are 
animal shaped, the approximate dimensions across the furthest 
oints for say 7sq ft are 3ft by 2ft 4in(figure 1). 


Sheep also provide chamois-type skins which are mostly oil 
dressed and undyed skins, similar to the wash leathers you can buy 
in the shops. New techniques, however, are making ranges of 
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subtly dyed washable skins more easily available to the home 
dressmaker. 

Cow. This animal supplies soft, fine calf leather in addition to a 
tough, long pile, double sided suede in the form of suede splits. 
Although suede split is used extensively in the boot and shoe in- 
dustry, it is equally suitable for making skirts and jerkins. 

Both calf leather and suede split are available in a good range of 
colours. In size, calf skins average 12sq ft and suede splits 17sq ft. 


Choosing the right pattern 

If you're new to suede and leather, choose as simple a pattern 
as possible, without sleeves and preferably panelled. A panelled 
style is less likely to lose its shape when worn and you can utilise 
more skin when cutting out. A skirt or waistcoat, where intricate 
seaming and cutting is not required, is an obvious choice. 

If you want to be more ambitious in your choice of style just bear 
in mind that the size and shape of the suede and leather skins will 
impose certain, obvious limits. For instance; it is unlikely that 
you would be able to cut a full length coat piece from shoulder 
to hem from one suede skin, and so a dress or coat will have to have 
seams at waist or hip level and, for all practical purposes, set-in 
sleeves. 

Also, as each section of a garment, such as a Front, or Back, or 
long sleeve, usually takes one skin, you may need to relate your 
style choice to your purse! 

An effective and also economical idea is to make only a part of the 
garment in leather or suede, such as the front bodice of a coat. 
But if you decide on this course of action be very careful to choose 
a woven fabric which *works' satisfactorily with the skin. 


How many skins will I need? 

It's all a matter of square footage! As skins vary in size, the number 
you will need depends on the type of skin you are using. The 
supplier will be able to advise you when you buy the skins. 

As a starting point for your calculations, here is a rough guide 
to the number of sheep skins (of 6 to 7sq ft) you will need for 


particular garments. 
Short skirt, Longer skirt, Bolero style 
length 15in, hips 34in | up to midi length | waistcoat 


2 skins 
Hip length jacket | 3 to full length coat 
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Tf you have selected a pattern which specifies leather or suede, it 
usually states the type of skin to use and the square footage re- 
quired. So, if you work to the pattern, all you need to do is to go 
to the supplier, who will help you convert the square footage 
into number of skins. 

If, however, you wish to use a different type of skin to that stated 
on the pattern, or you have selected a pattern which does not 
specify the use of skins at all, it will be necessary to convert the 
fabric yardage into square footage, or number of skins. Again, 
you will need to seek the advice of the supplier. 

Here is another chart, also based on sheep skin (6 to 7sq ft), as a 


further guide to your calculations. 

Yardage ds | yds 

uda; y ds | yds | yds | yds | yds 
36in wide fabric 7, "0a En ۶3 уп 
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of skins 7 
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Making up 


Equipment 

Although there are many fine and expensive gadgets on the market 
for leather work which you could use, the following is a list of 
the essentials. 

L] Sharp scissors 

Clear adhesive tape (to secure the pattern when cutting) 
Stapler (to secure seam allowances when stitching), and staple 
remover 

Adhesive such as Evostick, or rubber solution glue (for sticking 
down seams) 

Brown paper (for pressing) 

Tissue paper (for use when stitching seams) 

Medium/heavy sewing machine needles or special, triangular 
leather needles (size No. appropriate to the make of sewing 
machine) 

Glover's needles (as used for glove making) for hand-sewing 
Pure silk thread or synthetic thread (the thread must have a 
certain amount of elasticity as skins stretch slightly) 

Ball-point or felt tip pen (for marking out the pattern details) 


Checking and preparing the pattern 

Before you start cutting make sure that you check the pattern for 
size and make any necessary alterations. If you are not sure whether 
the garment will need alteration, it is a good idea to make a mock 
garment in cotton calico first, as any adjustments made after 
machining will be unsightly. 

If you are using a commercial paper pattern, trim all seam allow- 
ances on the pattern tissue to + inch. 

If any pattern piece is larger than the skin, decide where it would 
be best to have a join in the garment and cut the pattern accor- 
dingly, adding a 4 inch seam allowance to both pieces. 

Where a left and right pattern piece is required, make a copy of 
that pattern piece and label it ‘left’, label the other ‘right’. This will 
help you to avoid the classic mistake of cutting two left sides and 
will also help you to juggle the pieces around on the skin. Like- 
wise, you will have to make another half of any pattern piece 
where the layout calls for placing on a fold. 


Cutting out 

When you are placing the pattern pieces on the skin, ensure that the 
maximum area is utilised, аё the same time making a note of any 
blemishes on the right side. 

If you are working with suede, you will have to decide whether 
or not you can afford to be a purist and keep all the pattern pieces 
running in the same direction. On a good suede you can get away 
with ignoring the nap; the surface is very flexible and it will be 
difficult to detect the direction of the pile when the garment is 
being worn. 

Once you are satisfied with the placing of the pattern pieces, 
secure them with clear adhesive tape on the wrong side of the skin. 
Mark all the cutting lines and darts using a ball-point or felt pen. 
Cut from the neck edge of the skin using very sharp scissors. 
Place corresponding pieces together when cut and staple the seam 
edges together within the seam allowance. This will prevent the 
pieces sliding apart during machine stitching. 


Fitting 

Try on the 'stapled together" garment for fit and adjust if necessary. 
This is a very crucial moment. Do remember that you cannot erase 
the marks made by a line of stitching if alterations prove necessary 
at a later stage. The first row of stitches must be the final one. 
On suede it is just possible to make slight alterations after stitching 
as the pile acts as a disguise, but on leather it is impossible. 


À Vogue Pattern 8151, long jerkin with thonging, in 
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2. Lapped and topstitched seam; З. V-shaped notches оп a shaped seam; 
4. Trimmed seam for a raw hem finish; 
5. Faced edge finish to reduce bulk; 6. Edge-to-edge lining method; 
7. Steps in inserting a zip | 


Stitching 

O Use tissue paper under the leather 
when stitching. This will prevent the 
feed teeth of the machine from damag- 
ing the skin, and the tissue can easily 
be torn away after stitching. 

O Reduce the pressure on the presser 
foot and do not force the leather under 
the needle. You will either break the 
needle or damage the skin. 

O Use a sewing machine needle of 
medium to heavy thickness or a special 
leather needle. Change the needle 
immediately if it shows signs of be- 
coming blunt and punching holes in 
the leather. 

O Use longer stitches than for fabric, 
about 8 to 10.stitches to the inch, and 
stitch slowly without stretching. 

O Do not stitch sharp corners but round 
them off very slightly. 'This will make 
it easier to turn the corners out. 

O Staple the seam allowances together 
when stitching. The staple remover 
will facilitate removal of the staples 
after stitching. 

O For topstitching you will find a roller 
foot a useful attachment (see Dress- 
making chapter 24). 

O For all hand-sewing, 
needles. 


use glover's 


Finishing 

Seams and darts. Make plain seams 
and where seams are subject to strain or 
stretch, stitch narrow straight tape into 
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those seams. 

Cut darts open. To remove excess bulk on 
seams and darts pare away (or skive), the 
under surface of the seam allowance, either 
with a razor blade or by using one of the 
scissor blades turned on its side. 

An alternative way to finish a seam is to 
lap the seam allowances and topstitch 
them (figure 2). This reduces bulk and 
is particularly suitable for shaped sections. 
Press plain seams and darts open. If you 
are using a bulky skin it will help if you 
first pound the seams open with a heavy 
wooden object such as a rolling pin or a 
meat hammer; for fine skin, just finger 
press the seams open. 

Then press using a warm iron (a hot iron 
will stretch the skin) over brown paper 
or a dry pressing cloth. Use no moisture. 
The seam allowance can then be top- 
stitched or stuck down with adhesive. 
Негев a good tip when applying the 
adhesive, but to make use of it the adhesive 
must be perfectly fresh. Pour the liquid 
into a clean, empty washing-up liquid 
bottle and replace the top. The nozzle 
makes an excellent applicator. 

Edges. Where an edge is curved, cut V- 
shaped notches into that edge to enable 
it to lie flat (figure 3). 

Hems. Hems can be left raw as leather 
does not fray, or they can be glued down 
using the technique described above. If 
you decide to leave a hem raw, cut back 
the seam allowance as shown (figure 4). 
Facings. On unlined garments facings can 


be used to give a certain amount of body. 
То reduce bulk on the faced edge, trim 
the seam allowance on the facing to the 
seam line before stitching and turn back 
the seam allowance on the garment edge. 
Place the raw edge of the facing seam line 
to the folded garment edge and topstitch 
(figure 5). 

This is also a useful tip for the edges of 
collars, revers and pocket flaps. 

You can, if you wish, omit the facings 
altogether, turn back the raw edges and 
either topstitch them or glue them down. 
Sleeves. With most domestic skins it is 
possible to set in sleeves in the normal 
Way; even to ease in the skin around the 
sleeve head. Also, you should have no 
problem in machining the sleeve-seams. 
If, however, you do find there is too much 
bulk for machining, sew in the sleeves by 
hand using a very firm back stitch. 
Interfacings. Where the pattern calls for 
interfacing, use a non-woven type, such 
as Vilene, appropriate in weight to the 
skin you are using. In some cases a pre- 
shrunk tailor’s canvas may be suitable. 
But it is always best to ask about the right 
type of interfacing before buying. 
Linings. Stitching a lining into a leather 
garment can be tricky as you cannot slip 
stitch successfully onto skin. The answer 
1s to stitch tape to the seam or hem allow- 
ance, or facing, and slip stitch the lining 
to the tape. Or, make an edge-to-edge 
lining as shown in figure 6. 

Use a strong, durable lining such as 


^ 


secure 
with 
tape 


stitch as 
far as zip 
opening and 
press seam 
open 


tape zip over 


seam opening 


c 


remove 
tape 


Tricel, otherwise you will find that the 
skin outlasts the lining. Even so, you may 
have to replace the lining. 

Make skirt linings fractionally narrower 
than the skirt to prevent seating. When 
finishing the waist on lined skirts, attach 
the lining to the waist-seam before apply- 
ing the waist-band as described in Dress- 
making chapter 21. Then make a hidden 
petersham waist-band (see Dressmaking 
chapter 8). 

Zips. Zips can be inserted in the normal 
way either by machining or hand-sewing. 
To hold the zip in place while stitching use 
clear adhesive tape on the wrong side of 
the garment (figure 7). This can easily be 
torn away when the stitching is completed. 
Buttonholes and eyelets. You can make 
bound buttonholes quite successfully in 
soft leather or suede, or the buttonhole 
edges can be zigzagged by machine. 
Alternatively, if buttons are part of the 
finished effect, a useful ploy is to dispense 
with buttonholes altogether and use cov- 
ered buttons with press studs on the 
reverse side. These are generally easier 
than buttonholes for most dressmakers to 
cope with and look just as good. 

Eyelets used in conjunction with thonging 
can make a very attractive fastening, 
especially suitable for casual garments such 
as the jerkin illustrated on the previous 
page. Making cyelets is a relatively simple 
job with an eyelet making kit which you 
can buy in most large stores or leather 
goods shops. 


Different ways with leather 


Binding 

To bring a new look to an old jacket or 
blazer, and to save you the expense of 
buying a new one, apply a leather binding 
to the frayed edges. 

Using a stapler, secure the strip of leather 
over the garment edge and stitch in place 
(figure 8a). Remove the staples and trim 
away the leather, together with the staple 
marks, leaving the edges raw (figure 8b). 
When you want to join the binding, simply 
overlap the raw ends and complete the 
stitching (figure 8c). 

If you want to add a little interest to 
an otherwise plain coat, you can bind 
pocket flaps and collar with strips of 
leather using the method described above. 


Decorative stitching 
Saddle stitching can be both decorative 
and useful (figure 9). It is useful instead 
of topstitching for keeping seam allow- 
ances in place without the need for 
gluing. For added effect work light 
coloured saddle stitches on a dark back- 
ground, or vice versa. 

For fine skin you can use embroidery 
thread for the stitches. For heavier skins 
waxed thread is more suitable. 

Zigzag stitching can be very effective for 
joining two pieces of skin without bulk 
(figure 10a), or for decoration (figure 10b). 
Thonging can be used as a surface decora- 
tion. Worked over stitched seams or raw 
pocket edges, it looks rather like giant 
oversewing stitches (figure 11). Use an 
eyelet punch to make the holes for the 
thonging and be sure to select a small hole 
setting to prevent the thonging slipping 
about too much. 
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8 a, b, c. Binding with leather 


a 
10b 
11 


9. Decorative saddle stitching on a pocket; 10a. Zigzag stitch joining pieces of skin; b. Zig- 
zag stitch used to decorate a pocket; 11. Thonging used as surface decoration 
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12. Vogue Pattern 8102 with landscape appliqué; 13. Vogue Paris 
Original Pattern 2574; 14. Butterick Pattern 6210 contains a collection 
| | of belts; 15. Vogue Pattern 7537, a simple waistcoat to adapt for patch- 


work; 16. Butterick Pattern 6387 shows seci 


Ss Fe CTA N 


Appliqué, patches and patchwork 
With appliqué, you can achieve some 
striking effects by using simple shapes in 
various colours and applying them around 
a hem or sleeve edge, or on the bodice of a 
garment (figure 12). Use an existing de- 
sign or work out your own design on paper 
first. Apply the shapes by zigzagging or 
hand-sewing over the raw edges; you can 
also straight stitch close to the raw edges. 
An interesting variation of appliqué is 
seen in figure 13, where suede is applied 
to the pocket area and is then extended 
into a belt. 

Patches of leather or suede can be used 
as pockets, to repair worn elbows in 
jackets or to make colourful belts and bags 
(figure 14). Apply the patches as for 
appliqué. 

Patchwork is definitely for the patient 
worker but with clever colour combina- 
tions the effect can be quite beautiful and 
well worth-while. 

For patchwork choose a simple skirt or 
waistcoat pattern (figure 15). Choose geo- 
metric shapes for the patches, such as 
squares, oblongs and hexagons (ready cut 
patches are available, or you can cut your 
own using a template), and make up 
areas of patchwork slightly larger than the 
size of the pattern pieces. When stitching 
the patches together, place them edge to 
edge and zigzag over the raw edges, or 
use plain seams. Then simply make up 
the garment using the areas of patchwork 
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tional use of leather 


Whether you are working with appliqué, 
patches or patchwork, you can use off cuts 
of leather or suede, bought as such, or 
make use of the unworn parts of an old 
leather garment. Also, in addition to those 
featured here, you will be able to find 
many more commercial paper patterns 
which you can easily adapt to these ideas. 


Sectional uses for leather and suede 
An extension of the appliqué idea is seen 
where sections of leather and suede are 
built into a garment. For instance, suede 
yokes can be teamed with woven fabric 
for added interest, or a suede front 
added to a coat or a man’s waistcoat 
(figure 16). Here again, there are many 
patterns which can be adapted for this 


purpose. 
Care of leather and suede 


If you’ve taken a lot of time in making 
a garment in leather or suede, it really 
is worth-while having it professionally 
cleaned by experts. Take time to 'shop 
around' as a lot of firms specialise in this 
sort of work and it's worth seeking them 
out even if you do have to send the 
garment by post to have it cleaned. 

"Today a lot of suede is washable, and not 
only that which is guaranteed to be so. 
Before you plunge your new suede skirt 
into water, do check with the supplier 


that it is safe to do so. If you have a scrap 
of suede left over, try this piece first. 
If the result is satisfactory, and you decide 
to go ahead, be prepared for some dye 
loss and no guarantee from the supplier 
if anything goes wrong. 

Wash with a liquid soap and rinse really 
thoroughly, adding a few drops of baby 
oil to the final rinse to keep the skin 
supple. 

After rinsing, gently squeeze out as much 
water as possible without wringing—do 
not lift up the garment while it is still full 
of water. Place the garment on a thick 
towel and gently pat out any excess 
moisture. 

Dry garments by pinning them up by 
their linings or by placing flat on a large 
wire tray away from direct heat. When 
doing so, do not stretch the garment but 
just smooth it out so that it will return to 
its original shape. When dry the skin will 
feel a little stiff so rub the sueded surfaces 
together and then press as already 
described. 

For general grubbiness, use a proprietary 
cleaner. Oil or grease marks must be 
treated by a specialist dry cleaner—do not 
attempt to remove them yourself. If you 
get mud on the garment, let it dry before 
removing with a soft brush. Suede brushes, 
so called, are for shoes and shoes only— 
if you were to use one on a fine, soft suede 
skin you would be rewarded with a very 
ugly bald patch! 


Lace sampler 


'This modern lace design is a 
sampler of several different 
types of lace making. Motifs 
have been worked separately 
and then joined together, us- 


ing lace ribbon which has 
eyelets along the edges. Most 
of the outer motifs are made 
of needle-made lace, the 
centre of bobbin lace. 

In the nincteen thirties, it 


was a popular pastime for the 
ladies of the house to make 
several lace motifs and join 
them together in this way. 
'The result is a charming and 
unusual framed picture. 


Different performances of machines 


The various makes of knitting machines on the market differ con- 
siderably in performance and, perhaps more important, the termi- 
nology which is used to identify each type of machine has not been 
standardized. It is therefore necessary, when choosing a knitting 
machine, to understand the performance of the different types of 
machine and to be able to judge whether the machine will do exact- 
ly the job you want it to do. 

Different people have different needs. You may simply want a 
machine which will speedily knit up plain jumpers and sweaters for 
family. On the other hand, you may want a machine with the 
widest possible range of patterns and which is the easiest to operate. 


Types of knitting machines 


Knitting machines can be divided into three main groups: 
1. Non-automatic machines 
2. Semi-automatic machines 
3. Fully-automatic machines 


Non-automatic machines 
Patterns are created on a knitting machine by placing the needles 


A knitmaster 321 fully automatic punched card knitting machine which 
can make pattern repeats up to 24 stitches wide of any depth and in 
endless variations to suit all requirements for fashion garments and 
furnishings Y 


if 


i Dae 


in varying combinations in different positions on the needlebed. 
The positions are usually marked A, B, C and D. 

When the machine is designed so that needles are arranged for pat- 
terning by hand or by using a toothed comb, the machine is termed 
non-automatic. A large number of attractive patterns can be 
achieved on these machines but the process is slow. Non-automatics 
are therefore a practical choice for knitting plain garments trimmed 
with small areas of pattern. 


Semi-automatic machines 

If the machine requires a manually operated device, such as a pat- 
terning carriage, levers or cranks to speed up or assist the process 
of placing the needles in B, C and D positions, then it should be 
referred to as a semi-automatic patterning machine. 

Similar types of patterns to those knitted on non-automatic mach- 
ines are achieved on semi-automatics, but considerably more 
quickly, which allows for patterning over large areas or even whole 
garments. 

Another important factor in semi-automatic machines which should 
be considered is the number of needles which can be grouped to- 
gether for pattern making. Some models are limited to making 
patterns using not more than 8 needles, while others are designed 
to use 10, 12 and up to 24. Obviously, the machines which pattern 
on more than 8 needles have a far wider range of patterns. 

Fully automatic machines 

Fully automatic machines are the simplest and easiest of all knitting 
machines to work and offer the widest range of patterning and 
weaving facilities. A machine should be regarded as fully-automatic 
only when it requires no manual assistance of any sort in separating 
the needles to the required position. The most recent developments 
in fully automatic machines are called punch card automatic 
machines. 

Punch card automatics. There are several machines available 
which use punched cards to produce patterns. Caution is required 
in assessing these because the different makes vary considerably 
in performance. The Knitmaster 321, illustrated in this chapter, 
can use up to 30 needles in a single motif measuring approximately 
5) inches wide at its maximum. The motif can be repeated to any 
desired length because the punch card rotates automatically, and 
for Fair Isle patterning the 2nd colour yarn is fed in by the machine 
itself and not by hand. This model is a good example of the punch 
card automatic machines and includes the most recent develop- 
ments in knitting machines. 


Types of yarns in machine knitting 


Some machines can knit all types of yarn from fine cotton to the 
thickest triple knittings, and produce a usable fabric in a full range 
of adult sizes. Other machines may appear to be able to knit up the 
thicker yarns but, even when they have 200 needles, the largest 
garment which can be achieved is a child’s size or a very small 
adult size. 

When choosing a knitting machine, whatever the type, ask to have 
different types of yarns demonstrated on it, so that you can be sure 
that the machine does the job you want it to do. 


Fashion in machine knitting 

Each of the garments shown in this chapter was made on a different 
type of knitting machine: a semi-automatic model, a fully auto- 
matic and a fully-automatic punched card model. Refer to previous 


chapters on Machine knitting, and look again at the kinds of gar- 
ments which machine knitting can produce. 


À Example of knit weaving, produced оп Knitmaster 305 
за ай Isle trouser suit made on Knitmaster model 250 

Y This lace fabric top was made from a punched card 
pattern on а Knitmaster 321, using Twilley's Bubbly yarn 


Childs play 
in machine 
knitting 


Simple enough for even a 
beginner to make, this de- 
lighiful three-piece outfit is 
designed to be made on Knit- 
master models 100, 250, 305 
and 321 machines. 


Size 

То fit 20[22:24:26]in chest 
Dress. Length from hem to 
shoulder, 17[18:19:20]in, 
adjustable 

Jumper. Length at centre 
back, 134[14:144:15]in, 
adjustable 

Sleeve seam, 101114:13:144 а 
adjustable 

Trousers. Length at side 
seam, 24 [254.:27 :281 ]in, 
adjustable 

Hat. Depth, 5[54:6:64]in, 
adjustable 

The figures in brackets [] 
refer to the 22, 24 and 26in 
sizes respectively 


Tension for these 


designs 
13 sts and 21 rows to 2in 


Materials shown here 
Patons Ninepin 

Dress. 4[4:5:5] loz balls 
main shade, A, blue 

loz ball contrast B, white 
loz ball contrast C, brown 
loz ball contrast D, yellow 
One 5[5:6:6]in zip fastener 
One No.2:50 (ISR) Aero 
crochet hook 

One stitch holder 

Jumper. 2[2:3:3] loz balls 
main shade, A, blue 

loz ball contrast B, white 

2 102 balls contrast C, brown 
2[2:2:3] loz balls contrast D, 
yellow 

One 5[5:6:6]in zip fastener 
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“Вачїс 
‘Wardrobe 


“Machine 
Knitting 


One No.2-50 (ISR) Aero 
crochet hook 

One stitch holder 

Trousers. 11 [11:12:12] loz 
balls main shade, A, blue 
Waist length lin wide elastic 
Hat. 2 loz balls main shade, 
A blue 

Oddments of 3 contrasting 
colours for pompon 

Length of elastic 

NB. Wax all yarn. 

To dec one st, work 3 sts in 
by transferring the 4th st onto 
3rd needle and moving the 3 
end sts one needle in. 

To inc one st, work 3 sts in 
by moving the 3 end sts one 
needle out and placing a loop 
from the row below onto the 
empty needle. 

The striped patt is worked 
over 36 rows as follows: 2 
rows B, 4 rows C, 2 rows A, 

6 rows D, 2 rows C, 6 rows D, 
2 rows A, 4 rows C, 2 rows B, 
6 rows A. 

For 305 and 302 automatic 
machines, release all buttons 
before pushing needles to D 
position for shaping. 

Dress back 

**Using A, cast on 109[115: 
121:129] sts by hand. 

Set row counter to 0, 

Tension to 6* and K 9 rows. 
Tension 9*, К 1 row. 

Row counter to 0, Tension 6* 
and always taking yarn round 
first needle in D position, 
push 42 needles at opposite 
end to carriage to D position 
on the next 2 rows. 

Push 14 inside needles at 
opposite end to carriage from 
D position to C position on 
next 6 rows. All needles now in 
B position. 

K 5[6:6:7] rows. 


Dec one st at both ends of 

next and every following 6th 

[7th:7th:8th] rows 8 times. 
:10:6] rows without 

shaping. 

Row counter at 64[60:74:78].- 

Adjust length at this point if 


uired. 

Working in striped patt (see 
NB.) from * to *, K 6 rows. 
Dec one st at both ends of 
next and every following 7th 
row 4 times. K 2 rows.** 
Continuing with A only, K 4 
TOWS. 
Dec one st at both ends of 
next and every following 7th 
row 4 times. 77 [83:89:97] sts. 

rows without shaping. 
Row counter at 126[132:136: 
140]. 


Shape armholes 

Cast off 4 sts at beg of next 

2 rows, 2[2:3:4] sts at beg of 
next 2 rows and 1[2:2:3] sts 
at beg of next 2 rows. 


ec one st at of next 


4[4:6:6] rows. 
rows. 


right shoulder, reversing 
shaping. 


Front 


Work as given for Back from 
жж to **. 


Opening 


Divide work in centre by 
transferring the centre st onto 
its adjacent needle and slip 
42 [45:48:52] sts at left onto а 
stitch holder. 

Continue on rem sts for right 
side using A only. K 4 rows. 
Dec one st at rin: edgeon ` 
next and every following 7th 
row 4 times. 38 [41:44:48] sts. 
K 6 rows without shaping. 
Row counter at 126[132:136: 
140]. 


Shape armhole 

Cast off 4 sts at beg of next 

row. 

K 1 row. Cast off 2[2:3:4] sts 

at of next row. K 1 row. 
ast off 1[2:2:3] sts at beg o 

next row. K 1 row. 


Dec one st at beg of next 2 
rows and following 3rd and 
4th rows. 55 [59:61:65] sts. 

K 16[20:24:30] rows without 
shaping. 


Shape neck 

Using an odd length of A, cast 
off 11 [11:13:15] sts in centre 
and slip 22 [24:24:25] sts at 
left onto st holder. 

Continue on rem sts for right 
shoulder. K 1 row. 

Cast off 2[3:3:3] sts at beg of 
next row. 

K 1 row. 

Cast off 2 sts at beg of next 
row. 

K 1 row. 

Dec one st at beg of next and 
following alt row. K 2 rows. 


Row counter at 174[184:194: 
204]. 


Shape shoulder 

Cast off 4[5:5:5] sts at beg of 
DEGGUW RIO E 
Cast off 4 sts at beg of next 
row. K 1 row. Cast off rem 
sts. 

With carriage at extreme left 
of needle bed and with P side 
of work facing, replace sts 
from holder back onto needles. 
Work left shoulder as for 


Dec one st at beg of next and 
every following alt row 2[2:3: 
3] times. K 2 rows. 


24 and 26in sizes only 

K 1 row. 

Dec one st at beg of next and 
following 4th row. K 2 rows. 


All sizes, shape neck 

Cast off 5[5:6:7] sts at beg of 
next row. j 

Dec 1[1:0:0] st at beg of 
next row. 

Cast off 2[3:3:3] sts at beg of 
next row. 

Dec 1[1:0:0] st at beg of next 
row. 

Dec one st at beg of next and 
following alt row. K 3 rows. 
ШО LE a aar row g of next row. 
K 24[28:24:30] rows without 
shaping. Row counter at 174 
[184:194:204]. 


Shape shoulder 
Cast off 4[5:5:5] sts at beg of 
next row. K 1 row. 
Cast off 4[4:4:5] sts at beg of 
next row. K 1 row. 

ast off 4 sts at beg of next 
row. K 1 row. Cast of rem 
3 sts. 
With carriage at extreme left 
of needle bed and purl side of 


work facing, replace sts from 
st holder onto machine. K the 
left shoulder to correspond 
with the right, reversing 
shaping. 


jumper back 


Using А, cast on 73[79:85:93] 
sts by hand. Row counter to 
0. Tension to 5. 

K 10 rows. 

Drop the 2nd and every 
following alt st and pick up as 
for ribbing. Inc one st at left 
edge.* 74180:86:94] sts. 

Reset row counter at 0. 
Tension to 6“. 

Working in stripe patt (see 
NB.) throughout, K 90 rows. 
Adjust length at this point if 
required. ** 


1st and 3rd sizes only 
Divide for opening. Slip 37 
[43] sts at left onto stitch 
holder. 

Complete right side on rem 
sts. 

Shape armhole. Cast off 3 
sts at beg of next row. K 1 
row. 


3rd size only 

Cast off 3 sts at beg of next 
row. K 1 row. 

1st and 3rd sizes only 

Cast off 2 sts at beg of next 
and following alt row. K 1 
row. 

Dec one st at beg of next and 


following alt row. K 3 rows. 
Dec one st at beg of next row. 


2nd and 4th sizes only, 
shape armholes 

Cast off 3[4] sts at beg of next 
2 rows, 2[3] sts at beg of 

next 2 rows and 2 sts at beg of 
next 2 rows. 

Divide for opening. Slip 33 
[38] sts at left onto holder. 
Complete right half on rem 
sts. 

Cast off 1[2] sts at beg of 

next row. К 1 row. 

Dec one st at beg of next and 
following alt row. K 3 rows. 
Dec one st at beg of next row. 


4th size only 
K 3 rows. Dec one st at beg of 
next row. 


Jumper, trousers, dress together »- 


All sizes 

27 [29:30:32] sts rem. 

К 23[27:31:33] rows without 
shaping. Row counter at 126 
[132:136:142]. 


Shape shoulder 

Cast off 6 sts at beg of next 
row. K 1 row. 

Cast off 5[6:6:6] sts at beg of 
next row. K 1 row. 

Cast off 5[5:5:6] sts at beg of 
next row. K | row. Cast off 
rem 11 [12:13:14] sts. 

With carriage at extreme left 
of needle bed, replace sts from 
holder on needles with P side 
facing. Work left half to 
correspond with right half, 
reversing shaping. 


Front 
Work as given for Back to **. 


Shape armholes 

Cast off 3[3:3:4] sts at beg of 
next 2 rows, 2[2:3:3] sts at 
beg of next 2 rows. 

Cast off 2 sts at beg of next 
2[2:4:4] rows. 


Dec one st at beg of next 2 
rOWS. 


4th size only 
K 2 rows. Dec one st at beg 
of next 2 rows. 


All sizes 

50 [64:64:70] 

К 8[12:16:18] rows without 
shaping. 


Shape neck 

Using an odd length of correct 
colour, cast off 6[8:8:10] sts 
in centre and slip 24[25:26: 
27] sts at left onto stitch 
holder. 

Continue on rem sts for right 
front. K 1 row. 

Cast off 2[2:3:3] sts at beg of 
next row. К 1 row. 

Dec one st at beg of next and 
following alt row. K 3 rows. 
Dec one st at beg of next and 
following 4th row. Row 
counter 126[132:136:142]. 


Shape shoulder 

Cast off 6 sts at beg of next 
row. K 1 row. 

Cast off 5[6:6:6] sts at beg of 
next row. К | row. 

Cast off 5[5:5:6] sts at beg of 
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next row. K 1 row. Cast off 
rem 2 sts. 

With carriage at extreme left 
of needle bed and with P side 
facing, replace sts from holder 
onto needles. Work as for 
right front, reversing shaping. 


Sleeves 


Using A, cast on 41 [45:47:51] 
sts by hand. Work as given 
for Back from * to *. 42[46: 
48:52] sts. 

Row counter to 0. Tension to 
6*. Working in striped patt 
throughout (see NB.) K 11 


[13:12:13] rows. 

Inc one st (see NB. 3 sts in) 

at both ends of next and every 
following 12th[14th:13th:14th] 
rows, 7 [7 :9:9] times in all. 
56[60:66 :70] sts. 

K 10[12:9:16] rows without 
shaping. Row counter at 
94[110:126:142]. 

Adjust length at this point if 
required. 


Shape top 

Cast off 3[3:3:4] sts at beg of 
next 2 rows and 2[2:2:3] sts 
at beg of next 2 rows. Cast off 
2 sts at beg of next 4[6:6:2] 
rows. 

Dec one st at beg of next 
18[18:20:30] rows. 

Cast off 2 sts at beg of next 
4[4:6:4] rows and 3 sts at 
beg of next 2 rows. 

Cast of rem 8[8:8:10] sts. 


Neckband 


Using А, cast on 64[68:72:76] 
sts by hand. Row counter to 
0. 

Work 2 rows on each of the 
following Tension settings: 
6*, 6, 5**, 5*. Tension to 

8*. К 1 row. 

Work 2 rows on each of the 
following Tension settings: 
5158155, 616°, 

Using an oddment of yarn, 
work several rows and release 
from machine. 


Trousers right back 


*Cast on 58[60:64:68] sts by 
hand. Tension 5**. 

K 5 rows. 

Tension 9*. K | row for 
foldline. 


Set row counter to 0. Tension 
6°. К 11[14:13:14] rows. Dec 
one st at both ends of the 
next and every following 
12[15:14:15] rows 7[6:3:2] 
times. 


3rd and 4th sizes only 

K 12[13] rows. Dec one st at 
both ends of next and every 
following 13th[14th] row 4[5] 
times. 


АП sizes 

44[48:50:54] sts rem. Row 
counter at 84 [90:94.:100]. 

K 13[14:13:14] rows without 
shaping. Adjust length at this 
point if required. 

Inc one st at both ends of “5 
next and every following 14th 
[15th:14th:15th] row 6 [6:3:2] 
times. 

3rd and 4th sizes only 

K 12[13] rows without 


shaping. 5 

Inc one st at both ends of 
next and every following 13th 
[14th] row 4[5] times. 

56 [60:64:68] sts.* 


Shape crutch 

**Cast off 2[3:3:3] sts at beg 
of next row. K 1 row. 

Cast off 2 sts at beg of next 
row. K 1 row. 


row. EGO row < d. 
Dec one st at beg of next and 


every following alt row 7[3:4: 

4] times. K 3 rows. 

Dec one st at beg of next and 

every following 4th row 5[8:7: 
7] times. 


Begin side shaping 

Dec one st at beg of next and 
every following 8th [8th :8th : 
6th] row 6[6:7:10] times. 

K 7 rows without shaping. 
34138 :41 :42] sts rem. 


Shape back waist 

Carriage is at right. 

Always taking yarn round the 
first inside needle in D position, 
push 8 needles at opposite 

end to carriage into D position 
on the next and every 
following alt row 4 times, 

K 1 row. 

Push needles from D position 
to C position. Tension 5•, 

K 10 rows, 

Tension 9*. K I row. 


Tension 5**. К 9 rows. Cast 
off.** 


Left back 


Work as given for right Back 
from * to *. K 1 row. 
Continue from ** to **, 
reading right for left and left 
for right to reverse shaping. 


Left front 


*Cast on 50[52:56:60] sts by 
hand. 

Tension 5". К 9 rows. 
Tension 9°. К | row for 
foldline. 

Set row counter to 0. Tension 
6*. K 13[17:15:15] rows. 

Dec one st at both ends of 
next and every following 
IOth[12th:13th:12th] row 
8[7:7:8] times. 

K 10[11:13:14] rows without 
shaping. Adjust length at this 
point if required. 

Inc one st at both ends of 
next and every following 11th 
[12th :14th:15th] row 4[2:3:2] 
times. 

K 9[10:12:13] rows without 
shaping. 

Inc one st at both ends of 
next and every following 10th 
[11th:13th:14th] row 4[6:4:5] 
times. Row counter at 168 
[180:190:200].* 


Shape crutch 

**Carriage is at right hand 
side. 

Cast off 2 sts at beg of next 
row. K | row. 
Cast off 2[2:1:2] sts at beg of 
next row. K | row. 

Dec one st at beg of next and 
every following alt row 3[5:4: 
3] times. K 3 rows. 

Dec one st at beg of next row. 
Carriage is at right hand side 
42 [44:48:52] sts. 

Dec one st at beg of next and 
every following 7th [10th :9th : 
7th] row 8[6:7:10] times. 

K 11[12:14:11] rows. 
Carriage is at left hand side. 
34[38:41 :42] sts rem. 

Tension 5**. К 10 rows. 
Tension 9*. K 1 row. 
Tension 5“. К 9 rows. Cast 
off.** 


Right front 


Work as given for left Front 
from * to *. 
К 1 row. 


Complete from ** to ** 
reading right for left and left 
for right to reverse shaping. 


Hat 


Using A, cast on 134 sts by 
hand. Row counter to 0. 
Tension to 6*. K 10 rows. 
Tension to 9°. K | row. 
Tension to 7 and K 52[58:64: 
68] rows. 

Adjust length at this point if 
required. 

Break off yarn approximately 
24in from knitting. Thread 
yarn through all loops and 
draw up for top. 


To make up 


Press all pieces under a damp 
cloth and using a warm iron, 
omitting neckband. 

Dress. Join shoulder and side 
seams. Turn 10 rows at lower 
edge to wrong side for hem 
and slip stitch into place. 
Work 1 row dc round front 
opening and 2 rows round 
armholes. 

Sew in zip fastener. Press 
seams. 


Jumper. Join shoulder, side 
and sleeve seams. Set in 
sleeves. With K side of neck- 
band facing P side of garment, 
sew cast on edge in place. 
Turn to right side, pin in 
place and back stitch through 
loops of last row worked in 
correct yarn. 

Unravel spare yarn and 
remove. 

Work 1 row dc round Back 
opening. Sew in zip fastener. 
Press seams. 

Trousers. Join outside leg 
seams, inside leg seams to 
crutch. Fold over 20 rows 
round waist edge and catch 
down on the inside. 

Turn up 10 rows round lower 
edge of trouser legs and catch 
down on the inside. Thread 
elastic through waistband and 
sew ends together. 

Hat. Join seam. Turn 10 rows 
to wrong side and slip stitch 
in place. Thread elastic 
through hem and join ends. 
Make large pompon and sew 
to top edges gathered together. 
Press seam. 


*Potholders 
as pretty as 
a picture 


Here are three gay pot holders 
with a difference. Although 
they are worked in double 
knitting wool and are thick 
enough to do an efficient 
job, they are also decorative 
enough to be displayed on 
the kitchen wall for a splash 
of colour. 
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Y Scallop edged holder worked in yellow, pink and white 


Size 
About 6in diameter 


Materials shown here 
Small quantities double 
knitting wool in colours 
given 

One No.3-50 (ISR) Aero 
crochet hook 


Scallop edged holder 


Using No.3-50 hook and 
yellow, work 4ch. Join with ss 
into first ch to form a circle. 
Ist round Ich, work 15dc 
into circle. Ss into first ch. 
2nd round 4ch, *miss 1dc, 
ltr into next dc, Ich, rep 
from * 6 times more. Join 
with ss into 3rd of first 4ch. 


Break off yellow. 

3rd round Join pink to first 
ch loop with ss, Ich, into same 
ch loop work ltr, Idtr, ltr, 
Idc, *into next sp work Ide, 
ltr, Так, ltr, 14с, rep from 

* into each ch loop making 

8 points. Join with ss into 


first ch. Break off pink. 
4th round Using white, join 


with ss between 2 petals, 4ch, 
* ]dc between next 2 petals, 
3ch, rep from * to end. The 


Y Picot edged holder 


ch loops formed lie behind the 
petals of the previous row. 
oin with ss into first ch. 
round Into each petal 
work 14с, Иг, 2dtr, ltr, Idc. 
Join with ss mto first dc. 
Break off white. 
6th round Using pink, join 
with ss between 2 petals, 5ch, 
#14с between next 2 petals, 
4ch, rep from * to end. Join 
with ss into first ch. 
7th round Into each ch loop 
work 14с, Иг, 3dtr, ltr, Ide. 
Join with ss into first dc. 
8th round Using yellow, join 
with ss between 2 petals, 6ch, 
* 14с between next 2 petals, 
5ch, rep from * to end. Join 
with ss into first ch. 
9th round Into cach ch loop 
work 14с, ltr, 4dtr, Itr, 14с, 
join with ss into first dc. 
Break off yellow. 


10th round Using pink, join 
with ss between 2 petals, 7ch, 
* ]dc between next 2 petals, 
6ch, rep from * to end. Join 
with ss into first ch. 

11th round Into each ch 
loop work Ide, 2tr, 4dtr, 2tr, 
1dc. Join with ss into first dc. 
Break off pink. 

12th round Using white, join 
with ss into the first dtr of 
any dtr gr, 6ch, 14с into 4th 
dtr of same gr, Sch, *1dc into 
first dtr of next gr, 5ch, Ide 
into last of same 4dtr gr, 5ch, 
rep from * to end. Join with 
ss into first ch. 

13th round Into each ch loop 
work Ide, 2tr, 3dtr, 2tr, Ide. 
Join with ss into first dc. 
Turn. Work 7ch for hanger, 
join with ss to beginning of 
next petal. 

Finish off and darn in ends. 


Picot edged holder 


Work as given for the Scallop 
edged holder until 8th round 
has been completed working 
Ist and 2nd rounds yellow, 
3rd, 6th and 7th rounds green, 
4th and 5th rounds white and 
8th round yellow. 

9th round Into each ch loop 
work 6tr. Join with ss into 

first tr. Break off yellow. 

10th round Using green, join 
with ss between 2 tr gr, 4ch, 
*miss 2tr, Idc into next tr, 3ch, 
rep from * to end. Join with ss 
into first ch. 16 loops. 

11th round Into each ch loop 
work Ide, И, Так, Itr, 1dc. 
Join with ss into first dc. 
Break off green. 

12th round Using yellow, 
join with ss to dtr on any 
petal, 7ch, *14с into dtr on 


Y Holder with small flower in blue, yellow, white and navy 


next petal, 6ch, rep from * to 
end. 

Join with ss into first ch. 

13th round Into each ch loop 
work 14с, Itr, 3dtr, Itr, 19с. 
Join with ss into first dc. 
Break off yellow. 

14th round Using green, join 
with ss between 2 petals, Ich, 
14с into each of next 2 sts, 

4 ch, 1 dc into first ch to form 
picot, *1dc into each of next 
5 sts, 1 picot, rep from * to 
end. Join with ss into first ch. 
Turn. Work 7ch for hanger, 
join to next st with ss. Finish 
off. Darn in ends. 


Holder with small 
flower 
Work 1st—7th rounds as 


given for Scallop edged holder 
working Ist and 2nd rounds 


yellow, 3rd, 6th and 7th 
rounds pale blue and 4th and 
5th rounds white. 

Using dark blue, make a 
background for flower, work 
4ch. Join with ss into first ch. 
1st round Ich, work 7dc into 
circle. Join with ss into first 
dc. 

2nd round Ich, 14с into 
same st, *2dc into next dc, 
rep from * to end. Join with 
ss into first ch. 

Continue in rounds of dc, 

inc 8 sts evenly on every round 
until there are 48dc. 

Inc 4 sts in each of next 2 
rounds, then 2 sts in next 
round. Work 1 round without 
inc. 

Last round Work in dc 
working 3ch, Idc into first ch 
to form picot after every 3dc. 
Finish off. Darn in ends. 


1449 


Embroidery 


c Miniature 
motifs 1n 
embroidery 


Fine hand embroidery is still the best medium for enriching fragile 
fabrics. The motifs in this chapter are eminently suited to em- 
broidering delicate objects such as lawn handkerchiefs, nightwear 
and lingerie made of silk, satin, Terylene and similar fabrics. 
Miniature motifs look exquisite worked on personal items too, such 
as spectacle cases, lighter cases, compact and diary covers. 
Fine-fabric household linens made of lawn or organdy—tablecloths 
and traycloths for instance, can almost become heirlooms when 
carefully worked with a delicate piece of embroidery. 


Working miniature motifs 

A good technique is necessary for fine embroidery. Careful planning 
and placing of the motifs before starting is essential, as unpicking 
can spoil a fine fabric almost beyond recovery. Usually fine em- 
broidery is worked in an embroidery frame, but it can be held in 
the hand if preferred. 


À A dozen red roses in petit point with satin stitch leaves 
Y The trace off outline for the roses 


Transferring designs 

On items unlikely to be laundered frequently, designs should be 
transferred by a method which will not leave unsightly marks 
showing round the embroidery. Mark the design with a line of small 
running stitches in the same colour yarn as thefabric. Theserunning 
stitches can be left in when the embroidery is completed or taken 
out if preferred. For washable items, trace the design directly on 
to the fabric using a sharply pointed hard pencil, and work the em- 
broidery to cover the design'lines completely. 


Needles and yarns 

Fine embroidery is worked with a thin, sharply pointed needle. A 
crewel needle size No.9 or 10 is recommended for most fine fabrics. 
Stranded embroidery cotton or pure silk should be used, working 
with two or three strands in the needle. 


Designs for miniature embroidery 

Almost any large motif or design can be scaled down to a small 
size, and sometimes part of a large motif, such as a delicate spray, 
can be used most effectively. 


Stitches 

The stitches most used for working miniature motifs are satin 
stitch, cording, seeding and long and short stitch filling, but almost 
any stitch or combination of stitches can be used. Cross stitch 
worked over two threads of fabric each way looks delightful worked 
in place of petit point on even weave fabrics. The rosebud motif 
in this chapter is worked using petit point stitch for the buds, the 
various hues of the threads chosen ranging from light to dark 
colours for a realistic effect. 

Broderie Anglaise, shadow work, appliqué and the various kinds of 
pulled fabric and drawn thread work techniques can be used for 
miniature motifs most satisfactorily. 
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A Grapes and vine leaves in seeding, stem and satin stitch 
Y The trace off outline for the flower spray 


À A flower spray to trace and work in shadow work and satin stitch 
Y An interesting combination of stitches for a pretty flower spray 


Introduction 
to the 
Cavandoli 


_ technique 


Cavandoli is a technique using 
only two colours and one knot 
—the basic cording knot which 
is used both horizontally and 
vertically. "Traditionally, the 
horizontal knotting provides 
the background and the verti- 
cal knots form the pattern. 
The main characteristics of 
Cavandoli are the geometric 
designs in contrasting colours 
and the smooth, tightly knotted 
texture of the finished fabric. 


Suitable materials 

The thread should be strong 
and smooth enough for easy 
running. Crochet and knitting 
cottons, macramé twine and 
fine string are all suitable. 
Some double knitting wools 
are strong enough for chair 
covers and bags, while rug 
wool and heavier strings can be 
used for mats and floor cover- 
ings. 

As the patterns are tightly 
knotted it is unwise to choose 
too stiff a thread or one which 
will snap under the tension. As 
with most macramé, it is not 
practical to use a fluffy or 
irregularly woven thread. 


The knots 

For the horizontal cording 
knot see Macramé chapter 1. 
'The vertical cording knot is 
exactly the same but the hang- 
ing:thread is used as leader and 
a second thread is knotted down 
the length of this leader. The 
knotting thread always starts 
by passing behind the leader so 
that. when travelling across 
the work to the right the knots 
face to the right, and when 
returning across the work on 
the next row the knots point 
to the left. 
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Working the colours 
Cavandoli is always worked in 
two contrasting colours. Ex- 
periments with three or more 
colours are never successful. 
The threads in the background 
colour are set on the foundation 
thread, and the ball of thread 
in the pattern colour is attach- 
ed to the left hand corner 
of the work, from where it is 
used as a leader for the horizon- 
tal cording or used to make 
the vertical cording knots which 
form the pattern. 

The work looks best when the 
colours make a sharp contrast, 
especially in tone. 


Planning the designs 
Because of the geometric nature 
of the technique, designs for 
Cavandoli can be worked out 
on squared paper using crosses 
for pattern and blank squares 
for background. It must be 
remembered, however, that the 
nature of Cavandoli elongates 
the pattern when compared to 
the original graph. 

As well as the background be- 
ing worked in horizontal cord- 
ing and the pattern in vertical 
cording, it is also traditional 
to work the first and last 
threads in vertical cording with 
a little picot when the thread 
is turned, thus forming a pretty 
border. 

Cavandoli uses up a lot of 
thread. Allow for at least eight 
times the length of the finished 
article for the background 
colour threads. The pattern 
colour is all in one ball and is 
the same as the length of all 
the background threads added 
together. It is always advisable 
to roll each thread into a ball 
to prevent tangling. 
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À Joining pattern thread 
with vertical knot 


À Using pattern thread as 
oe cording leader 


А Pinning thread for picot; 
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À Working pattern verti- 
cal knots as required 


Should the thread run out, sew 
in the ends and attach the new 
lengths very neatly, because 
Cavandoli is intended to be 
double sided. 


How to begin 


Work ош the pattern on 
squared paper and attach it to 
the knotting board. Pin the ends 
of the holding cord alongside 
and set on the correct number 
of doubled threads in the back- 
ground colour, ie if the pattern 
is twenty squares across in- 
cluding the border threads, 
set on ten doubled threads. 
Attach the pattern thread to 
the top left hand side of the 
holding thread. Secure it by 
making one vertical cording 
knot on the first thread and 
then, using the pattern thread 
as leader, work a row of 
horizontal cording. At the end 
of the row work a vertical 
cording knot on the last thread 
with the pattern thread, then 
loop it round a pin to form a 
picot, return to the end thread 
and pass the pattern thread 
under the background thread 
to work another vertical knot. 
In this way the knotting is 
worked in the opposite direc- 
tion to the previous row. 
Continue with horizontal cord- 
ing and vertical cording at 
each end, inserting vertical 
cording knots where they are 
shown on the squared pattern. 
As it is very easy to miss a row, 
it helps to put a piece of paper 
or a ruler over the pattern and 
move it down as the work pro- 
gresses. 


Finishing off 

When finishing a piece of work, 
the ends can either be fringed, 
sewn in or knotted. For fring- 
ing, work two rows of horizon- 
tal cording first to secure the 
ends. 

То decrease the width of a 
braid, such as on a strap or belt, 
reduce one stitch on every row 
after the required length has 
been reached. Make the first 
vertical knot on every row over 
two threads instead of one 
then pin out the outside thread 
to one side until the article is 
finished, when the ends are 
sewn in. 
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in clamshell 
patchwork 


Clamshell patchwork  re- 
sembles the overlapping 
scales of a fish. It differs 
from traditional patchwork 
in that the stitching is done 
from the right side as in 
appliqué work. 


Making the template 

You will need: 

[1 A pair of compasses and a 
pencil 

О Firm card 

О Sharp scissors 

The template is made from a 

circle cut to the correct shape 

(figure 1). Segments A and B 

are cut out from each side and 

the curve above C to D must 

be smooth. 

'The size of the template can be 

varied by increasing or decrea- 

sing the radius of the circle 

and cutting out segments A 

and B in proportion to this. 

As a general rule, the width of 

the base of the clamshell at E 

is one sixth of the diameter of 

the circle. 

Use the compasses to draw the 

circle and mark out the seg- 

ments. Cut the template very 

accurately from the card. 


Making the papers 

You will need: 

Light-weight bonded fibre 
fabric or calico 

[] The card template 

0 Sharp scissors 

Г1 A pencil 

Cut the papers from an out- 
line drawn onto the fabric 
from the card template. The 
papers must be cut very accura- 
tely. 


Making the patches 
You will need: 
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“Patchwork. 


[1 The papers 
О Fabric for the patches 
[1 Fine needle (Sharps 10) 
L] Fine sewing thread (50 
thickness) 
Û Sharp scissors 
Since clamshell patches have a 
curved edge a supple and fairly 
fine fabric must be used; too 
thick a fabric will not take the 
smooth curve. 
Pin the papers to the fabric 
with the grain of the fabric 
running down the length of the 
patch. This is very important 
as it helps the patches to lie 
flat when they are joined. 
Cut out each patch with a 4 
to 4 inch turning allowance 
around the curve above C to D 
and to the shape of the paper 
below C to D (figure 2). 
Using a fine needle and fine 
thread tack the turning down 
on the curve above C to D, 
tacking through both paper 
and fabric. 
It is on the tacking of the turn- 
ing allowance on the curve 
that the beauty of clamshell 
patchwork depends. The fabric 
of the turning must be pleated, 
not gathered, and these pleats 
must be regular so that there 
are no bumps or uneven parts 
on the curve (figure 3). When 
the tacking is completed, re- 
move the pins. 
Make up a few patches at a 
time and press them carefully, 
if any of the patches are not 
perfect they must be remade. 
Make up all the patches you 
need. 


Joining the patches 

The patches are joined in over- 
lapping rows, right sides facing 
you, with the top of each curve 
of the first row of patches 


against a straight edge such as 
a ruler (figure 4). The second 
row of patches is laid over and 
tacked to the row as shown in 
figure 5. 

The first two rows are then 
sewn together with tiny hem- 
ming stitches round the curves 
of the second row of patches 
(figure 6). 

All tacking is then removed 
from the hemmed edges of the 
second row of patches and the 
work is pressed carefully. The 
tacking around the curves of the 
first row of patches is left in for 
the moment. 

The third and subsequent rows 
of patches are added in the 
same way—by tacking, hem- 
ming, removing the tacking 
and then pressing. 

When the work is completed, 
all remaining tacking is re- 
moved, the work is pressed yet 
again and the patchwork is 
ready to be made up or mount- 
ed as you choose. The final 
row of patches is neatened by 
cutting off the lower edges 
of the patches and turning up 
the straightened edge (figure 7). 


The tea-cosy 


The tea-cosy consists of a 
cover made from patchwork on 
the front with a plain matching 
fabric on the back and a layer 
of padding. 

The patchwork design repre- 
sents a sun setting behind two 
hills. 


Suitable fabrics 

For the patchwork. Fine fab- 
ric such as silk, wool or cotton. 
For the papers. Light-weight 
bonded fibre fabric. 

For the back of the cosy. 
Matching silk, wool or cotton 
fabric. 

For the padding. Terylene 
wadding. 

For the lining. Fine cotton 
fabric. 


You will need 
О th yd of 36in fabric in 13 
different colours, for the 
patches. Јар silk was 
used here in the following 
colours: emerald; jade 
green; pale green; olive 
green; brown; navy blue; 
scarlet; magenta; peach; 
amber; pale pink; eggshell 
blue and pale blue 
Зуд 36in light-weight bond- 
ed fibre fabric for the papers 
4yd 36in fabric for the back 
of the cosy 
4yd 36in Terylene wadding 
for the padding 
4yd 36in fine cotton fabric 
for the lining 
Sewing threads (50 thick- 
ness) to match the colours 
of the fabrics 
О Fine needle (Sharps 10) 
Û Very sharp scissors 
(О Card template made from 
a circle with a lin radius 
Make 53 papers using the card 
template and a circular paper 
of 1}їп diameter (for the sun.) 
Cut out and tack the patches 
to the papers in the colours and 
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À A sunny palchwork tea-cosy, 
about 12in wide by 8in high 


Y 8. Design plan. Make up the palchwork tea-cosy according to the colours 
shown on this plan. Build up 9 rows of patches starting from the top 


Lower edge 


quantities shown in the design 
plan (figure 8). 

Follow the design plan and 
start making up the patchwork 
from the top of the pattern. 
Use sewing thread to match 
the colour of the patch you are 
sewing down, and change the 
colour of the thread where 
necessary. 

The circular scarlet patch re- 
presents the sun. When you 
reach the row in which the sun 
occurs, sew it in place in the 
same way as the other patches. 
Its size makes it stand a little 
higher than the patches in the 
rest of the row. 

When the patchwork is com- 
pleted, trim the lower edge to 
make it straight but do not 
turn it up yet. 


Making up the tea-cosy 
Lay the completed patchwork 
face down onto the right side of 
a single thickness of the fabric 
for the back of the tea-cosy 
cover. 
Stitch the patchwork to the 
back cover fabric where indi- 
cated by the curved dotted 
line on the design plan. 
Trim the back cover fabric and 
the patchwork to within 4 inch 
of the stitching. Then trim 
the lower edges of the back 
cover to correspond with the 
patchwork (figure 9). 
Turn up the lower edges of the 
back cover and patchwork 4 
inch to neaten them and tack. 
Turn the cover right side out 
and, using the cover as a pat- 
tern, cut out 2 pieces of wadd- 
ing (4 inch seam allowance on 
the curved edges, no scam 
allowance on the straight edges) 
and 2 lining pieces (4 inch 
seam allowances on all edges). 
Pin, tack and stitch the wad- 
ding pieces together round 
the curved edges and turn 
right side out. Slip the cover 
over the wadding. 
Pin, tack and stitch lining 
pieces round curved edges and 
slip lining inside the wadding, 
seam allowances facing. 
Turn up the lower edges of the 
lining to correspond with the 
lower edges of the cover and 
slip stitch the lining and cover 
together around the lower 
edge to enclose the wadding. 
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Godets 
and gussets 


'This chapter deals with godets and gussets. Both are seam 
insertions which every dressmaker should know about. As 
the exact cut of these is decided by the design of a particular 
garment it is impossible to give general advice on cutting. 
But it is particularly important that these insets be perfectly 
applied, and there is much to be said on the techniques of 
application which apply to all. 


Godets 


Godets (figure 1) are cut to suit the design of a garment. Their 
function is both ornamental and practical, and the rest of the 


garment is cut so that the godet becomes a necessary addition to. 


the design. 


Cutting a godet 

Godets come in varying degrees of a circle, depending on the effect 
the designer is trying to achieve. They are basically cut as follows: 
Full godet. This is cut in a full 180 degree semi-circle with the 
straight lengthwise grain through the centre of the godet from 
point to hem, and with both seams in the crosswise grain (figure 2a). 
Medium full godet. Неге the godet is cut in a 90 degree quarter 
circle with the centre of the godet from the point to hem going 
through the lengthwise grain of the fabric and the seams through 
the bias of the fabric (figure 2b). 

Soft fall godet. For a really soft fall cut the centre of the 90 
degree godet on the bias of the fabric so that one seam line is on 
the crosswise grain and the other on the lengthwise grain (figure 
2c). 

This cut is also suitable for sunray pleating. 


Suitable fabrics 


When choosing a fabric for a garment with godet insertions select 


a soft but firm weave. The fabric must not have the dead drop of a 
crepe jersey since this would make the godet look untidy, although 
some jerseys are suitable. . 


Inserting godets into seams 

The method for inserting godets varies with each design. Given 
here is the method most commonly used. 

These instructions go a bit further than most pattern instructions 
in concentrating on the finish for the point of the godet where a 
certain skill comes into play. 

First prepare and stitch the seam to where the godet starts. Fasten 
off the threads securely and press the seam open. 

Stitch one 8146 of the godet to the open end of the seam line and 
press the seam open or away from the godet according to the pat- 
tern instructions. Make sure that the godet seam line meets the end 
stitch of the upper seam line and fasten off the threads securely. 
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A 1. The straight panelled six- 
gore skirt conversion with godets 


À 2a. Full godet; b. medium full 
godet; с. soft fall годе! 


Stitch the other seam line of the godet similarly. 

The junction of the upper seam line and the godet point is usually 
very weak indeed. This is how to strengthen it. 

Unfold the seam allowance at the point of the godet and spread it 
over the end of the upper seam (figure 3a). 

Turn the work to the outside and make a tiny bar catching in both 
sides of the upper seam and the underlying godet seam allowance 
(figure 3b). 

Turn the work to the inside again and gently press the seam allow- 
ance back into position. ‘ 


Gussets 


Gussets are cut according to the purpose they have to fulfil, and it 
1s most important that the gusset is related exactly to the cut of the 
garment. 

Although gussets are inserted to give freedom of movement, they 
should never be inserted just because something is too tight. Gussets 
are an integral feature of the design and the width they provide 
is no more than has been left out in the cut of the garment. As 
the exact shape of the gusset has been carefully determined by the 
cut of the rest of the garment, the cutting of gussets is a compli- 
cated process which requires much expertise. Because of this the 
instructions for gussets must be limited to their application. 

First, it is most important that you follow the grain line in the 
pattern. You will have seen badly cut gussets inserted into the 


binding 


right side of 
godet 


À 3a. The seam allowance spread 
over the upper seam; b. the bar 


underarm seams of a garment which droop and pull adversely with 
every arm movement, and look very ugly indeed. 


Hints on inserting gussets 

The underarm gusset is the most commonly used in dressmaking. 
It is often inserted into a slash made in the fabric, which goes 
through the sleeve and into the side-seam line at the underarm. 

It is essential that the point of the slash is secured firmly to avoid 
tearing. The methods for this are given below and are chosen 
according to the fabric type and finish used. 

Method 1. This method uses seam binding and is suitable for 
most fabrics. It requires practice as the application of the seam 
binding is done completely freehand; tacking and pinning is 
impossible. 

Working on the outside of the garment, first mark the end for the 
slash clearly and mark seam line. Slash to 1 inch of the end mark. 
Cut 24 inches of matching $ inch wide seam binding. Fold and 
press this lengthwise to obtain a centre crease for stitching. Open 
the pressed seam binding and lay half of it to the left of the mark 
for the end of the slash, with the crease of the seam binding just 
outside the seam line (figure 4a). 

Stitch along the crease line to meet the mark for the end of the 
slash. Do not withdraw the needle but pivot the work carefully so 
that you cannot lose your position. 

Turn the seam binding around the needle ready to lay it over the 
other seam line then, with the help ofa pin, manoeuvre the doubled 
up seam binding around the needle to one side and out of the way 


24 


` wrong sideof 
=r garments i. А 
1 4а. The binding laid along the slash; b. the binding 
stitched; с. the gusset pinned and tacked in place 


À 5. The point of the slash topstitched; b. 
buttonhole stitches worked into the point 


of the downward row of stitches. Stitch along the crease line to 
the end of the seam binding\as before (figure 4b). 

Carefully slash between the stitching to within one or two grains 
of the end. As you spread the slash the seam binding should lie 
flat across it. 

When inserting the gusset, fold the seam binding over and towards 
the raw edges of the slash, leaving the seam line free. Pin and tack 
the gusset into position following seam line as marked (figure 4c). 
Stitch and press as recommended in the pattern instructions. 

For fabrics where seam binding is too heavy, cut a strip 4 inch 
wide from the selvedge of the fabric and fold, press and apply 
as for seam binding. 

Method 2. This method makes use of top stitching to strengthen 
the points of the slash. It is suitable only for firmly woven fabrics 
— loosely woven fabrics must be mounted for extra strength. 
Insert gusset into slash as above but without reinforcing the ends. 
After stitching, press the seam allowance towards the garment 
and away from the gusset. 

On machine finished garments topstitch round the point. Working 
on the right side stitch close to the seam starting | inch down from 
the point, working around it and continuing 1 inch down the other 
side (figure 5a). 

On hand finished garments, work fine buttonhole stitches into 
the point. Work the stitches on the right side using fine sewing 
thread. Start 4 inch from the point, work into the point and along 
the other side, catching the edge of the seam and the seam allow- 
ance into the stitches (figure 5b). 
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“Reversible 


an 
double-faced 
fabrics 


Sewing with reversibles can be challenging and exciting as 
these double-sided fabrics enable you to present two different 
faces to the world. Although some of the sewing techniques 
involved may be a little more complicated than with ordinary 
fabrics the end result is well worth the effort, and remember— 
you do get two garments for the price of one! 


What is a reversible fabric? 

Reversible or double-faced fabrics are those in which either or 
both sides of the material can be used as the top fabric. Although 
the weave of certain cloths can give this effect, a true reversible 
consists of two fabrics held together by a random thread and firmly 
woven together at the selvedge. The two parts of a reversible fabric 
can be gently pulled apart revealing the threads which hold 
them together (figure 1). 

Some reversibles consist of two layers of fabric lightly bonded to- 
gether. These should not be confused with laminated or bonded 
fabrics, where one cloth is purely a backing for the other. 

There is a wide variety of reversible materials available: combina- 
tions of checked or plaid fabrics reversing to show one plain colour; 
two contrasting plains; knubbly tweeds with plains—the varia- 
tions are endless. · 


Choosing a pattern 

To make a reversible garment, choose a simply styled pattern where 
all details can work on both sides of the garment. Avoid collars 
which have too marked a roll, details such as pockets slotted into 
seams which cannot be made reversible, and complicated fastenings. 
A pleat in the front or back of a garment may have to be taken out 
to make a garment reversible. 

By their very nature reversible fabrics are firm and often bulky, 
and are best suited to loose swinging styles than to anything too 
closely fitted. You should avoid gathers, pleats or soft draping. 

A poncho or a cape is an ideal garment for a first attempt at work- 
ing with reversibles (figures 2a and b). 

Figure 2c shows a wrap-over skirt pattern which can be very 
easily adapted to a reversible fabric, while figure 2d shows a suitable 
waistcoat. For a reversible coat or jacket choose a loose fitting 
wrap-over with raglan or kimono sleeves (figure 2e). 


Special techniques for reversibles 


Seams and darts f 
There is, of course, no right or wrong side on a reversible fabric, 


and the following seams can be worked on either side of the gar- 
ment, depending on the effect you want to achieve. 

Flat-fell seam. This is the seam most commonly used. 

Cut a ł inch seam allowance and stitch a plain seam. Press theseam 
open (to give a good crisp finish) and then to one side. Separate 
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À2a.Vogue 2591 by Fabiani; b. Vogue 7670; c. Butterick 6553; 


the layers on each seam allowance and layer them as shown (figure 
3a), leaving the top layer 4 inch wide and trimming the bottom one 
to 4 inch. 

Turn in the raw edge of the top layer, tack over the trimmed seam 
allowance and either slip stitch in place or machine close to the 
fold (figure 3b). 

Strap seam. Here the seams are stitched normally and pressed 
open. The layers are separated and trimmed to different widths, 
and then covered with a bias strip cut from one layer of the reversi- 
ble fabric (figure 4). Alternatively, you could use a bias strip of 
matching or contrasting lighter-weight fabric or a fancy braid. The 
‘strap’ is best slip stitched in place to leave the reverse side of the 
fabric unmarked. 

Plain seam. Separate the layers to a depth of 14 inches at the 
edges to be seamed. With right sides facing stitch two layers to- 
gether (figure 5a) and press the seam open. Then turn in the seam 
prt ca on the other two layers and slip stitch together (figure 
Darts. Pull the fabric apart to the point of the dart so that the 
dart is accessible. Stitch the dart on the inside of each fabric layer 
and press open (figure 6). 


Facings, interfacings and linings 
A reversible garment will have none of these. 


Collars and sleeves 
Collars. To make a collar separate the two layers round the outer 


2) 


a, 


Ad. Butterick 6472; e. Vogue’s Basic Design 2412; f. Butterick 6379 


collar edges for 14 inches, then turn in the seam allowances and 
slip stitch together. Separate the neck edges of the garment and clip 
the curve of the neck on both layers to within } inch of the stitching 
line. Turn the seam allowances to the inside, tack each edge 
separately and press so that you get a smooth edged pocket into 
which you can insert the collar (figure 7a). 

Clip the seam allowance along the neck edge of the collar and 
insert between the garment neck edges, matching centres and 
notches, Slip stitch each edge of the neck to the collar separately 
(figure 7b). 

Sleeves. Raglan or kimono sleeves can be stitched to the garment 
using any of the seaming methods above, but set-in sleeves should 
be attached in the same way as the collar. 


Hems and edges . 
There are two ways of finishing the edges of reversible fabrics. 
One method is to trim the seam allowances to the seam line and 
bind the edges with braid (see Dressmaking chapter 69) or a bias 
strip cut from one layer of the fabric. : 

For the second method, trim the hem or seam allowances to 4 inch. 
Separate the two edges to a depth of 14 inches, turn in the seam 
allowances and slip stitch the edges together. Additional top stitch- 
ing will give a really firm, crisp finish. 


Pockets 
Only patch pockets are possible. Separate the layers round the 
edge of the patch, turn in the seam allowances and slip stitch to- 


43. Making a flat-fell seam 


44. A strap seam 


| 
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À 7а and b. Inserting a collar 


А 6. Stitching the darts 


gether. Slip stitch the pocket to the garment. 


Fastenings 
Choosing fastenings for reversible garments can be a problem. 
Wrap-over styles are the simplest and often the most effective, and 
will look the same whichever side of the garment is worn outside. 
A simple tabard with side slits or a blanket-type poncho present no 
difficulties either (figure 2f). 
For fastening a simple waistcoat or coat try some of the novelty 
closures such as buckles, clips, frogging or toggles which can create 
an unusual effect. 
Another idea is to make rouleau loops, inserting them into the 
edges before finishing, and close with lacing. Punched eyelet holes 
closed with lacing is another possibility. 
Zips. These are simple to insert but are not suitable if either layer 
of fabric is very thick. To insert the zip separate the layers along 
the zip opening to a depth of 14 inches. Turn in the edges of each 
layer along the seam line and press lightly. Sandwich the zip 
between the folded edges and stitch in place in the usual way. 
Buttons. You can fasten the garment with buttons, Either make 
two sets of buttonholes and fasten them with link buttoning or make 
one set of buttonholes and sew on two sets of buttons. The button- 
holes are best made by hand but they can be worked by machine. 
Bound buttonholes are also possible if carefully made. Separate the 
layers along the buttonhole edge, work the front of the bound 
buttonhole in the top layer of fabric and finish the bottom layer as 
you would for the facing (see Dressmaking chapter 63). 
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This trace-off stylised flower 
design can utilize several 
different embroidery tech- 
niques to create widely 
differing decorative effects. 
The open design makes it a 


perfect motif for crewel wool 
embroidery, machine em- 
broidery, trapunto quilting, 
cut work, appliqué and bead- 
ing as well as a wide variety 


. ofsurfaceembroidery stitches. 
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EDO EE CERES ERE 
7 golden brown 0375; tan 0428 
io Morir and off white 0386 for the 


i illi is style background. It would look 
Eafe ded m charming used as a chair or 
tent stitch on double mesh cushion cover or worked on a 
canvas with 10 double threads larger mesh canvas for a rug. 
to 1 inch. The yarn used is On a finer mesh canvas it 
Anchor Tapisserie Wool in would make a pretty needle- 
bright red 0334; yellow 0297; case or pincushion. 


"Knitting 
lace for 
edgings 


Knitted lace can be used to 
give an individual finish to 
your household furnishings. 
This edging is not difficult 
Хо work and can be used to 
edge bed linen, table linen 
or lampshades. 


The size is determined by the 
yarn and needles used. This 
table gives an approximate 
guide to the possibilities. 
Using Coats Mercer-Crochet 
No.5, work on No.11 needles. 
For No.10 use No.12 needles. 
For No.20 use No.14 needles. 
For No.40 use No.15 needles. 
For No.60 use No.16 needles. 
The pillowcase edging 
illustrated is worked on No.14 
needles using No.20 cotton. 
Each repeat requires 16 
stitches plus 5 extra stitches 
for the borders. The repeat 
measures about 18in by 24in 
deep. For the border 5 
repeats were worked, thus the 
required number to cast on 
was 5 х 16+5=85 sts. 


Pillowcase edging 


Length 
18in 


Tension 


About 211 deep 


Materials shown here 
Coats Mercer-Crochet No.20 
One pair No.14 Aero needles 
One No.1-00 (ISR) Aero 
crochet hook 

One pillowcase 


Using No.14 needles, cast on 
85 sts. 
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156 row K2, *yfwd, K2 

tog, yfwd, sl 1, КІ, psso, КІ, 
(K1, yfwd, K1, yfwd, K2) 
twice, K2 tog, yfwd, K1, rep 
from * to last 3 sts, yfwd, 


K2 tog, Kl. 
2nd row КІ, РІ, *yrn, P2 


tog, P18, rep from * to last 


3 sts, » P2 tog, КІ. 

Зга row K2, *yfwd, K2 tog, 
yfwd, K1, (yfwd, sl 1, K2 
tog, psso) 5 times, (yfwd, K1) 
twice, rep from * to last 3 

sts, ума, K2 tog, КІ. 

4th row КІ, Pl, *yrn, P2 
tog, P16, rep from * to last 

3 sts. , P2 tog, КІ. 

5th row K2,* yfwd, K2 tog, 
КІ, ума, K2, ума, sl 1, КІ, 
psso, K2, yfwd, K1, yfwd, K2, 
K2 tog, (yfwd, K2) twice rep 
from * to last 3 sts, yfwd, K2 


tog, Kl. 
бф row КІ, P1, *yrn, P2 


tog, P20, rep from * to last 
3 sts, yrn, P2 tog, КІ. 

7th row K2, *yfwd, K2 tog, 
K2, yfwd, K3, (yfwd, sl 1, 
K2 tog, psso) 3 times, (yfwd, 
K3) twice, rep from * to last 
3 sts, ума, K2 tog, КІ. 

8th row КТ, PI, as P2 
tog, P20, rep from * to last 
3 sts, yrn, P2 tog, K1. 

9th row K2, *yfwd, K2 tog, 
K7, ума, sl 1, КІ, psso, 
КІ, K2 tog, yfwd, K8, rep 
from * to last 3 sts, yfwd, K2 
tog, КІ. 

То row KI, PI, *yrn, P2 
tog, P20, rep from * to last 3 
sts, yrn, P2 tog, КІ. 

ПФ row КО, *yfwd, КО tog, 
K8, yfwd, sl 1, K2 tog, psso, 
yfwd, K9, rep from * to last 
3 sts, d, K2 tog, КІ. 

12th row As 10th. 

13th row As 11th. 


14th row As 10th. 
15th row As llth. 


16th row As 10th. 
17th row K2, *yfwd, K2 tog, 
K6, K2 tog, yfwd, K3, yfwd, 
sl 1, K1, psso, K7, rep from 
* to last 3 sts, yfwd, K2 tog, 
Kl. 
18th row As 10th. — —^Éw- 
19th row K2, *yfwd, K2 
tog, K5, K2 tog, yfwd, КЛ, 
yfwd, sl 1, K2 tog, yfwd, КЛ, 
ума, sl 1, КІ, psso, Кб, rep 
from * to last 3 sts, yfwd, 
K2 tog, КЛ. 
20th row As 10th. — € — 
21st row K2, *yfwd, K2 tog, 
K4,K2 tog, yfwd, K3, yfwd, 
КІ, ума, КЗ, yfwd, sl 1, 
КІ, psso, K5, rep from * to 
last 3 sts, d, K2 tog, КЛ. 
22nd row КІ, РІ, *yrn, 
tog, P22, rep from * to last 
3sts, » P2 tog, КІ. 

rd row K2, Е 
tog, K3, K2 tog, yfwd, Kl, 
(yfwd, sl 1, K2 tog, psso) 
3 times, yfwd, K1, yfwd, sl 1, 
КІ, psso, K4, rep from * 
to last 3 sts, d, K2t 
24th row As 10th. 


SS 


25th row КО, *yfwd, КО tog, - 


K2, K2 tog, yfwd, K3, 
yfwd, (КІ, yfwd, КЗ, убу) 
twice, sl 1, K1, psso, K3, rep 
from * to last 3 sts, yfwd, 


K2 tog, Kl. 
26th row КТ, PI, *yrn, P2 


tog, P24, rep from * to last 3 
sts. P2 tog, Kl. 

27th row K2, *yfwd, K2 tog, 
КІ, K2 tog, yfwd, КІ, 

(yfwd, sl 1, K2 tog, psso) 


5 times, yfwd, K1, yfwd, sl 1, 
КІ, psso, K2, rep from * 


1012913 sts, yfed, K2 tog, КІ. 
28th row As 10th. 

29th row КТ, K3 tog, "Ко — 
tog, yfwd, K3, (yfwd, K1, 
yfwd, K3) 3 times, yfwd, 

sl 1, K1, psso, K3 tog, rep 
from * to last st, КІ. 

30th row К1, P to last st, KT. 
3156 row КІ, K2 tog, 


*yfwd, K1, (yfwd, sl 1, K2 


у Pinning out a piece of lace 


С> 


tog, psso) 7 times, yfwd, КІ, 
yfwd, sl 1, K2 tog, psso, rep 
from * to last 2 sts, K2 tog. 
Complete edging using crochet 
hook as follows: 


Last row With WS of work 


facing, insert hook into first 2 
sts and work 14с, *7ch, 14с 
into next st, 7ch, insert hook 
into next 3 sts and work 14с, 
rep from * until all sts have 
been worked off. Finish off 
ends. 


To make up 

Block out to shape and press. 
Stitch securely to edge of 
pillowcase. 


Finishing off lace 

Lace is not usually starched, 
but hand knitted lace in 
cotton or linen thread is made 
for everyday use and is better 
lightly starched. Only table 
mats or articles which are to 
be fully supported by tray or 
table require stiff starching. 


Washing lace 

Wash lace when finished in 
warm mild suds, rinsing 
carefully until the water is 
clear. Starch as required and 
leave aside wet until ready 
for blocking out to size. 


Blocking out 


The exact size of the article 
should be drawn out on 
brown or white paper which 
will not stain when damp. 
Whatever the shape of the 
article, the method is the 
same. Pin out to the correct 
size working on opposite 
corners. If the mat is 
rectangular, pin each corner 
and half way along each side. 
Once the mat is positioned, 
divide each section by placing 
more pins to draw the mat to 
the required size. 

If the edging has tiny points 
of crochet or knitting, the 
final stage must be to pin each 
point separately so that the 
shape is perfect. 

Leave pinned until completely 
dry. Remove pins and press 
carefully without pulling out 
of shape to give the final 
smooth finish. 


Knitted edging trims apillowcasew- 
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“Basic 


pattern for a 
polo necked 
sweater 


Although this man’s classic 
knitted sweater is ultra-sim- 
ple, it nevertheless has a 
stylish look which comes 
from the detailed shaping of 
the raglan and the twisted 
ribbing. Raglan sleeves are 
good for ease of movement, 
so this sweater will be popu- 
lar with sportsmen. 


Size 

To fit 38[40:42]in chest 
Length at centre back, 26 
[263 :27 їп, adjustable 
Sleeve seam, 184[183:19]in, 
adjustable 


Tension for this design 
7 sts and 10 rows to lin 


over st st worked on No.9 
needles 


Materials shown here 
Sirdar Fontein Crepe 4 ply 
14[15:16] loz balls 

One pair No.11 needles 
One pair No.9 needles 
One set of 4 No.11 double 
pointed needles 

Large stitch holder 


Back 


Using No.11 needles, cast on 
140[148:156] sts. : 
Work in twisted rib (K into 
back of every K st) for 3in. 
Change to No.9 needles. 
Work in st st beg with a K 
row. Work until Back 
measures 16in or required 
length to underarm, ending 
with a P row. 


Shape raglan 
Cast off 5[6:7] 


next 2 rows. 
1464 


sts at beg of 


"Basic 
‘Wardrobe 


3rd row K6, sl 1, psso, K to 
last 8 sts, K2 tog, K6. 

4th row P. 

Rep last 2 rows until 40 
[42:44] sts rem, ending with a 
P row. Leave sts on holder 
until required. 


Front 


Work as given for Back to 
raglan shaping, ending with a 
P row. 


Shape raglan 

Cast off 5[6:7] sts at beg of 
next 2 rows. 

3rd row Кб, sl 1, K1,. psso, 
K to last 8 sts, K2 tog, K6. 

4th row P. 

Rep last 2 rows until 60[64: 
68] sts rem, ending with a P 
row. 


Shape neck 

1st row KG, sl 1, Kl, psso, 
K10[11:12], turn. Slip rem 
sts onto holder until required. 
2nd row P. 

Continue working the raglan 


shaping as before at armhole 
edge, at the same time dec by 
K2 tog at beg of K rows at 
neck edge until 9 sts rem. 
Continue dec raglan shaping 
and at outer edge of raglan 
K2 tog at beg of each K row 
until 3 sts rem. Leave sts on 
holder. 

With RS facing, slip centre 
24[26:28] sts onto holder 
until required. 

Rejoin yarn to rem sts and 
work other side to correspond, 
reversing shaping. 


Sleeves 


Using No.11 needles, cast on 
64 [66 :68] sts. 

Work in twisted rib as for 
Back for 23іп. 


Y Close-up detail showing assembly of the stitches at the top of the raglan seams to work the collar 
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Continue until collar measures 
6[6:63 ]in. Cast off loosely in 


rib. 


19]in 
:14] sts 
isted r 
bbing 
ing. 


ending with 
ri 


sl 1, КІ, psso, 


K to last 8 sts, K2 tog, K6. 


5 [6:7] sts at beg of 
4th row P. 


= 
next 2 rows. 
Work out the required initial on 


row. Inc one st at each end of 
squared paper, allowing one 


next and every following 6th 
[6th:5th] row until there are 


112[118:124] sts. 


Work 4 rows without shaping. 


Leave sts on holder. 
Press all pieces on wrong side 


under a damp cloth using a 
warm iron, omitting ribbing. 


Join raglan seams then side 


and sleeve seams. 
Decide on the position of the motif 


Using set of 4 No.11 needles 
and with RS facing, K 40 
square for each stitch and one row 
of squares to each row of Кпи! 

It is better to make a sample 
initial first to check that the 
tension does not distort the 

on the sweater and mark centre 
stitch one row below as a guide »- 


[42:44] sts from Back holder 
finished shape of the letter. 


onto first needle, with 2nd 
edge, K rem 3 sts from Front 
and to complete the round 
K 16 sts from top of 2nd 


first sleeve and K 3 sts from 
sleeve. 


Change to No.9 needles. 
Work in st st beg with a K 
Work without shaping until 
sleeve measures 184[184 

or required length, 

a P row. 

Shape raglan 

3rd row K6, 

Rep last 2 rows until 16 sts 
rem, ending with a P row. 
Work 2nd sleeve in same way. 
To make up 

needle K 16 sts from top of 
Front, K up 26[27 :28] sts 
down side of neck, K 12[13 
sts from Front holder, using 
3rd needle K rem 12[13 
from Front holder, K up 
26[27:28] sts up the neck 
Work in rounds of tw 

Press seams, avoiding 


Collar 


Cast off 


“Buttoned 
top 1n 
Tunisian 
crochet 


This buttoned top is an ideal 
first garment project for 
Tunisian crochet. The stitch 
texture combined with the 
rainbow yarn makes an in- 
teresting tapestry effect. The 
secret of success in Tunisian 
crochet garments is not to 
pull the yarn too tightly 
otherwise the fabric will take 
a bias. 


Sizes 

To fit 32[34:36:38]in bust 
Side seam, 11410 

The figures in brackets [ ] 
refer to the 34, 36 and 38in 
sizes respectively 


Tension for this design 
4 sts and 4 rows to lin 
over classic Tunisian 


stitch worked with No. 
4-50 Tunisian crochet 
hook 


Materials shown here 
Patons Random Double 
Knitting 

5 50grm balls 

One No. 4:50 (ISR) Aero 
Tunisian crochet hook 
One No.4:00 (ISR) Aero 
crochet hook, 6 buttons 


Back 


Using No. 4-50 Tunisian 
crochet hook, work 62[66: 
70:74]ch. 

15% row (forward row working 
from right to left) Insert 

hook into 2nd ch from hook, 
yrh and draw through loops, 
*insert hook into next ch, 

yrh and draw through loop, 
rep from * to end of ch. 
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62 [66:70:74] loops on hook. 
Do not turn work. 


2nd row (backward row 


worked from left to right 
without turning work) Yrh 
and draw through one loop, 
*yrh and draw through 2 
loops, rep from * to end of 
row. One loop rems on hook. 
These 2 rows form one 
complete row. 

3rd row (forward row worked 
from right to left) *Insert 
hook into first vertical or 


Y Detail of Tunisian crochet which is worked one row forward, one back 


2 


413 
* 
ч. 
а т 
- ww 
2 = 


n; 
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upright thread on front of 
work from right to left, yrh 
and draw through loop, rep 
from * into each vertical 
thread to end of row. 

62 [66:70:74] loops on hook. 
4th row (backward row 
worked from left to right) 
As 2nd. 

The 3rd and 4th rows form 
the patt and are rep 
throughout (see Crochet 
Know-how chapter 54, 
Tunisian classic stitch). 

Inc one st at each end of next 
and every following 4th row 
until there are 76 [80:84:88] 
sts (see Crochet Know-how 
chapter 55 for increasing). 
ЛЕ сай 10: ор required. 
length to underarm ending 
with one loop on hook at 
right hand edge of work. 


Shape armholes 

1st row (forward row) 

Work 1ss into next 8[9:10:11] 
vertical sts, patt 58160:62:64) 
sts omitting last 9[10:11:12] 
sts. 


2nd row (backward row) 
Work to end on 58[60:62:64] 
sts. 

Dec one st at each end of 
next 6 forward rows. 

46 [48:50:52 ]sts. 

Work on these sts without 
further shaping until armholes 
measure 6[61 :63 :63 ]in 
ending at armhole edge with 
one loop on hook. 


Shape shoulders 

Ist row Work 158 into cach 
of first 3 vertical threads, 

patt to end omitting last 4 

sts. 

2nd row Patt back along row. 
Rep last 2 rows once more. 
Finish off. 


Left front 


Using No.4-50 Tunisian 
crochet hook, work 31 [33:35: 
37] sts. 
Work 1st to 4th rows as 

iven for Back. 
Continue in classic ‘Tunisian 
stitch inc one st at beg of 
next and every following 
4th row until there are 38[40: 
42:44] sts. 
Work without further shaping 
until same length as Back to 
underarm ending at side edge. 


Shape armhole 

181 row 155 into next 8[9:10: 
11] vertical threads, patt 

29 [30:31 :32] sts. 

2nd row Patt back along row. 
Dec one st at armhole edge 
on next 6 forward rows. 
Work 4 rows (2 forward, 2 
backward rows) ending at 
side edge with one loop on 
hook. ' 


Shape neck 

Ist row Work 18 loops 
omitting last 5[6:7:8] sts. 
2nd row Work back along 
row. 

3rd row Work 15 loops 
omitting last 3 sts. 


4th row Work back along row. 
5th row Work 13 loops 


omitting last 2 sts. 

6th row Work back along row. 
Dec one st at neck edge on 
next 2 forward rows. 

Work without further shaping 


until armhole measures same 
as Back to shoulder, ending at 


side edge with one loop on 


hook. 


Shape shoulder 

1st row Work Iss into each 
of first 3 vertical threads, 
patt to end. 

2nd row Work back along 
row. Rep Ist and 2nd rows 
once more. Finish off. 


Right front 


Work as for Left front 
reversing all shaping. 


To make up NOS 


| 1 тея 
Join shoulder seams. RN ; 


Armhole edgings 7 мал у, Н FPP Pee el 4 


Using No.4-00 hook, contrast / „Ара, V MAX 
w т le with RS facing | "wi | NN 
оо! г < 8, E Yi WWW 
work 60 [64:68:72 ]ас round \ Ч : | Wu 
hole: World МАТ YN Ч (Mna 
armhole. Work 4 rows. MR 
Join side seams. SN ОО I aa 
1 
с A Эр 


"р 

t ^ 

Lower edging ї 4 А ANS end 
Using Мо.4-00 hook, contrast 
wool and with RS facing, 
work 120[126:132:138] sts 
along lower edge. 

Work 6 rows dc, turning at 
end of each row with Ich. 
Finish off. 


Front edging 
Using No.4-00 hook, contrast 
wool and with RS facing, 
ork 50dc along Right front, 
Idc into top corner, 20[21 :22: 
23]dc up to shoulder, 
24[26:28:30]dc along Back 
nec [21:22:23]dc down 
other side, Idc in corner of 
Left front and 50dc along 
lower edge. 
Work 1 row dc working 3dc 
into corner sts. 
Mark position for 6 
buttonholes on Right front 
and work 3ch over marker 


1411 
missing 3ch on next row, | Ї | | | 
| ШИ 


still working 3dc into corner || 


` ' \ ` L. 
sts. ; ) i А 
Work 1 row more, working ie рај А 
34с into corner sts and 14с 1 CARP Мој 
into each ch over 17 УЗА, 9 : 
buttonholes. Finish off. 4 | си. i, "Hw. 
Press lightly under a damp 8 ! 7n 
cloth using a warm iron. X d. 


Sew on buttons to correspond 
with buttonholes. и, 


Waist hugging top for warmth »- Ёс 


hn" 
nmm 


Embroidery 


Brighten up your garden 
furniture with these brilliant- 
ly coloured cushions. Em- 
broider some and leave 
others plain. Using chunky 
tappiserie wool, the design is 
worked in simple stitches 
such as chain stitch, stem 
stitch and fly stitch. Use the 
stitches and colours suggested 
or experiment with your own 


choice. Thesamedesign could . 


look interesting translated 
into appliqué. 


То make a cushion measuring 

17 inches in diameter you will 

need: 

О Зуд 54in furnishing fabric 

(О 2àyds contrast | colour 
piping 

Û Sewing cotton to match 
fabric 

O Cushion pad 18 inches in 
diameter, 2} inches deep 

О Large tapestry needle 

О 2 button moulds 1 inch in 
diameter (plain cushion 
only) 


O DMC Laine a Broder 

Tapisseries No.13 in the 
following colours: 
1 skein each of burgundy 
red 7110; wine red 7108; 
scarlet 7606 and yellow 
7431 


To transfer pattern and 
design 

Draw the pattern and design 
from the chart onto 1 inch 
squared paper. Trace the 
pattern and design onto tracing 
paper and cut out. Lay the 
pattern onto the folded fabric 
and cut out two circles for the 
top and bottom of the cushion, 
allowing $ inch turnings all 
round the edge. Cut a strip 
for the gusset measuring 491 
inches long and 34 inches deep. 
Take one circle of the fabric 
and trace the outline only onto 
this. Now take the second circle 
of fabric and trace the outline 
and design onto the right side 
of the fabric, using carbon 
paper or small running stitches 
through the tracing paper and 
the fabric. 


The stitches used 

The central area of the design 
is worked in outlines of French 
knots in yellow. The stalks 
are in chain stitch, stem stitch 
and fly stitches using scarlet 
and wine red. The stylised 
flower heads are worked in 
satin stitch in wine red and 
burgundy red. 


To make up cushion 

Pin and tack the piping round 
the outline of the cushion top 
and bottom. Pin the gusset to 
the top, easing it round the 
circle until both ends meet. 
Pin, tack and stitch the gusset 
seam. Tack the gusset to the 
top and stitch as close to the 
piping as possible. If stitching 
by machine use a piping foot. 
For a smooth finish, cut notches 
on seam allowance all round. 
Stitch bottom of cushion in 
the same way but leave about 
10 inches open to insert cushion 
pad. Turn cover to the right 
side and insert pad. Stitch the 
10 inch opening by hand. 


< The design to trace and enlarge 


Bright cushions for sunny days »- 


üllectors 
Ст 


Florentine from the 
New World 


Popular with embroiderers all 
over Europe, including 
England, it was inevitable 
that the technique of 
Florentine should have been 
carried across the Atlantic 

to the American colonies, The 
beautiful examples shown 
here, all from American 
collections, are dated 

from before 1800, yet 

the colours of the yarns are 
only slightly faded. The 
group of wallets, which are 
dated between 1750 and 1800, 
feature the carnation, 
strawberry and flickering 
flame patterns, and the 
brilliantly coloured purse 
which is worked with the 
name of the owner, Hendrick 
Rutgers, is also worked with 
the date of its execution— 
1761. The Queen Anne type 
wing chair, dated 1725 and 
now in the Metropolitan 
Museum of Art, New York, 
is a curiosity. The front of 
the chair, as seen, is worked 
in Florentine stitch. The back 
of the chair is rather 
surprisingly adorned with a 
magnificent panel, freely 
worked in crewel wools, 
showing various aspects of 
hunting—running deer, 
pursuing hounds, birds in 
flight, ducks on a pond, all 
against an undulating 
landscape. 


Four purses from the Boston 
Museum of Fine Arts; Hendrick 
Rutgers purse from the Museum 
of the City of New York; part of 
a carnation pole screen from the 
collection of Ginsberg and Levy; 
wallets and Queen Anne type 
chair from Metropolitan Museum 
of Art, Меш York, a gift from 


Mrs 7 Insley Blair. 
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"Shoulderbags 


in Florentine 
stitch 


Florentine or flame stitch has 
been interpreted in a lively, 
modern colour scheme to 
decorate these casual bags. 
The zigzag design uses a 
yellow-brown range and the 
pendant design a scheme of 
red, orange, yellow, brown 
and lime green. Full in- 
structions are given in this 
chapter for making both bags. 


To make the zigzag design 
bag 
Finished dimensions 1415 by 
llins; you will need: 
[1 Two pieces of sage green 
hessian 15ш5 Бу 18ins 
О 4 yard cotton for lining 
[1 Anchor Tapisserie wool, 
1 skein each of yellow/ 
brown range: 0305; 0306; 
0308; 0309; 0375; 0380; 
0360 
О Tapestry needle No. 20 
This bag is decorated in a 
simple zigzag Florentine type 
pattern in one colour range. 
'The outer edge of stitches is 
worked over four and back 
two threads. The centre line of 
stitching follows the same de- 
sign lines and is worked over 
six threads and back two. The 
highest point at each side 
crosses over and interlocks at 
the centre. 
Mark an area 14їпз by llins 
with tacking thread and then 
mark the centre. Begin with 
dark brown wool 0360 and 
work over four and back two 
threads as on the foundation 
row: of the chart. Continue 
through the colour range and 
repeat at the opposite side. 
Change to working over six 
and back two threads and 
repeat the stitch and colour 
order. 
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To make pendant motif bag 
Finished dimensions 14ins by 
llins; you will need: 
L] Two pieces of sage green 
hessian 15ins by 18ins 
O ‡} yard cotton for lining 
Û Anchor Tapisserie wool, 1 
skein each of the following 
colours: orange/red range, 
0314; 0315; 0332; 0333; 
013. Yellow/brown range, 
0305; 0306; 0308; 0309; 
0375; 0380; 0360. Lime 
green, 0279 
O Tapestry needle No. 20 
Using tacking thread, mark 
central lines from top to bottom 
and from side to side. Outline 
an area 14in by 111пз. Measur- 
ing from the bottom of the 
bag, mark a point 6 inches up 
the central vertical line. Using 
lime green (0279), outline 
pattern X. Omit stitch block 
13 and continue. Fill in the 
shape with the colours in the 
orange/red range, working 
from dark to light. Starting 
from stitch block 13 and re- 
versing the tones, work another 
pattern each side of the central 
pattern. 
Work pattern Y from block 1 
and using the yellow/brown 
colour range. Begin with dark 
brown (0380). Outline the 
inner pattern 5A and 7A from 
block 6 upwards. Finish with 
rows of brick stitch as shown 
on the outline drawing. 


Key to the pendant design 
1 and 3. [red range. 
0314; 0315; 0332; 0333; 013; 
0279; lime green. Р 

2. Reverse colours for 1 and 3. 
Omit 0314. Finish centre with 
0305. 

4 and 6. 013; miss four threads; 
0333; 0332; 0314. 


5. Work as 7. Reverse order 
of shading in 5A from that 
in 7A. 

7. Brown/yellow range. 0360; 
0380; 0375; 0309; 0308; 0306; 
0305; 7A. 0360; 0380; 0309; 


0308 ; 0306. 


A Pendant design key 


Making up both bags 

Press the embroidery on the 
wrong side on a well-padded 
ironing board. Tack and 
machine stitch the two pieces 
right sides together, leaving 
the top open. Cut and stitch 
a lining in the same way, 
making it slightly smaller than 
the bag. Trim the seams of the 
bag and the lining, leaving 
3 inch turning at the top. Fit 
the lining into the bag so that 
it lies smoothly and turn in the 
two upper edges. Slip stitch 
together. Make a cord using 
the remaining lengths of wool. 
Stitch to the sides of the bag, 
concealing the stitches in the 
twist of the cord. 


How to make a cord 
Measure two and a half times 
the required length for the 
cord. Ten to twelve lengths of 
yarn will be needed to make a 
cord thick enough for the bag 
handle. First tie the lengths of 
yarn together at each end. 
Then fasten one end to a 
fixed point, such as a drawer 
handle, .and slip a pencil 
through the other end. Hold 
the pencil end of the yarn 
firmly and turn the pencil 
clockwise until the strands are 
well twisted together. To deter- 
mine whether they are twisted 
sufficiently, relax the tension a 
little and the yarn should 
cockle slightly. Fold in half, 
fasten the two ends again and 
twist the cord anti-clockwise. 
Pull sharply to lock the cord. 
Knot the ends, leaving a fringe 
for decoration. 
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a modern look 


À Charted pattern for the zigzag des 


Top right. 
detail of pendant de: 
~Charted patterns 1 and 2 for | 


with hand-made woollen cord 


Right 
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Charting 
the way 
to Cavan 


doli 


Once the technique of work- 
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ing Cavandoli has been mas- 


tered it is simply a matter of 
following squared charts, and 
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no other instructions are 


really needed. 


In this chapter there are 
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may bring new and original 


several designs with charts 
and working some of these 
design ideas to mind. 
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Sew special 


Working with 
fur and 
fur fabrics 


The wearing of fur has long 
been a sign of wealth and 
position which, until recent- 
ly, nothing could emulate. 
But today simulated furs 
have done just that, and the 
home dressmaker can buy fur 
as simply as buying a yard of 
cloth. 

_ This chapter begins with the 
techniques of handling fur 
fabrics, giving advice on 
choosing the fabric, the right 
style and making up. 
Notwithstanding the import- 
ance of simulated furs, work- 
ing with real fur involves 
techniques which every dress- 
maker should know. So this 
chapter finishes with the 
basic techniques used for 
working with fur trimmings. 
For those who wish to un- 
dertake a larger project, there 
are also hints for remodelling 
an old fur coat to make a fur 
lining. 


Jacket, Vogue 2582, Mongolian 
lamb fur fabric. Dress, Vogue 8164 


Simulated fur fabrics and how to handle them 


The most exciting aspect of today’s simulated furs is their wide 
range and variety. Some are exact replicas of real furs, while others 
are wild and colourfully imaginative fabrics bearing no relation 
to any animal's skin. 

Close imitations are often hard to distinguish from *the real thing’ 
since their colourings and markings are carefully copied. The 
fabric can also be grooved to give the impression of real fur pelts 
sewn together. “Wild life’ by the yard includes leopard, mink, 
seal, otter, Mongolian lamb and pony. 

Some fur fabrics, with either smooth or curled hairs, are per- 
manently brushed in a swirling pattern just like an animal’s skin. 
Others have a distinct one-way nap and must be treated just as 
you would normal napped fabric. 


The facts about simulated furs 

Basically, simulated furs are pile fabrics with either woven or 
knitted backings. Those with knitted backings are normally more 
flexible than those with woven backings, which are stiffer and 
often more difficult to handle. 
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The backing can be of quite a different fibre to that of the surface 
pile. Backings are usually of cotton or man-made fibre while the 
surface pile may be of man-made fibre, such as rayon, nylon, or 
polyester, or of a natural fibre such as mohair or wool. Some- 
times the backing is printed or PVC coated to be used as a rever- 
sible fabric, although here the layers cannot be separated as with 
ordinary reversibles. 

Simulated furs are available mainly in 48 inch or 54 inch widths, 
Cleaning. For woven backed simulated furs the manufacturers 
recommend fur cleaning, and it is important to realize that this 
process is quite different from ordinary dry cleaning. Most reliable 
dry cleaners today have a fur cleaning service. 

Simulated furs with knitfed backings are mainly washable but they 
must always be hand-washed and with extreme care. After washing 
the fabric will benefit from a good shake which lifts the pile. 


Choosing the pattern 

Simulated fur is soft and luxurious and can never be crisply 
tailored. Look for a style which will make the most of your fabric 
rather than trying to chisel it into an unsuitable shape. 

By its very nature this fabric is dramatic so play up this quality by 
choosing simple uncluttered lines. Remember that seams will not 
show in fur fabric and that clever details will be lost. 

Remember, too, your own figure shape; fur is bulky and will add 
extra inches, so use it to draw attention to your good points and 
minimize your larger features by combining the fur with plain 
fabric. For example, if you have heavy thighs in comparison with 
the rest of your figure, wear plain dark trousers with a gay fur 
jacket. 

Avoid patterns with gathers or pleats; besides creating an enlarging 
effect your machine may not be able to stitch through too many 
thicknesses. For the same reason avoid intersecting seams wherever 
possible. 

Do not limit yourself to those patterns which suggest fur fabric, as 
many others may be suitable, but for your first attempt it would 
be best to choose a simple shape. 


Adapting the pattern for simulated fur 

Having accepted the principle that when working with fur fabric 
excessive bulk is undesirable, you must now try to remove un- 
necessary thickness wherever possible in the pattern you have chosen. 
If the Centre Back seam is parallel to the grain line, trim off the 
seam allowance and place the stitching line to a fold (figure 1). 
Similarly, to adapt the pattern you can dispense with the Centre 
Front wrap seam by cutting the Front and front facing in one. 
Place the Centre Front line of the facing over that of the Front 
and pin (figure 2). 

Alternatively, you can cut the facings in a plain firm fabric so as 
to avoid having two layers of fur fabric down the front. 

The garment could also be lined to the edge. 

To add a realistic touch to a grooved mink fabric why not emulate 
the furrier; shorten the pattern to allow for a band of horizontal 
stripes at the hem line or a single band at the cuffs, such as you 
might find on a real mink (figure 3). 


Checking the pattern 

Of course the first rule when making any garment is to check the 
pattern measurements. This is particularly important when work- 
ing with fur fabric as it is not easy to alter seams in this fabric. For 
Бе reason it is а good idea to first make up a mock garment іп 
calico. 

Try the mock garment on, remembering that the fur fabric itself 
will look far bulkier. Make any necessary alterations and transfer 
them back to the pattern, or take the calico garment apart and use 
it as your pattern. 
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À 1. Trimming at the Centre Back 
Butterick 6365 in Terylene 
Sherpa pile 


42. Joining Front and front facing 
13. Allowing for horizontal bands 


Choosing underlining, interfacing 
and lining 

It is not usual to underline simulated fur 
fabrics since they have plenty of body. 
Interfacing, however, is usually very 
necessary to prevent the weight of the 
fabric from stretching out of shape at 
vital areas, such as neck line, armholes, 
hem and cuffs. 

As fur fabrics vary so much in weight and 
texture it is safest to enquire when buying 
about the correct interfacing to use. 
When choosing a lining for fur fabric bear 
in mind that the fixative with which 
many fur fabrics are treated makes their 
backings stiff, and this may wear away a 
lining which is too fragile. So choose a 
medium to heavy-weight durable lining 
such as Tricel taffeta or lining satin. 
Although more expensive an insulated 
lining, such as Milium, is often a good idea 
for a simulated fur which may not be as 
warm as it looks. 


Y 4. Using seam tape for stitching seams 


If you are using a washable fur fabric 
make sure that the lining you choose is 
also washable. 


Cutting out the pattern 

Lay out simulated furs with a distinct 
one-way nap as for one-way fabrics. 
With long-haired fur fabrics always make 
sure the nap runs downwards. 

However, furs with a curled, swirling pile 
have no nap to consider. 

Remember that prominent fur markings 
must be matched as carefully as а pat- 
terned fabric. 

Open out the fabric, place it with the pile 
side down and lay out the pattern pieces 
on the backing. If you are using the calico 
pattern you will already have two of each 
pattern piece, if not, remember to reverse 
pattern tissues to match. 

You will be able to pin the pattern in place 
on short-haired furs, but where the pile is 
long and thick use clear adhesive tape to 
secure the pieces. 

Use very sharp scissors when cutting and 
to avoid cutting the pile lift the fabric with 
one hand and carefully cut through the 
backing only. For thick fur fabrics it may 
be necessary to use a one-sided razor 
blade instead of scissors. 

Mark the pattern details with tailor's 
chalk or a soft lead pencil. Since fur fabric 
tends to fray very easily notches should be 
marked and not cut out. All markings can 
safely be chalked or pencilled on the back 
of the fur fabric since the pile will prevent 
them showing through to the right side. 


Stitching and finishing 

First test the stitching on scraps of the 
fur fabric before you attempt any seams 
on the garment itself. The heavier the 
fabric, the thicker and stronger the needle 
and thread will have to be. A thread 
with elasticity, such as pure silk or one 
of the new synthetic threads, gives good 
results. 

Use a stitch length of 8-10 stitches to 
the inch. 

Simulated furs with flexible knitted back- 
ings should be stitched with a narrow 
zigzag stitch. 

Fur fabrics with PVC coated backings 
should be stitched with a roller foot on 
the machine. 


: A roller foot is also useful if you have 


to stitch directly onto the right side of 
the fur. Alternatively, you can cover the 
surface of the fabric with a strip of tissue 
paper. 

Seams. Plain seams are the most suitable 
for fur fabrics. If the fur fabric has a 
slippery long piled surface, tack the seams 
carefully before stitching. 

Simulated lambs-wool or similar fur fab- 


rics lock together well and can be pinned. 
Seams in heavy fur fabric can be held 
together with paper clips. 

When joining simulated fur to a flat 
fabric tack it securely in place to prevent 
it slipping and stitch in the direction of 
the nap with the flat fabric on top. 

With seams subjected to strain, use seam 
tape in with the stitching (figure 4). 
After stitching shave the pile from the 
seam allowance with a safety razor or 
scissors (figure 5a). Then use a pin to 
tease out the pile from the seam (figure 
5b). 

With long-haired fur fabrics it is easier 
to shave the pile from the seam allowance 
and push the remaining hairs towards the 
right side before you stitch the seam (figure 
6). 
Trim enclosed seams (collar seams or 
faced seams) as close as possible, layering 


them to reduce bulk. Stitch these seams: 


twice, reducing the stitch length at corners, 
to make them as strong as possible. 
Pressing. Most seams can be finger 
pressed open and rubbed on the inside 
with a thimble to make them lie flat. 
Use an iron sparingly, testing first on 
fabric scraps. Dry press with a cool iron 
on the wrong side only, using a needle- 
board or towelling to protect the pile. 
Finishing the seams. After stitching 
and pressing finish the seam edges care- 
fully. They can be bound with bias bind- 
ing, over sewn by hand or finished with a 
wide machine zigzag stitch. 

You can also slip stitch the seam allowance 
to the backing, thus finishing it and 
holding it flat at the same time. 

On heavier fur fabrics seam allowances 
can be glued back in place with an adhesive 
such as Evostick. 

Darts. Cut darts open and trim, then 
shave and finish seam allowances as you 
would on a plain seam. 

Fastenings. Machine made buttonholes 
work successfully in some fur fabrics but 
are usually best avoided. Instead, use soft 
leather or imitation leather and make 
bound buttonholes, using the method de- 
scribed in Dressmaking chapter 63. 
Imitate the fastenings used on real fur 
coats such as large hooks and ‘eyes or 
frogging, or make a mock button opening 
with large covered press studs under- 
neath the buttons. 

Zippers. Zippers are best sewn in place 
by hand. Shear the pile from the seam 
allowance to prevent it catching in the 
teeth of the zipper. 

Lining. Linings can be slip stitched in 
place in the normal way through the pile, 
but if you have difficulty shave the pile 
away on the edges of sleeve hems and 
facings. 


Working with real fur 


Fur is the most natural covering in the 
world—for animals that is—and although 
there are those who feel it should remain 
that way, there are still many women 
who hanker after a real mink or sable coat. 
Of course, price puts this idea out of 
reach for the majority, but there are 
other ways, well within reach, of using real 
fur as a trimming to dramatise and 
decorate clothes. 

The techniques involved are well within 
the capabilities of the home dressmaker, 
too. 

Fur trimmings can be bought by the yard, 
or ready-shaped to be used on collars 
and lapels, in most major department 
stores. In buying it this way the fur is 
already prepared or requires only simple 
preparation in order for you to attach it. 
Working with fur pelts is another matter. 
This is a highly skilled job and should 
be left to the furrier. In addition, it 
is impossible to buy luxury fur pelts 
over the counter. There is, however, one 
type of pelt which the home dressmaker 
can buy and that is dyed coney, or rabbit 
skin, and these pelts are available through 
selected stores only. Although the price 
per skin is quite reasonable, the size and 
shape of the skin is somewhat inhibiting 
and involves piecing. For instance, you 
would need about 30 to 35 coney skins 
to make a child’s fur coat! You could, 
however, use these pelts to piece and 
shape into trimmings; you would need 
about half a dozen for a collar. 

If you have inherited an old fur coat 
which is completely out of date, here are 
some ideas which will save you money, 
if not time and patience. You can take 
it to pieces and use these for trimmings 
to make a smaller fur garment or perhaps 
a fur lining. But if you have an old coat 
you wish to use again, the first point you 
must ensure is that the fur is in good 
enough condition to be worth tackling. 
If it is worn too thin, it will never create 
a good effect nor justify the time you spend 
on it. So carefully examine the fur and 
choose the best pieces to work on. 


Using straight fur trimming 


Fur trimming by the yard is the easiest 
to use and is available in a variety of 
types and qualities in rich, beautiful 
animal colours. In the main, the widths 
obtainable vary from 1 inch to 4 inches, 
although slightly wider widths are some- 
times available. Prices, of course, vary 
according to the quality of the fur and 
the width of the trimming. 
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Preparing the trimming 

When you buy the fur trimming you will 
notice that the skin side is finished in one 
of two ways; either it is taped on both 
edges or it will be lined and ready to 
sew in place. 

If the trimming is just taped, it will be 
necessary to line it yourself, either with a 
firm cotton or lining satin. As fur has a 
tendency to stretch, it is also advisable 
to interface the trimming with a woven 
or non-woven interfacing of compatible 
weight to the fur. 

Simply cut the interfacing fractionally 
less than the width of the trimming, 
without seam allowance, and sew with 
small running stitches to the tape. Then 
cut the lining with seam allowance, turn 
under and slip stitch to the outer edges 
of the tape. 


Attaching the trimming . 
Position the fur trimming on the finished 
garment and slip stitch in place securely, 
using silk thread. 

For easier dry cleaning you can make the 
trimmings detachable by attaching large 
covered press studs to the garment and 
to the lining of the fur. Space the press 
studs at intervals appropriate to the weight 
and width of the fur trimming. 


Shaping, cutting and piecing 


Where trimmings must be curved to fit 
the garment, such as on a collar, use the 
following method. 

As the seams in fur will not show, it is 
possible to shape the fur by piecing (no 
seam allowance is needed). You can apply 
this method to the wider straight fur 
trimmings. 


Preparing the pattern 

Divide the pattern pieces with straight 
lines into convenient sections for the 
size and shape of the fur piece. Make 
balance marks on the new seam lines you 
have made to help you join correctly 
afterwards (figure 7). Also mark the 
direction of the pile on each section of the 
pattern, as shown. 


Cutting and marking 

Position the pattern sections on the fur 
side for maximum effect (figure 8). Mark 
the positions through to the wrong side 
by pushing long pins through the skin 
at the corners and around the curves of 
each pattern section. Then turn the skin 
over and mark the pin positions with 
tailor's chalk ог a soft lead pencil. 
Transfer the pattern sections to the wrong 
side, placing them according to the pin 


48. Placing the pattern sections on the fur 
| | y 


À 10. Seam method one for taping seams 


marks, Use adhesive tape to secure the 
sections to the skin then cut out the skin 
carefully. Use a one-sided razor blade 
through the skin only, raising it to avoid 
cutting the fur hairs. 


Taping and sewing the pieces together 
In sewing real fur, seams are always 
stitched by hand. No seam allowances 
are necessary. 
Using a glover’s needle and a strong waxed 
thread sew the edges together with a 
close, even oversewing or blanket stitch 
(figures 9a and b). Be sure to sew the 
skin only and tease out any hairs onto 
the fur side with a pin. 
It is necessary to tape the seams for added 
strength using one of the following two 
methods and 4 inch wide seam tape. 
Seam method one. Sew the edges of the 
skin together as described above then 
flatten the seam by rubbing it with a 
thimble on the wrong side. Place the 
tape centrally over the seam and sew 
with long running stitches (figure 10). 
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Seam method two. Sew tape to each 
edge of skin to be joined using long hand- 
worked zigzag stitches. Make sure the 
edge of the tape is flush with the edge of 
the skin (figure 11a). 

Then sew the seam as before, catching 
both the edges of the tape and the edges 
of the skin (figure 11b). 

Flatten the seam by rubbing with a 
thimble or very carefully with the tip of 
a warm iron over a dry press cloth. 


Interfacing 

Apply interfacing, cut to shape, straight 
onto the skin about + inch from the 
edges, using a running stitch. 


Finishing the edges 


'The edges must be finished with tape as 
an anchor for the lining. To do this, place 


Y Vogue 2565—pile fabric with real fur trim 


the tape to the edge of the skin on the fur 
side, and oversew the edges together 
(figure 12a). 

Turn the tape to the wrong side and sew 
with small running stitches (figure 12b). 


Cut the lining to shape with seam allow- 
ance, turn in the edges and sew in place. 
Position and attach the trimming to the 
garment as before. 


Using fur as a lining 


A fur lining for a coat or jacket is the 
ultimate in luxurious warmth. If you 
want to remodel your old fur coat into a 
lining for a coat or jacket here are some 
tips to help you. 


Y 11a and b. Method two for taping seams 


Y 12a and b. Finishing fur edges with tape 


You will need a paper pattern to give you 
the proper shaping. Choose a coat or 
jacket pattern which is not too close 
fitting as the fur will naturally take up a 
fair amount of room. Select the lining 
pieces from the pattern then adapt these 
pieces by omitting the pleat at the 
Centre Back. 

Strip the lining from the fur garment. 
Carefully check the pattern against the 
fur by laying the pieces on the fur side, 
pinning through and marking on the skin 
as described earlier. 

Seams. If you have to make new seams 
use the methods for piecing already 
described. 

Darts. These are sewn using ‘method two’ 
for seams. That is, the stitching lines are 
taped, then the dart is cut out and sewn 
edge to edge (figures 13a and b). 
Attaching fur to a plain fabric. The 
sleeves of a fur lining should always be of 
a conventional lining fabric as fur lined 
sleeves would be far too bulky and would 
make it difficult to slip the garment 
on and off. 

So, to attach fur to a plain fabric, turn 
in the seam allowance on the fabric, 
place the folded edge to the edge of the 
fur skin and sew as for a normal seam in 
fur (figure 14). 

Hems. Always interface the hem line— 
this gives the fur a soft, rolled effect. 
Cut a strip of interfacing to the width 
of the hem allowance plus 1 inch. Position 
the interfacing so that it extends 1 inch 


° below the marked hem line and sew along 


both edges with long running stitches 
(figure 15a). Bind the hem edge of the 
fur with grosgrain ribbon, turn up the fur 
along the hem line and hem the ribbon 
to the interfacing and skin (figure 15b). 
Attaching the fur lining. Tape the 
edges as already described and sew the 
lining into the garment in the normal 
way, sewing through the tape. 
Detachable linings. If you want the 
lining to be detachable, line the garment 
with a normal lining first. 

Then make up a sleeveless fur lining and 
tape the armhole edges. 

Sew one side of a strip of press studs all 
round the outside edge of the fur lining. 
To find the corresponding position of the 
press stud tape on the coat slip the coat, 
wrong side out, over a stand and slip the 
fur lining right side out over the coat. 
Mark the edges of the fur lining on the 
coat then pin and sew the strip to the coat. 


Cleaning and care 

As a final word, do remember that fur 
must be cleaned by a special fur cleaning 
process, a service which is available 
through most reliable dry cleaners. 


Summer garland 

This garland of summer 
flowers is depicted in delicate 
pastel shades using stranded 
cotton. The design is worked 
boldly in two simple but 
effective stitches—satin stitch 


and chain stitch, on fine, even 
weave linen. Enlarge the de- 
sign for the centre of a round 
tablecloth and use one half 
section as a scallop border 
decoration. For a pretty all- 
over decoration pick out sep- 


arate flower sprays and plan a 
scattered arrangement on the 
cloth. One of the flower 
sprays would also make a 
pretty decoration for the 
corner of a set of matching 
napkins. 


“Bed jacket 
in minimum 


make-up 


knitting 


One of the prettiest of lacy 
bed jackets, this design has 
flattering sleeves with a cape 
effect and has no seams to 
sew at all. 


Size 

To fit 34[36:38:40]in bust 
Length at centre back, 174 
1174:18:18 ша 

The figures in brackets | | 
refer to the 36, 38 and 40in 
sizes respectively 


Tension for this design 
8 sts and 10 rows to lin 
over st st worked on 


No.11 Twin-Pin 8 sts 
and 10 rows to lin over 
patt worked on No.8 
needles 


Materials shown here 
Templeton’s Н and О 
Shetland lace 

5[6:6:7] loz balls 

One No.12 Aero Twin-Pin 
One No.11 Aero Twin-Pin 
One pair No.8 needles 

7 small buttons 

lyd lin wide ribbon 

3yds narrow ribbon 

4yds narrow lace 


Cape sleeves 


Using No.11 Twin-Pin, cast 
on 199[215:231 :247] sts. 
Work in rows. 

K 2 rows. 

3rd row (ribbon slotting 
row) Kl, *y2rn, K2 tog, rep 
from * to end. 

4th and 5th rows K. 
Change to No.8 needles and 


att. 
Те row (WS) KI, P to last 
st, Kl. 
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2nd row K2, *insert needle 
into next 3 sts as if to P3 tog 
but work РІ, КІ, Pl, К next 
st, rep from * to last st, К1. 
These 2 rows form patt. 

Rep Ist and 2nd rows until 
work measures 6in from cast 
on edge ending with a 2nd 
row. 


Next row K3 tog, *P2 tog, 


rep from * to last 2 sts, K2 tog. 
Change to No.11 Twin-Pin 
and work in rows. 

K 2 rows. 


Next row (ribbon slotting 


row) КІ, *y2rn, K2 tog, rep 
from * to end. 
K 2 rows. 


Change to No.8 needles. 


Кер lst and 2nd rows for 
patt until work measures 10in 
from cast on edge, ending 
with a 2nd row. 


À Detail of lace and ribbon insert 


Last row КІ, *P2 tog, rep 
from * to last 2 sts, K2 tog. 
Leave sts on holder. 

Work 2nd cape sleeve in 
same way. и 


Main section 


Using No.12 Twin-Pin cast on 
280[296:312:328] sts. Work in 
rows of K1, P1 rib for 2}in. 
Change to No.1} Twin-Pin 
and work in rows of st st, 

beg with a K row. 

Continue in st st until work 
measures 12}in from cast on 
edge, ending with a P row. 


Divide for armholes 

Ist row K61 [64:67:70], cast 
off 16[18:20:22], K126[132: 
138:144], cast off 16[18:20: 
22], K61 [64:67:70]. 
Complete left front on last 
group of sts. 

Next row P to last 2 sts, K2. 
Next row КО, sl 1, КІ, psso, 
K to end. 

Next row P to last 2 sts, K2. 
Rep last 2 rows 4[5:6:7] times 
more. 


Shape neck 

15% row K2, sl 1, Kl, psso, 
K34, K2 tog, turn, leave rem 
16[18:20:22] sts on holder. 
**2nd row P to last 2 sts, 
K2. 

3rd row K2, sl 1, КІ, psso, 
K to last 2 sts, K2 tog. 

4th row P to last 2 sts, K2. _ 
Rep last 2 rows until 4 sts 
rem. 


Last row K4 tog. Finish off.** 


With WS facing, rejoin yarn 
to centre group of sts for 
Back. 

1st row K2, P to last 2 sts, 
K2. 

2nd row K2, sl 1, КІ, psso, 
K to last 4 sts, K2 tog, K2. 
3rd row K2, P to last 2 sts, 
K2. 

Rep 2nd and 3rd rows 
4[5:6:7] times more. 


Shape neck 

Ist row K2, sl 1, K1, psso, 
K34, K2 tog, turn. 

Complete right back on these 
sts, working from ** to ** 

as for left front. 

With RS of Back facing, slip 
next 36[40:44:48] sts onto 
holder and rejoin yarn to 
next st. 

***Ist row K2 tog, К to last 
4 sts, K2 tog, K2. 

2nd row K2, P to end. 

Rep Ist and 2nd rows until 
4 sts rem. m 


Last row K4 tog. Finish 
off.*** 

With WS facing, rejoin yarn 
to rem sts for right front. 
Ist row K2, P to end. 


2nd row K to last 4 sts, K2 


tog, K2. 
Rep last 2 rows 4[5:6:7] times 
more. 


Shape neck 

1st row K2, P38, turn. 
Complete as for left Back 
ironies to ***, 


Yoke 


Using No.11 Twin-Pin, 
K16[18:20:22] sts from right 
Front, K up 30 sts up side 

of front neck, K50[54:58 :62] 
sts from top of first cape sleeve, 
K up 29 sts down side of 
back neck, K36[40:44 :48] sts 
from centre Back, K up 29 sts 
up side of back neck, К50[54: 
58:62] sts from second cape 
sleeve, K up 30 sts down side 
of front neck and K16[18:20: 
22] sts from Front. 286[302: 
318:334] sts. Continue in st st 
beg with a P row. Work 5 
rOWS. 

15% dec row K7, *K2 tog 
tbl, K16[18:20:22], K2 tog, 
K16, rep from * to last 27 
[29:31:33] sts, K2 tog tbl, 
K16[18:20:22], K2 tog, K7. 
Work 3 rows. 

2nd dec row K7, *K2 tog 
tbl, K14[16:18:20], K2 tog, 
K16, rep from * to last 25 
[27:29:31] sts, K2 tog tbl, 
K14[16:18:20], K2 tog, 

K7 


Work 3 rows. 

3rd dec row K7, *K2 tog 
tbl, K19[14:16:18], K2 tog, 
K16, rep from * to last 23[25: 
27:29] sts, K2 tog tbl, K12 
[14:16:18], K2 tog, K7. 
Work 3 rows. 

4th dec row K7, *K2 tog 
tbl, KI0[12:14:16], K2 tog, 
K16, rep from * to last 21 
[23:25:27] sts, K2 tog tbl, 
K10[12:14:16], K2 tog, 
K7. 

Work 1 row. 

5th dec row K7, *K2 tog 
tbl, K8[10:12:14], K2 tog, 
K16, rep from * to last 
19[21 :23:25] sts, K2 tog 
tbl, K8[10:12:14], K2 tog, 
K7. 


Work 1 row. 

6th dec row K7, *K2 tog 
tbl, K6[8:10:12], K2 tog, 

K16, rep from * to last 17 
[19:21:23] sts, K2 tog tbl, 
K6[8:10:12], K2 tog, K7. 
Work 1 row. 


Workil row au л ire 
7th dec row K7, *K2 tog 


tbl, K4[6:8:10], K2 tog, К16, 
rep from * to last 15[17:19; 
21] sts, K2 tog tbl, K4[6:8: 
10], K2 tog, K7. 

Work 1 row. 

8th dec row K7, *K2 tog 
tbl, K2[4:6:8], K2 tog, K16, 
rep from * to last 13[15:17: 


РА N SN 
! eo ри 27) 

A Tension Фф, 
% ја гь = ! 


19 | sts, K2 tog tbl, K2[4:6:8], 
K2 tog, K7. 

Work 3 rows. 

9th dec row K7, *K2 tog 
tbl, K0[2:4:6], K2 tog, K16, 
rep from * to last 11[13:15: 
17] sts, K2 tog tbl, K0[2:4:6], 
K2 tog, K7. 

Work 3 rows. 


Work 3 rows. 
Next row К1 [2:0:1] *K2 tog, 


КІ, rep from * to end. 
Work 5 rows. 

Change to No.12 Twin-Pin 
and work in rows of КЛ, 
P1 rib for lin. 

Cast off. 


Porra Ж 


Front edgings 


Button strip 

Using No.12 Twin-Pin and 
with RS of left Front facing, 
K up 190[192:196:198] sts 
from neck edge to beg of st st. 
Work 6 rows КТ, P1 rib. Cast 
offin rib. 

Mark position for 7 buttons 
on strip. 


Buttonhole strip 

Work as for button strip, 
working buttonholes as 
markers are reached on 3rd 


row by casting off 3 sts and on 
4th row casting on 3 sts 

above those cast off on 
previous row. 


To make up 


Press lightly. 
Fold hem in half to wrong 
side and slip stitch in place. 
Thread with lin wide ribbon. 
Thread narrow ribbon 
through sleeve slottings and 
sew ends. Sew lace below 
ribbon slottings and round 
yoke. 
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“Lacy and 
. beaded 
for evening 


Soft angora yarn, a simple 
lace pattern and the sparkle 
of beads add up to an elegant 
and extremely glamorous 
evening top. 


Size 

To fit 32[34:36:38]in bust 
Length to shoulder, 204 
[201 :203:21 Jin 

The figures in brackets [ ] 
refer to the 34, 36 and 38in 
sizes respectively. 


Tension for this design 
6 sts and 8 rows to lin 


over patt worked on No.9 
needles 


Materials shown here 
Patons Fuzzy Wuzzy 
8[9:10:11] 202 balls 

One pair No.9 needles 

One pair No.10 needles 
One pair No.11 needles 

3 *3 beads . 
NB. Thread 350 beads onto 
each of 3 balls of yarn 


Back 


Using No.10 needles, cast on 
103[109:115:121] sts. 

Beg with a K row, work 5 
rows st st. 

Picot hemline (WS) KI, 
*yfwd, K2 tog, rep from * 
to end. 

Change to No.9 needles and 
beaded yarn. 

1st row K2, *yfwd, sl 1, 
push bead up to stitch so 
that it sits in front of slipped 
stitch, ybk—called B1 —, 


КІ, rep from * to last st, КІ. 
2nd row P. 

3rd row Kl, *Bl, Kl, rep 
from * to end. 
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"Basic 
‘Wardrobe 


Knitting 


4th row P. 

Rep Ist to 4th rows once. 
Break off bead yarn and : 
continue in patt. 

Ist раб row КТ, *yfwd, 

K2 tog tbl, K1, K2 tog, yfwd, 
КІ, rep from * to end. 
Eurus 7 7 
3rd patt row Kl, *yfwd, 
КІ, sl 1, K2 tog, psso, КІ, 
ума, K1, rep from * to end. 
4th patt row P. 

5th patt row КТ, *K2 tog, 
yfwd, КІ, ума, K2 tog tbl, 
КІ, rep from * to end. 

6th patt row P. 

7th patt row K2 tog, *(KI, 
yfwd) twice, КЛ, sl 1, K2 

tog, psso, rep from * to last 

5 sts, (КІ, ума) twice, КІ, 


K2 tog tbl. 
8th patt row P. 
These 8 rows form the patt 


and are rep throughout. 
Work 8 rows more. 


АС 


1 Threading bead onto the yarn 


Change to No.10 needles. 
Work 16 rows. 

Change to No.11 needles. 
Work 8 rows. 

Change to No.10 needles. 
Work 16 rows. 

Change to No.9 needles. 
Continue in patt until work 


. measures 14in ending with 


8th patt row. 


Shape armholes 
Cast off 6[7:8:9] sts at beg 
of next 2 rows. 


Cast off 2 sts at beg of next 


4 rows. 


Dec one st at each end of 


next and every alt row until 
73[75:77:79] sts rem. 
Bead rem of Back by adding 
beads on every 1st and 5th 
patt rows between K2 tog 
tbl and K2 tog by slipping 
the stitch between and 

lacing a bead in front of ss. 
Continue until armholes 
measure 64[6}:7:74] in 
ending with a WS row. 


Shape neck 

186 row Patt 22 [23:24:25], 
cast off 29 sts, patt to end. 
Complete left shoulder on 


to end. 

4th row Cast off 5[6:7:8] sts, 
P to end. 

5th row Cast off 3 sts, patt 
to end. 

6th row Cast off 5 sts, P to 
end. 

7th row Cast off 2 sts, patt 
to end. 

8th row Cast off rem 4 sts. 
With WS of work facing, 
rejoin yarn to rem sts. 

Ist row Cast off 3 sts, P to 
end. 

2nd row Cast off 5[6:7:8] 
sts, patt to end. 

3rd row Cast off 3 sts, P to 
end. 

4th row Cast off 5 sts, рано” 
to end. 

5th row Cast off 2 sts, P to 
end. 

6th row Cast off rem 4 sts. 


Front 


Work as given for Back 
until armholes measure 

23 [3:31:34 уп ending with a 
WS row. 


Shape neck 

1st row Patt 26[27:28:29], 
cast off 21 sts, patt to end. 
Complete right front on 
these sts. 

2nd row P. 


3rd row Cast off 3 sts, patt 
to end. 

4th row P. 

5th row Cast off 3 sts, patt 
to end. 

6th row P. 

7th row Cast off 2 sts, patt 
to end. 

8th row P. 

Dec one st at beg of next 
and every alt row until 

14 [15:16:17] sts rem. 

Work until armhole measures 
same as Back to shoulder 
ending at armhole edge. 


Shape shoulder 

Cast off at beg of next and 
alt rows, 5[6:7:8] sts once, 
5 sts once and 4 sts once. 
With WS facing, rejoin yarn 
to rem sts and work left 
front to correspond. 


Neckband 


Join left shoulder seam. 
Using No.10 needles and with 
RS of work facing and beaded 
yarn, K up 49 sts across Back, 
K up 30 sts down left front 
neck, 21 sts from centre front 
and 30 sts up right front. 

**P | row. 

2nd row КІ, *Bl, КІ, rep 
from * to last st, КЛ. 

3rd row Р. 

4th row K2, *ВІ, КІ, rep 
from * to end. 

Picot row КІ, “ума, K2 
tog, rep from * to last st, Kl. 
Change to No.11 needles. 
Beg with a K row, work 4 
rows st st. Cast off loosely.** 


Armbands 


Join right shoulder seam and 
neckband. 

Using No.10 needles and 
beaded yarn, K up 86[90:92: 
96] sts evenly round armhole. 
Work as for Neckband 

from ** to **, 

Work another band in the 
same way. 


To make up 


Press lightly under a dry 

cloth if required. 

Join side seams. 

Fold hemlines to wrong side 
along picot rows and slip stitch 
in place. 


` Accessories 


for the 
finishing 
touch 


Unusually pretty collar and 
earrings in beaded crochet. 


Size 
To fit average neck 
Centre front depth, about 24in 


"У The beaded collar in champagne coloured yarn with yellow beads 
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Tension for this design 
7htr to lin worked on 


No.2-00 crochet hook 


Materials shown here 
Twilley’s Lysbet 

One ball 

One No. 2-00 (ISR) crochet 
hook 

102 beads 

One button 

Earring mounts 


Beaded collar 


Using No. 2-00 hook, work 
107ch. 


1st row Into 2nd ch from 


hook work lhtr, *lhtr into 
next ch, rep from * to end. 
Turn. 


2nd row 2ch, lhtr into each 


of next 3htr, *2htr into next 
htr, lhtr into each of next 
4htr, rep from * to end. Turn. 


3rd row *5ch, miss 3htr, 
14с into next htr, rep from * 
to end. Turn. 

4th row Into each 5ch loop 
work 6dc ending with ss into 
last st. Break off yarn. 

5th row With RS facing, 
rejoin yarn to centre of 3rd 
loop with ss, 1dc into next 
dc, lhtr into next dc, *miss 
first dc in next loop, work 
lhtr into each of next 5dc, 
rep from * to 3rd loop from 
end, lhtr into next dc, 14с 
into next dc, ss into next dc. 


Break off yarn. 


6th row With RS facing, 
rejoin the yarn with a ss to 
the centre of 5th loop from 
end, 14с into next st, 3ch, miss 
3 sts, 14с into each of next 2 


sts, 4ch, miss 3 sts, *1dc 
into each of next 2dc, 5ch, 
miss 3 sts, rep from * 17 
times more, 14с into each 
of next 2 sts, 4ch, miss 3 sts, 
14с into each of next 2 sts, 
3ch, miss next 3 sts, 1dc 
into next st, ss into next st. 
Turn. 


7th row Ss into first st, work 


4dc into first loop, 5dc into 
2nd loop, work 7dc into each 
loop until 2 loops rem, 

5dc into next loop, 4dc into 
last loop, ss into last st. 
Break off yarn. 

8th row With RS facing, 
rejoin yarn to centre of 3rd 
loop on preceding row with 
ss, 14с into next st, Ihtr into 
next st, *miss first st in next 
loop, work Ihtr into each of 
next 6 sts, rep from * to 3rd 
loop from end of preceding 
row, lhtr into next st, 14с 
into next st, ss into next st. 
Break off yarn. 

9th row With WS facing, 
rejoin yarn to centre of 5th 
loop on preceding row, 4ch, 
miss 4 sts, 14с into each of 
next 2 sts, 5ch, miss 4 sts, 
14с into each of next 2 sts, 
*6ch, miss 4 sts, 14с into 
each of next 2 sts, rep from * 
8 times more, 5ch, miss 4 sts, 
14с into each of next 2 sts, 
4ch, miss 4 sts, ss into next 
st. Turn. 

10th row Into first loop work 
4dc, into 2nd loop work 6dc, 
work 7dc into every loop 
until 2 rem, work 6dc into 
next loop and 4dc into last 
loop, ss into last st. Break off 
yarn. 

1168 row With RS facing, 
rejoin yarn into centre of 3rd 
loop on preceding loop row 
with ss, 14с into next st, 

lhtr into next st, *miss first 
dc of each loop, Ihtr into 
each of next 6dc, rep into 
each loop until 3 rem, Пиг 
into next st, 14с into next st, 
ss into next st. Break off yarn. 
12th row With acing, 
rejoin yarn to centre of first 
loop on first row of loops 
with ss, 4ch, ss into base of 
4ch, work 5dc into loop just 
formed, 14с into 4 sts to 
centre of 2nd loop, 5ch, ss 
into base to form loop, 6dc 
into loop, 14с into 4 sts to 


centre of 3rd loop, 6ch, ss 

to form loop, 10dc into loop, 
#14с into each st to centre 
of next loop, 6ch, ss into base 
to form loop, 12dc into loop, 
rep from * 5 times, continue 
in this way working 3 loops 
of 7ch with 14dc in loop, 
then loops of 8ch with 16dc 
in each loop until only 12 
loops rem to be worked to 
complete collar and dec in 
size to correspond with 
other end. Finish off. 


To make up 


Sew beads at ends of each loop 
arch and at base of loops on 
last row. 

Sew button on one end, make 
button loop to correspond. 


Earrings 
Using No.2-00 hook, begin 
at centre, work 5ch. Join with 


ss into first ch to form circle. 
1st round 3ch, work 15tr 


into circle. Join with ss to 
3rd of first 3ch. 

2nd round lch, *1dc into 
next tr, 5ch, ss into last dc, 
work вас into loop just 
formed, ldo into next tr, 
rep from * to end. Join with 
ss to first ch. Finish off. 


To make up 


Sew a bead at base of each 
loop and one in centre. 
Stitch securely to mounts. 
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Counted 


thread 
work traycloth 
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Embroidery 


This exotic tray cloth in 
brilliant colours is decorated 
in counted thread em- 
broidery. It can be worked in 
stranded cotton or pearl 
cotton as desired. Although 
at first glance the design may 
appear complicated, the 
stitches used; satin stitch, 
raised chain band and fly 
stitches, are all simple to 
do. Full instructions are given 
for embroidering and finish- 
ing the cloth. 


ап Band 7-17 
++ 


elect! 
A Method of working chain band 


DIAGRAM B 


STITCH KEY 


1— Straight Stitch 

2- Straight Stitch 

3- Straight Stitch 
4- Raised Chain Band 
5- Raised Chain Band 
6- Fly Stitch 
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DIAGRAM A 


À The working and stitch charts for the tray cloth. Diagram А is the repeat and diagram B the corner turning 


Raised chain band 

Work the required number of foundation stitches over 4 threads of 

the fabric and two threads apart. Bring the needle through at A, 

then pass the needle upwards under the centre of the first bar and 

to the left of A. With the thread under the needle, pass the needle 

downwards to the right of A and pull up the chain loop thus 

formed. 

To make the tray cloth measuring 20 inches by 134 inches you 

will need: 

О iyd pale blue even weave linen 59 inches wide, with 20/21 
threads to 1 inch 

О Tapestry needle No.20 

O Clark's Anchor Stranded Cotton in the following colours and 
amounts: 
7 skeins violet 0101 ; 5 skeins rose pink 054; 4 skeins orange 0326 
and 3 skeins cyclamen 086 

Alternatively you can use: 

O Clark's Anchor Pearl Cotton No.8: 1 ball each of violet 0101; 
rose pink 054; flame 0334 and cyclamen 086 


To make the tray cloth 

Cut one piece of fabric measuring 154 inches by 223 inches follow- 
ing the grain, and mark the centre both ways with a line of tacking 
stitches. Diagram A gives a section of the repeat. The centre is 
indicated by a white arrow which should coincide with the width- 
wise line of tacking stitches. Diagram B is the corner turning. The 
diagrams also show the arrangement of the stitches on the fabric 
represented by the background grid lines. With the long side 
facing, commence the embroidery at the small black arrow, 81 
threads down from the crossed tacking stitches, and work section 
A following the colours and stitches as given in the key. Repeat 
section A five times more to the left and then work section B. To 
complete one quarter of the design turn the fabric and work as 
before along the short side to the lengthwise line of tacking stitches. 
Work the other three quarters to correspond. Press the embroidery 
on the wrong side. 


To make up 
Turn back J inch hems, mitre corners and slipstitch. 
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ОЩЕ Ог. 
Piece 


Modern knitting design 


In knitting design the fabric 
itself is originated by the 
designer as anı integral part 
of the garment, and this hand 
knitted coat is a superb 
example of modern knitting 
design. Frances Easterling, 
who both designed and 
knitted the coat for her final 
year diploma at the Royal 
College of Art, London, 
evolved the fabric pattern 
from rubbings which she 
made from the bark of plane 
trees (on the same principle 
as brass rubbings). She has 
interpreted the bark texture 
into yarns, using only two 
colours, green and white, and 
achieves tone by knitting the 
two colours into a bird’s-eye 
effect, using a Fair Isle 
knitting technique, It is 
interesting to note that the 
designer has planned the 
fabric pattern so that where 
the coat follows the curves 
of the body and the round 
of the arms—those areas of 
the garment which fall 
naturally into shadow—they 
are also shaded by clever 
use of tone and stitch. 
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с Adding 
sparkle to 
lace making 


À The pricking chart from which to work the gold cuff illustrated below 
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Traditionally, lace is worked 
in fine linen or cotton thread. 
Modern adaptations of lace 
patterns use thicker threads 
and metallic threads and can 
produce some beautiful 
effects. The gold thread wall 
hanging illustrated is an 
example of what can be 
achieved with imaginative 
use of stitches and thread. A 
pattern is given for working 
a gold lace cuff—double the 
quantities given for a pair. 


Working with metal threads 
Working with the larger scale 
threads presents no real dif- 
ferences from the techniques 
used for finer work. Larger 
bobbins, which are made for 
working with gimp or thick 
threads, will enable a reason- 
able amount of thread to be 
wound on each time and 
therefore give a minimum of 
joins. 

When working it is important 
to take care when closing 


Y An elegant cuff worked in gold and mounted on white satin 


round the pins because gold or 
silver thread is stiffer than 
ordinary thread and not as 
pliable. It is also more brittle 
and will break if pulled too 
hard. It is easier to work with 
a thin round thread than with 
a flat lurex. 

Always use the simplest of 
stitches. The  light-catching 
quality of metallic threads 
does not show elaborate 
stitches to any advantage. 


Lace cuff 


Size 
10 п by 2in 


You will need 

L] 22 pairs bobbins 

О 1 reel DMC gold thread 

O Length  Twilley's Gold- 
fingering (about lyd) 


To work the cuff 

Start the work where the 
numbers indicate the number 
of pairs of bobbins and work 
the orange section first. Turn 
the work and then complete 
the black section. Turn and 
finish with the orange at the 
other end. This pattern has 
three stitches—mesh stitch with 
one twist (see Bobbin Lace 
chapter 3), weave foundation 
stitch (see Bobbin Lace chapter 
2) and spiders (see Bobbin Lace 
chapter 5). 

Once the lace is complete, 
thread the — Goldfingering 
through the work round the 
spiders to emphasise the zigzag 
of the pattern. 

For a shorter cuff, omit one 
pattern repeat. 


Gold hanging 


* 
This very effective hanging is 
worked in Twilley's Golfinger- 
ing, using large bobbins. The 
ends are knotted through 
beads. ; 
This particular example of 
large scale design measures 15 
inches by 32 inches and would 
look well hung against a wall 
or suspended from the back of 
a lectern. 


A modern wall hanging worked in 
gold thread »- 


“New clothes 
from old 


Making new, smart clothes 
for children out of discarded 
adult garments is a most 
satisfying accomplishment. 
Almost any adult garment 
can be made to produce 
something wearable for a 
child, especially if the fabric 
is not too thick and the 
pattern reasonably small and 
unsophisticated. Look again 
at those coats, dresses and 
suits stored away at the back 
of the wardrobe because they 
have become unfashionable, 
and consider how they might 
be converted. 

This chapter is about turning 
old clothes into new, with 
some advice on the most 
suitable style to choose for 
successful remakes, 


Preparing for 
cutting up 
Before cutting up an adult 
garment to make something 
for a child to wear, be sure 
that the fabric isn’t too worn 
to withstand the tougher wear 
a child will give it. Discard 
even slightly worn parts of a 
garment completely—under- 
arm areas and elbows are those 
most likely to have worn thin. 
First, unpick all the seams and 
take the garment apart com- 
pletely, including collars and 
cuffs, 
Assuming that the adult gar- 
ment has been dry cleaned 
first, you may decide, when 
you have unpicked the seams, 
that the fabric still looks dirty. 
It’s better to leave dark fabrics 
as they are but light coloured 
fabrics may well benefit from a 
gentle wash. Prepare some luke 
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warm suds and swish the un- 
picked pieces of garment 
around, squeezing them very 
gently to remove loose dirt. 
Rinse several times in clean 
water of the same temperature. 
Roll up the pieces in a dry 
towel to remove excess mois- 
ture and dry flat. Press on the 
wrong side, using a slightly 
damp cloth and a medium hot 
iron, gently pulling each piece 
back into shape. The garment 
pieces are now ready to have 
pattern pieces pinned to them 
for cutting out. 

Sometimes, when a garment 
has been taken apart and the 
lining removed, the wrong side 
of the fabric looks brighter 
and fresher than the right side. 
Don’t hesitate to use the wrong 
side of a fabric if it appeals to 
you—it may even have a more 
interesting weave. 

Children can be choosy about 
wearing patterned fabrics and 
they won’t thank you for mak- 
ing them a garment from an 
adult patterned fabric which 
doesn’t suit them. Take care 
over remodelling clothes with 
large checks, big floral motifs 
and too distinctive patterns. 
Most fabrics are suitable for 
remaking into children’s cloth- 
ing as long as the surface de- 
signs are acceptable. 


What to make 


Adult coats. Garments made 
of tweed, woven wool, jersey, 
man-made knits and weaves, 
velours, face cloths and cor- 
duroy will make children’s 
coats, jackets, teenage girls’ 
skirts and waistcoats, girls’ and 
boys’ trousers, and snow suits. 


Adult dresses. Garments 
made of woollens, jerseys, 
woven fabrics, man-made fibre 
fabrics, velvet,  needlecord, 
cottons, linens, etc, will make 
little girls’ dresses, skirts, 
boleros and sleeveless blouses; 
trouser suits, shorts, and waist- 
coats for both boys and girls. 
Knit wear will make pullovers, 
jumpers, and romper suits for 
babies. 


Choosing patterns 


for remaking 


A more satisfactory remake job 
will result if a pattern is 
chosen with the same number 
of pieces as the adult garment 
and in a fairly similar style. 
For instance, if an adult coat 
with raglan sleeves is to be 
remade to make a child’s coat, 
then choose a raglan sleeved 
pattern for it. Similarly, when 
cutting up dresses to make a 
little girls dress, choose a 
princess-styled pattern to use 
with a shift styled adult dress, 
and waisted styled patterns if 
the adult dress has a waist. 
By following this simple rule, 
you will find that there is 
enough fabric of the right shape 
in the adult garment for a 
child's garment. 

As a general rule, discard the 
buttonholes and pockets in an 
adult garment and don't try to 
utilize them. They'll rarely be 
in exactly the right place and 
you'll get a more professional 
look by recutting buttonholes 
and pockets. 

Linings, too, should be used 
with caution. Adult linings 
receive a lot of wear and it's 
a waste of time remaking a 
worn lining which isn't going 
to stand up to rougher child's 
wear. Its safer to discard 
existing linings and purchase 
new fabric for them. 

А warm interlining fabric can 
be made from scraps of knitted 
and woollen fabric, overlapp- 
ing them and machining the 
pieces together. 


Ideas for remakes 


An adult coat can be cut up to 


make a child's coat, trousers, 
jacket or a slim skirt with a 
matching bolero for a teen- 
ager. Аз a coat skirt is wider in 
the front than the back, cut 
the back of the skirt from the 
front of the coat if the pattern 
has a pleat in it. А waistband 
can be cut from the coat facing. 
If the coat has a back seam 
the skirt will have to have a 
seam on both the back and 
the front. 

A two-piece snow suit or an 
all-in-one suit for a small 
child can also be cut from an 
adult coat and there should be 
enough bits left for a matching 
hood to make it really snug. 
Adult coats made of gaberdine 
or twill or flannel can be used 
to make trousers and shorts for 
boys. Loosely woven fabrics 
simply wouldn't stand up to 
the wear boys give to their 
clothes, and should be avoided 
for remakes for boys. 

Adult skirts can be turned into 
trousers for little boys and girls, 
or into a pinafore skirt for a 
girl. 


Remakes from 
evening wear 


'The most difficult clothes to 
remake for children are adult 
evening dresses because the 
fabrics are so rarely suitable for 
young children. However, party 
blouses for teenagers can be 
made from fabrics such as 
organza, embroidered cotton, 
taffeta and velveteen. Com- 
plete party dresses are possible 
but taffeta and velvet are the 
only fabrics which are really 
suitable for a young girl, 
although net over satin might 
be considered. 

Children's remakes apart, the 
best way of using good evening 
dress material is to utilize it as 
a garment lining for your own 
use. 

When making a suit of a 
luxury fabric for late day wear, 
for instance, you'll find that 
good lining material can cost 
almost as much as the top 
fabric. Brocade or satin would 
look superb as a jacket lining 
with a blouse of the same fabric 
to match. 
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Here are some suggestions for 
children’s clothes which can be 
made from adult garments. Some 
of them use Butterick patterns. 


Top left: A pair of overalls for a 
girl or boy, made from a light 
weight fabric dress, using 
Butterick pattern No.6237, 
which is available in sizes 4, 6, 
8, 10 and 12. 


Middle top: A raglan sleeved 
coat for a little boy or girl made 
out of an adult raglan sleeved 
coat, using Butterick pattern 
No.6166 which is available in 
sizes 1, 2, Запа 4. This 
pattern has pants or shorts too. 


Top right: A jumper dress made 
from a light weight fabric adult 
dress. This pattern would work 
quite well even with a large motif 
fabric. The pattern used here is 
Butterick No. 5883 which is 
available in sizes 2, 3, 4, 5 and 
6 and comes with long pants. 


Bottom left: This conversion to a 
romper suil is made without a 
commercial pattern. The trousers 
are made from the jumper s raglan 
sleeves—the raglan seams form 
the crutch seams—and cuffs and 
welt are knitted on in rib using a 
contrasting coloured wool. The 
romper suit top is cut from the 
front and back of the jumper, 
with long sleeves and a roll 
„necked collar knitted on to match 
the trouser cuffs. 


Middle bottom: A dress for a 
little girl made from a princess 
line adult dress. The pattern 
used here is a jumper dress 
pattern, Butterick No.6421. 
Long sleeves and a cosy той- 
necked collar have been knitted on. 
The basic pattern could also be 
used to make a sleeveless summer 
dress for a little girl, using an 
adult garment made of cotton 
fabric. 


Bottom right: A warm hooded 
jump suit made from a discarded 
fur fabric or woven fabric adult 
coat. Butterick pattern No.6422 
has been used here and although 
the pattern has ordinary trouser 
legs, elastic can be gathered 
through a casing for a snugger fit 
if desired. 
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Sew special 


Working 
with PVC 


The wet-look craze which 
rocketed through the fashion 
scene not so long ago, and 
applied itself to almost every 
conceivable article of cloth- 
ing, has now spent its whirl- 
wind energy and left us with 
several attractive and ser- 
viceable fabrics which can 
provide many stimulating 
alternatives to conventional 
ones. Shown here is a prac- 
tical waistcoat in PVC from 
Vogue pattern 7855. 


Using PVC 


Normally PVC is associated with rainwear since these fabrics have 
tough waterproof qualities, but there is no reason why they could 
not be used for a variety of other articles. Use the scraps left over 
from your wet-look raincoat to make a matching handbag, use 
strong PVC-coated cotton to make colourful patterned shopping 
bags and aprons, seat covers and belts. 

PVC fabrics can often be usefully combined with other fabrics for 
clever effects. Self-coloured wet-look trimmings such as yokes, 
buttons, pockets, cuffs or even elbow patches can enliven a plain 
coat or jacket. Contrasting insets of PVC used with a compatible 
fabric can look equally attractive. 

"When dealing with a bulky fabric such as simulated fur, PVC can 
be used very effectively for bands down the front and for collars 
and waist-bands. 

Another idea is to use wet-look fabrics on a coat where you 
especially need the waterproof protection, such as on the yoke, 
sleeves and skirt, and combine with it a double-knit jersey for the 
bodice where you want a softer, more subtle fit. 


What is PVC? 

Before choosing the fabric you should have a clear idea of the com- 
position and qualities of PVC as well as the styles which will be 
suitable for making up. 

PVC fabric comes in the form of a clear or opaque plastic film 
rolled onto a woven cotton, or knitted backing. This makes it 
stiff, strong and waterproof. { 

Colourful prints are often treated in this way and you can clearly 
see the weave and quality of the original fabric under the coating. 
Others have embossed, raised or marked surfaces. 

PVC fabrics vary in pliability and thickness and the finish can be 
shiny or dull. 

These fabrics should not be dry-cleaned but can be wiped down 
with a damp cloth. i 
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Choosing the pattern 

РУС fabrics can be most effectively used for outer garments but 
are also suitable for waistcoats and skirts, simple pinafore dresses 
and shorts. Choose a style where seam lines, rather than darts, 
have been used for shaping, but still keep seam lines to а minimum 
and avoid tucks and gathers. 

Since you will be unable to shrink away fullness, easing can prove 
a problem. So where possible choose raglan or kimono sleeves 
and avoid short wide darts or seaming which require easing. 
Set-in sleeves are also suitable for PVC but it may be necessary to 
remove some of the ease from the sleeve head as shown under 
‘adapting patterns for PVC’. If, however, a pattern lists imitation 
leather under the fabric suggestions it will be very suitable for 
PVC coated fabrics as it has reduced ease and details adapted for 
convenient construction. 


Adapting patterns for PVC 

Although seam lines should be kept to a minimum it is often a good 
idea to use a seam line to replace a dart since this is a more suit- 
able means of shaping the stiff fabric to the body. A dart can be 
eliminated quite simply. Extend the dart stitching lines to the 
appropriate seam line (figures laand b). Cut pattern along these lines 
which now become your new stitching line. Add seam allowance 
when cutting out the fabric (figure c). 

To reduce the ease in a sleeve crown make a 3 to 4 inch slash at 
the shoulder marking and lap the edges to make a small vertical 
dart (figure 2a). Clip into the pattern 14 inches at the ends of the 
eased area (figure 2b) and shorten the sleeve head slightly by 
making a horizontal dart to each side as shown. 


Linings, interlinings and interfacings 

Since PVC fabrics have plenty of body they rarely need inter- 
lining or lining. For garments which definitely need lining, such as 
coats, a loose lining should be machine-stitched to the facings and 
hemmed separately. 

These fabrics do not need the extra stiffness of interfacing but to 
prevent stretching a light-weight non-woven interfacing can be 
used for faced areas which need extra support, such as neck lines, 
hems and cuffs. 


Sewing PVC 


Special equipment 

Some special equipment will be necessary for making up a garment 

in PVC. 

О Plain seams stitched on the wrong side of the fabric cause no 
difficulty, but where seams are stitched on the right side of 
РУС it is often necessary to use a spear-pointed needle. This 
needle enables the stitches to become embedded in the fabric 
rather than resting on the surface where they are subject 
to wear. 

О The surface treatment of these fabrics can cause them to stick 
when being stitched. Dusting the fabric with talcum powder or 
placing tissue paper between the fabric and the presser foot 
can prevent this. 

Û A roller foot attachment for the machine makes stitching on 
these difficult fabrics very simple. 

О Other special equipment needed is an eyelet making kit for 
punching ventilation holes, a mallet and rubber solution glue 
for keeping the seam allowances flat and sharp scissors for 
cutting out. 


Trying out the pattern 
PVC fabrics are easily marked by pins and needles. Alterations 


are therefore impossible and it is advisable to make up a mock 
garment in calico. 

Try on the mock garment, check for a good fit and for the position 
of pockets, belt carriers and buttons and transfer any alterations 
to the pattern. 

Remember that outer garments should always be tried on over 
clothing. 


Cutting out 

To prevent marking the fabric use transparent adhesive tape or 
weights to hold the pattern pieces in place. 

Follow the grain line on the back of the fabric. 

Cut from one thickness of the fabric only. For pieces to be cut on 
a fold draw up the other pattern half and join along the fold line. 
Transfer markings onto the wrong side of the fabric with tailor's 
chalk. 


Seams 

Use a roller foot on the machine for stitching. 

Stitch seams with a long stitch, about 8 to 10 stitches to the inch 
with reduced pressure on the presser foot, and loosen the tension 
slightly. It is important to try out all stitching on scraps of the 
fabric first. 

Use a fairly fine needle or a spear-pointed needle on the machine 
and a synthetic thread. For really thick PVC it is best to use a 
heavy duty thread. 

Do not pin the fabric but hold the layers together with paper clips 
within the seam allowance (figure 3). 

Finish seams off with knots as back stitching will tear'the surface. 
A great variety of seams can be used for stitching PVC fabrics. 
They are best topstitched in some form and for this reason you can 
use any of the following: double topstitched seams (figure 4a), 
flat-fell seams (figure 4b), slot or channel seams (figure 4c) or 
lapped seams (figure 4d). If the PVC does not fray an open lapped 
seam (figure 4e) is also very suitable. 

A welt seam (figure 5) is another possibility. This is like a flat-fell 
seam worked on the inside of the fabric without the top layer of 
seam allowance being turned in to neaten. 

To press the seams use a dry, warm iron on the wrong side with a 
dry pressing cloth or brown paper. Experiment with fabric scraps 
to find out exactly how much heat the fabric can take. 

Finally, if you are making plain seams, pound them flat with a 
mallet and use rubber solution glue to hold back the seam allow- 
ances where necessary. 


Fastenings Ў 
Zippers can be inserted in the normal way, using adhesive tape 
instead of pins to hold them in place before stitching. 
Machine-made buttonholes are suitable for PVC and can be 
simply worked if you are using a roller foot. Use a wide stitch 
setting as small stitches will cut the surface. ) 
Hand-worked and bound buttonholes are also recommended. 
When making bound buttonholes it is a wise precaution to top- 
stitch round the finished buttonhole through all layers of fabric 
as shown (figure 6). 

Reinforce buttons with a small shirt button at the back. у 
Alternative fastenings аге hammer-on snaps, lacings and tie 


fastenings. 


Hems , 
Trim hems, use tape to hold them in place and topstitch along the 


lower edge. Trim the hem allowance to about 3 inch above the 
topstitching. 

Sometimes the backing is such that hems can be sewn up but even 
here they are best secured by topstitching. 


1 4a. Double topstitched seam; b. flat-fell seam; €. channel seam; 


Y 5. A welt seam 


trim О Р 
wrong side ‚ right side 


ai 
slash 
and pin 


d. lapped seam; e. open lapped seam 
Y 6. A topstitched buttonhole 
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Mother and daughter aprons 


Make these simple but effective mother 
and daughter aprons in spongeable PVC. 
The mother’s apron is maxi-length—so 
suitable as a cover up for long skirts or 
trousers—with an alternative shorter 
length if required. It has a simple patch 
pocket. 

The daughter's apron fits an 8 to 10 year 
old child. It is knee length and has 
a large patch pocket divided into three 
sections, with a contrasting heart shaped 
appliqué motif. 

The patterns for both aprons are on graph. 
There is a trace pattern for the heart 
shaped motif. 


Fabric and notions 

Mother. For the maxi length apron you 

will need: 

[0 1$ yards of 45in wide РУС 

For the shorter length: 

О 1 yard of 45in wide PVC 

For both lengths: 

О 3 yards of lin wide canvas webbing 

Daughter. For the knee length apron you 

will need: 

О + yard of 45in wide PVC 

О 4 yard of 45in wide PVC in a con- 
trasting colour for the pocket 
appliqués 

[0 21 yards of іп wide canvas webbing 

For both aprons you will also need graph 

paper for pattern making, paper clips 
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and clear adhesive tape. 


Making the patterns 


Copy the apron patterns to scale from the 
graph to the lengths required, making a 
left and right half of each pattern for an 
open layout. 

Also copy pocket patterns (you need to 
complete the pocket for the daughter's 
apron) and draw in the pocket positions 
on the apron patterns. 

Trace the heart shape for the pocket 
appliqué on the daughter's apron. 


Cutting out 

Follow the layout in figure 1 for the 
mother's apron. 

Follow the layout in figure 2 for the 
daughter's apron. 

Use adhesive tape to hold the pattern 
pieces in place. 

The patterns have no seam allowance so 
for each apron add 4 inch seam allowance 
all round the apron and pocket. 

Cut out the PVC. Also cut two strips, each 
31in by lin, as shown for strap carriers. 
For the daughter's apron cut 2 heart 
shapes from contrast PVC, with no seam 
allowance. , 

Mark the pocket positions on the right 
side of each apron with chalk. 


Making up the aprons 
For each apron fold the strips in half 
lengthways, turn in the edges } inch and 


topstitch close to the turned edges. 

Cut the length of webbing in half. 

On the apron turn under the seam allow- 
ance all round the edges, holding it in 
place with paper clips. Topstitch close to 
the fold edges, at the same time stitching 
the webbing straps and the PVC strap 
carriers in place as shown in figure 3. 
Turn the raw edges of the webbing straps 
under the apron seam allowance and then 
make a second row of topstitching 4 
inch from the edges. 

Trim the ends of the webbing straps 
diagonally. 

Pocket for the mother’s apron. Turn 
under the seam allowance on the top edge 
and make two rows of topstitching along 
this edge as for the apron. 

Fold under the seam allowance on the 
remaining edges. 

Place the pocket on the apron where 
marked and hold it in place with adhesive 
tape. 

Topstitch the pocket in place with two 
rows of stitches as before. 

Securely fasten the thread ends. 

Pocket for the daughter’s apron. 
Appliqué a heart in the centre of each 
end section of the pocket by topstitching 
close to the raw edges using a slightly 
smaller stitch. 

Then attach the pocket as for the mother’s 
apron but making a row of topstitching 
along each division line. 

Securely fasten the thread ends. 
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Scale: 1 square = 1in square 
mother's apron 
daughter's apron seme 


make a right and left half of each apron pattern 


and the daughter's apron pocket 
the patterns do not include seam allowance 
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Cravats 


Here you learn how to sew a cravat for 
yourself or the man in your life. 


Suitable fabrics 

Silk, shantung, fine wool, crépe-de-chine, 
organdie and lawn (the last two should be 
starched for the best effect). 


You will need 

О 4yd 48in wide fabric ог 14уа 36in wide 
fabric (which will make two cravats) 

[1 Tacking thread and matching sewing 
thread 

[] Fine steel pins 

О Sheet of brown paper Ва by 24in, 
pencil and ruler for pattern making 


Making the pattern 

Rule the sheet of brown paper into a grid 
of lin squares. Copy the pattern and all 
markings from the graph (figure 1) onto 
your grid, one square on the pattern 
being equal to one square on the grid. The 
pattern includes a Jin seam allowance. 


Cutting out the fabric 
Measure out and cut the fabric into two 


place on fold 
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pieces, each 48in long and Yin wide. 

Fold one fabric piece in half, right sides 
facing, and pin the pattern to the double 
fabric, placing it on the fold where marked. 
Mark points A, B, C, and D with tailor's 
tacks, through the pattern. 

Cut out around the edge of the pattern. 
Unpin the pattern and repeat with the 
other piece of fabric. 

Cut through the tailor's tacks. You will 
notice there are 8 markings for each letter 
A to D, arranged in two vertical lines of 
four. 


Making the cravat 

Place the two pieces of fabric together, 
right sides facing, and pin and tack 
around the edges, taking a Jin seam allow- 
ance. Machine stitch along the tacked 
line, leaving a 6in opening on one of the 
long sides. Trim the seam allowance across 
the points and remove the tacking. 
Turn the cravat right side out and press 
carefully. Slip stitch the opening closed. 
Make two lines of tacking to connect all 
the points A marked with tailor's tacks. 
Repeat with points B, C and D, making a 
total of eight parallel lines (figure 2). 
Fold the cravat lengthwise, matching up 
the lines of tacking between points A 
(figure 3). Tack this fold into position. 
Match up and tack lines B, C and D in 
the same way, so that the centre of the 
cravat is pleated (figure 4). 
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Press carefully, only as far as the pleating 
extends. Make sure that the cravat edges 
are flat and that you press the pleats in the 
same direction. 

Make four rows of machine stitching 
across the pleated section of the cravat at 
the points marked with tailor’s tacks 
(figure 4). Remove all tacking threads. 


His cravat 

Make his cravat with a contrasting lining 
or embroider his monogram at one end. 
For the cravat with contrasting lining, 
simply cut one fabric piece from each 
colour and make them up as before. 

For the monogrammed cravat, mark the 
initial with tacking on one piece of the 
fabric before you make up the cravat. 
Embroider the initial with stitches of your 
own choice, then make up the cravat as 
before. 


Her cravat 

Make your cravat delicately feminine or 
elegantly bold by adding decoration. 

Sew a flight of lace butterflies around one 
end, taking the stitches firmly through 
both layers of the made-up cravat. 

Sew a wide band of lace at a slant across 
the cravat. Hand sew each edge of the 
lace down through both layers of the 
made-up cravat. 

Add your own initial in the same way 25 
for his cravat. 
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